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ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL. 





Patron: Her MAjesty THE QUEEN. 
President: H.R.H. THe Duxe or Saxe-CopurG AND GOTHA, 
Duke or EpinsurGu, K.G, 


Conductor: Sir FrepERIcK BripcE, Mus.D. 





THURSDAY EVENING, JANUARY 25, at 8 
(Saint Paul’s Day), 


MENDELSsouNn’s ‘‘SAINT PAUL.” 


Artists: 

Miss ESTHER PALLISER. 
Miss EMILY FOXCROFT. 
Mr. GREGORY HAST. 
Mr. IVOR FOSTER. 
Mr. HARRY DEARTH. 
Mr. WATKIN MILLS. 


Mr. H. L. BALFOUR. 


BAND AND CHorus, ONE THOUSAND. 


Organist .. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; (Unre- 
served), 48.; Gallery (Promenade), 1s. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 








Patrons: HER Majesty THE QUEEN AND THE ROYAL FAMILY, 
President: H.R.H. THe DuKE oF SAxge-CoBurG AND GOTHA. 
Principal: Sir A. C. MAcKENz1E, Mus. Doc. 


Lent Term begins Monday, January 8. Entrance examination 
therefor, Thursday, January 4, at ro. 

Lectures by E. F. Jacques, Esq., on Wednesdays, January 10, 17, 
and 24, at 3.15. 

Fortnightly Concert, Saturday, January 27, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 8, 
1900. The solo-playing tests are: Choral Prelude, ‘‘ Komm, Heiliger 

eist, Herre Gott!” Bach, No. 37, Vol. 7, Peters’ Edition (Novello & 
Co., Augener & Co.); Fantasia and Fugue, from Sonata, No.9, in B 
flat minor, Op. 142, Rheinberger (Novello & Co., Augener & Co.); Air 
with Variations and Finale, from Sonata in F, No. 3, Alan Gray 
(Novello & Co.). 

The A.R.C.O. Examination commences on January 15. 

The F.R.C.O. Diplomas will be presented on January 13, at II a.m., 
by Sir C. Hubert H. Parry, M.A., Mus.D. The A.R.C.O. Diplomas 
will be distributed on January 20, at 11, by Dr. E. H. Turpin, F.R.C.O, 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to7. On Saturdays the College is open from 
10 to 1. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E, H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal : 
Wittiam H. Cumminas, Esq., F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the new theatre. Prospectus 
ind further particulars on application. By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For pom. with copies of former Examination Papers, apply 
‘othe Secretary of Examinations, or to Dr. Armes, Durham. 




















QUEEN’S HALL, 


LANGHAM PLACE, W. 





MR. ROBERT NEWMAN’S 
CONCERT ANNOUNCEMENTS. 





SATURDAY SYMPHONY CONCERTS, 
1900: January 27, February 10 and 24, March 10, at 3 p.m. 


Conductor—Mr. HENRY J. WOOD. 





CHEVALIER RECITALS, 
Daily at 3. Thursdays and Saturdays at 3 and 8.30. 
During Christmas week, twice daily, at 3 and 8.30. 





CHILDREN’S CHRISTMAS HOLIDAY 
ENTERTAINMENTS, 


December 26 to January 13. Every Afternoon at 3 p.m. 





ASH WEDNESDAY CONCERT, 


February 28, at 3 p.m. 





ST. PATRICK’S DAY CONCERT, 
March 17, at 7.30 p.m. 





GOOD FRIDAY CONCERTS, 
April 13, at 3 and 7.30 p.m. 





YSAYE CONCERTS, 


Particulars of which will be duly announced. 





THE LONDON MUSICAL FESTIVAL, 
April 30 to May 5. 





THE 
SUNDAY CONCERT SOCIETY’S AFTERNOON 


AND EVENING CONCERTS, 
Every Sunday, at 3.30. 





Mr. NEWMAN is now booking engagements for the following 
Artists, for whom he is sole Agent: 


Miss LILLIAN BLAUVELT. 
Miss KIRKBY LUNN. 
Mr. ELLISON VAN HOOSE. 
Mr. CHARLES KNOWLES. 


Solo Violinist .. Mons. YSAYE. 





Full particulars at 


ROBERT NEWMAN’S BOX OFFICE, 





Queen’s Hall, Langham Place, W. 


paar nto, 
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LONDON COLLEGE OF MUSIC. PROFESSIONAL NOTICES. ‘ 
Instituted 1887.] (Incorporated. a <a F. 
GREAT MARLBOROUGH STREET, LONDON, W. MISS FLORENCE ARMRIDING (Soprano) or, 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). — 

Patron: His Grace THe Duke or LEEDS. Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, 
LOCAL CENTRE EXAMINATIONS, 1900. MISS ETHEL BARNARD (Soprano) a 
. — . , R.A.M. t. and Prize- 

The NEW SYLLABUS, containing important alterations, and ( Cer oe Ce t Homes, &. (Saure 
giving full particulars of the Local and Higher Examinations in 25, Upper Richmond Road, East Putney, S.W. 26, V 
Practical and ‘Tavenntiont Music for the year 1900, is now ready and MISS MARJORIE EATON (Soprano) : 
may be had on application. - ae _ 0 ig — a past success, and sang like a true artist.”— 

5 ; . i , : : Jorthern ig (Belfast), December 9, 1899. _—_ 

Special reueial is directed to the new Primary Section in Oratorios, Concerts, &c., 237, Katherine’ Street, Ashton-under-Lyne. 

Pianoforte playing. Fee for the same, 8s. 6d. 
T. WEEKES HOLMES. Secret MISS FUSSELLE laa 
: p OCRREm Licentiate (Artist), R.A 
THE For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 
LONDON ORGAN SCHOOL AND MADAME GOODALL (Soprano) ATE 
INTERNATIONAL COLLEGE OF MUSIC, emg ba Conenete, ( 
22, PRINCES STREET, CAVENDISH SQUARE, W. way eee, 2 Princip 
Established 1865. MADAME ANNIE HAYMAN (Soprano) R 
Principal: T. H. Y T ve r ‘ ? Oratorios, Concerts, &c. 
— wane Teneenn, 1.4. Ses. Deca Thorncliffe, Lowfield Road, Stockport. ville Re 

The London Organ School provides a thorough Musical Education 
_ all its sag ogo . or = or oe — Pendle renee ana a. M 

essons may commenced on any date, and students may take a 
single subject if desired. The School i fa ‘open till 9 p.m. & those For Oratorios, Concerts, &c. Address, Rawtenstall, Manchester. — 
students who cannot attend during the day. MISS MAGGIE LEWIS (Soprano) 

Private Lessons are given in the following subjects:—Harmony, Oratorios, Concerts, Banquets, At Homes. 

Counterpoint, Orchestration and Composition; Pianoforte, Organ, 24, Lynmouth Road, Stamford Hill, N. 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, \ 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, MISS KATHERINE NASH, G.S.M. (Soprano) 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage Oratorios, Concerts, At Homes, &c 
Deportment, —— oo &e. aii Address, 9, Ruskin Road, Tottenham, N. Add: 
e following are some of the Classes :— Sas 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- MISS MARGARET PEARSON (Soprano) 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
QUARTET and ENSEM —, PLAYING (Mr. Edward O’Brien now Norwood Road, Gt. Moor, Stockport. B 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. MISS FANNIE SELLERS (Soprano) 
Arthur Fayne). For Oratorios, Concerts, &c., Crag Cottage, Knaresbro’, 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). MISS —s a 
oncerts, Oratorio 
PP chalong —— sonacedby Dek i. oo ee e ering For terms and Press notices, 4, Halliwell St., Cheetham, Manchester 
are three 3-manual practice Organs. MISS NELLIE WILLIS (Soprano) 
For Prospectus apply to the Secretary. For Oratorio or Ballad Concerts. — 
or Terms and Critiques, 
hha COLLEGE OF MUSIC. Address, 82, Bentley Road, Doncaster. 
nder the direction of The Victo ollege Corporation, Ltd. 
;' =m MISS BERYL CLIVE (Contralto) 
ee 14, Gladsmuir Road, Whitehall Park, N. C 
Hon. Patron: The Rt. Hon. THE Marquis oF Lorne, K.T. ’ 
ane MISS EMMA KNOWLES (Contralto) | 
BOARD OF EXAMINATION. Ballads, Oratorio, &c. For photo and Press opinions, apply, 
J.H. akg Pop DS; eorne 4 36, Westwood Street, Accrington, Lancs. ——_ 
GeorGE Prior, Mus. Doc., Oxon R.C.O., (Registrar). 
J. M. BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M. MISS GERTRUDE MACAULAY (Contralto) \ 
Oratorios, Concerts, At Homes, &c. 

eon eee tee ae ae a = Address, 73, Carlton Mansions, Maida Vale, W. Has 

ew West-End Premises at 42, Berners Street, Oxford Street, W. aa ae 

Instruction in all musical subjects. Moderate terms. MISS ADA SLATER (Contralto) 

Metropolitan Examination in all subjects, including the Diplomas Accepts Engagements for Oratorios, Concerts, Banquets, At Homes, & 
of AY. ‘CM. L.V.CM., and F. 7 C.M .M., commencing July 5, 1900. 54, Dunsmure Road, Stamford Hill, N. 

Local Theoretical Examinations, uly, 1900. 

Practical Examinations are now being held at the various centres. MISS ALICE WOLSTENHOLME (C ontralto) Oo 

Gold, Silver, and Bronze br soe are — mw nga ne For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. Pe 

Local Secretaries required for towns not already represented. ; 

All communications to be addressed as usual to the Central Office, MR. WRIGHT BEAUMONT (Tenor) 
11, Burleigh Street, one W.C. - (Bronze and Silver Medalist and Certificate, R.A.M.). 

GEO. A. STANTON, F.G.C.M., Secretary, Address, 1, Dorothy Road, Lavender Hill, S.W. Begs to an: 

GUILD OF CHURCH MUSICIANS, sac ca Pind dd = (Tenor) wail tres 

“The Prize Song from ie Meistersinger’ was magnificen 
42, BERNERS STREET, OxFoRD STREET, LONDON, W. rendered by Mr. Dene." Daily Independent. A 14 MR 
Patron: His Grace the ARCHBISHOP OF CANTERBURY. or Oratorios, Ballad Concerts, &c. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. Address, Ullswater Lodge, West Norwood, S.E. Fl 

A.G.C.M. and F.G.C.M. Diploma Examination, commencing MR. bake nee (Tenor) 

July 5, 1900. Address, 96, Lorn Road, Brisvon, 8.W. MR 

Annual Membership Subscription, ros. 6d. Life, £5 5s. ress, 36, Lorn Road, Brixton, 

Annual Banquet and Conference, January 29, 1900. MR. EDWIN KELLETT (Tenor) “T am de 

The new Calendar is sent (Post-free) for fourteen stamps. 31, West View, Beeston Hill, Leeds. Baroness Pai 

sea eo gl es ger gga appointments, “A magnificent voles, used vich the spirit and animation of thq Address, rc 

Dr. LEWIS, , Silvermead, ’ Twickenham, S.W. S.W. musician.” —Huddersfield Chronicle ae 
‘NATIONAL COLLEGE OF MUSIC, Lro. Oe ae 
Warden: Professor TINDALL, A.T.C.L. : , 
Special London Exams. Apply this month :— MR. and MRS. WALLIS A. WALLIS oO 
1. For Music Teachers’ Certificates, conferring Professorship of (Baritone and Soprano). rator 
san . ; - Duets, Cantillations, &c. Address, s, Sharon, Acton, W. > Slimmameeeataaas ae 
2. For Organists (Spécialité), Service Playing. 
Diplomas and Local Exams. any time. MR. BERNARD FOUNTAIN (Bass) 
Local Secretaries wanted. | Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, Por 0. ei 
Secretary, 192, Sutherland Avenue, W. Mentmore, Southwold Road, Upper Clapton, N. ratorios 
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MR. FRED. WILLIAMS (Bass) 
“ Mellow and powerful voice of fine quality." —Hull Times. 
Address, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W.; 
or, Mr. Fred. Williams, Green Bank, Bowness-on-Windermere. 


MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons. 
Address, 35, Swaffield Road, Wandsworth, S.W. 


MISS MARIAN JAY (Solo Violinist) 

(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.) 
Concerts, At Homes, Lessons. 

26, Wigmore Street, W., and 5, Holywood Road, South Kensington. 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Director of the Music, St. Peter's Church, Vere Street, 
Musical Representative to the American Church in Paris, 

c ist, Conductor, and Composer. 
Office and Music Studio: 18, Berners Street, W. 


R. HENRY FRANCKISS (Tenor), Albert Hall, 
YA Queen's Hall, St. James's Hall, Crystal Palace Concerts, and as 
Principal, Savoy Theatre. 41, St. John’s Rd.,Clapham Junction, S.W. 


ME: EGBERT ROBERTS (Bass). Oratorios, 


Concerts. Can provide Quartet. Lessons given. 45, Penton- 


MADAME ADA LOARING 
' (SOPRANO), 


Merrion, Wellington Road, Peckham, S.E. 
MISS 


WINIFRED MARWOOD 


(SOPRANO). 
Address, usual Agents; or, Halford House, Richmond, Surrey. 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 
For Oratorio or Ballad Concerts 
































For terms, critiques, and vacant dates, apply, 


Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
140, Marylebone Road, N.W. 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO), 
High Street, Doncaster. 


HANGE OF ADDRESS. 


MISS LILIAN CLOSE 


(CONTRALTO) 
Has REMOVED to 9, Hetley Road, Shepherd’s Bush, W. 


_ (THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 


MR. JOHN COATES 


Begs to announce that he is now at liberty for Oratorio and Concert 
work. om, Hyde Park Mansions, W 


MR. CHARLES ELLISON 


For Oratorios, Operatic Recitals, Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


MR. W. TREVOR EVANS 


“Tam delighted with his voice, which I consider charming.” — 

Baroness Patti-Cederstrom (Madame Adelina Patti), 

Address, 19, Lady Somerset Road, Kentish Town, London, N.W.; 
or, Morriston, R.S.O., Glam. 


MR. 
BEN JOHNSON 
’ TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Road, Ealing, W. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 





























MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts), 

34, Hanover Square, Leeds. 





“The safe man.”—Vide Sir Joseph Barnby. 


MONTAGUE BORWELL 


(BARITONE). 
Address, 8, Clifford's Inn, E.C.; or, usual Agents. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898. 
Of the principal North of England and Scotch Concerts, &c. 

“ Jupas.”—" In the favourite air, ‘Arm, arm, ye brave,’ Mr. Browning 
came out strongly. His voice is more full than when he last sang at 
Gainsbro’, and his notes rang out with great richness. It was a 
splendid effort, and Mr. B. had to repeatedly bow his acknowledgments. 
... He gave a magnificent rendering of ‘The Lord worketh wonders,’ 
rolling forth in rich full tones, and with dramatic force and power, this 
striking example of Handel's finest music... . In ‘ Rejoice, O Judah,’ 
Mr. B. again scored a signal success.”—Gainsbro’ News, Dec. 15, 1899. 

Address, Marlboro’ Grove, Leeds. 


MR. HENRY DOBSON 


Dip. I.S.M. (BARITONE). 

“A good voice and pleasant to listen to. Style and phrasing most 
artistic.” —Ernest Cavour, Esq. : : 
Pe. voice of good quality, sonorous and pure.”-—Nottingham Daily 

xpress. 

Tio in the front rank of baritones.”—Rushcliffe Advertiser. 

‘‘ Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was ery | good.”’— Boston and Spalding Free Press. 

Address, 24, Station Road, Hucknall Torkard, Nottingham. 


MR. CECIL GEORGE 


(BARITONE). 
Address, usual Agents ; or, 30, Palace Street, S.W. 


MR. GORDON HELLER 


(BARITONE), 
A.R.C.M. (Double Diploma), 
20, Blenheim Terrace, Leeds. 


“MR. CHARLES KNOWLES 


(BARITONE) 

For terms, &c., apply, 24, Acacia Road, St. John’s Wood, N.W. 
SHEFFIELD MusIcat FEsTIVAL, 1899.—“ Kinc Ovar.”—“ Ivonbeard’s 
solo, ‘All-Father, I come,’ proved Mr. Charles Knowles to be a singer 
4 omens for a work of this high class.”—Sheffield Independent, 

ict. 12, 1899. 

“Mr. Charles Knowles, the Yorkshire bass, who made a successful 
appearance at the Leeds Musical Festival last year, has gained in 
experience and also in vocal power. I should call him a genuine bass 
and not a baritone. He gave the ‘Challenge of Thor’ with fine 
effect, and his interpretation of the death scene of the brave old pagan 
warrior was marked by artistic force.”—Birmingham Post, Oct. 12, 1899. 
“ SAMSON AND Devivan.”—*“ Mr. Charles Knowles was excellent as 
Abimelech,”—Liverpool Post, Oct. 13, 1899. 

“GoLpEN LreGENnpD.”—“ Mr. Charles Knowles made the part of the 
Forester really interesting by his reading.”’— Birmingham Post, 
Oct. 14, 1899. 

“Kine Saut."—" Mr. Charles Knowles gave sonorous and generally 
speaking well-judged effect to the words of Samuel."—London Daily 
Telegraph, Oct. 14, 1899. 

“Mr. Charles Knowles’s Samuel, apart from mannerisms which will 
be shed with wider experience, sang the lines allotted to the Prophet 
with fulness and sonority of voice that will assuredly place him among 
the favoured candidates for principal work at our chief Festivals.”— 
Scotsman, Oct. 14, 1899. 

“ Mr. Charles Knowles imparted to the character of Samuel much 
of the sternness and severity associated with Elijah. His fine 
powerful voice was hardly suggestive of the ‘aged seer,’ but he was 
most impressive throughout, and in the scene with the people he 
asserted the prerogative with all the dignity of one accustomed to 
command. In the dialogue with Saul he was excellent, and his inter- 
pretation all through was very fine. In the scene at Endor the 
utterances of Samuel were solemnly delivered, and altogether Mr. 
Knowles advanced his already high reputation.”—Birmingham Post, 
Oct. 14, 1899. 


MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen’s Avenue, Shepherd’s Bush, W. 























MR. ARTHUR WALENN 


(BARITONE). 

Monday Popular Concerts, St. James’s Hall, Royal Albert Hall, 
pment Hall, London Symphony Concerts, Saturday Concerts, 
tystal Palace, Walenn Chamber Concerts, 





for Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 








&e. 
Address, Lincoln House, Dartmouth Park Hill, London, N.W. 


1 saan voc aspr Nes 
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MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
t. James’s Hall Concerts). 
Concerts, &c. Apply, Langdale, Rutland Park, 


For Oratorios, 
Willesden Green, N.W 





MR. 


WILLIAM LLEWELLYN 


(BASS). 


Engagements for present Season include: ROYAL CHORAL 
SOCIETY, ALBERT HALL (WAGNER CONCERT); Bath, 
‘‘Spectre’s Bride”; Guernsey, ‘Last Judgment’; Luton, ‘Judas 
Maccabeus”; Sittingbourne, ‘Creation’’; Glasgow (three dates), 
Paisley, Southsea, Queen's Hall, London, &c., &c. 


Address, 9, ST. STEPHEN'S ROAD, BAYSWATER, 
LONDON, W. 
Or, principal Agents. 


MR. CHARLES TREE 


“GoLtpEN LEGEND.’-—GLAsGcow CHoRAL, Nov. 30,—‘' Was an 
admirable exponent as Lucifer, imparting that sardonic humour and 
Mephistophelian sarcasm necessary for the correct exposition of the 
character.”—Glasgow Record. “ Revelled in the strenuous music, 
catching finely the cynical mocking spirit.”—Glasgow Times. “ ISRAE! 
IN Ecypt.”—ABERDEEN CHorAL.—‘ More than justified the high 
expectations of the audience, rendering the difficult passages of ‘ He 
layeth the beams’ in a fine manner, and singing splendidly in the 
duet.”—A berdeen Fournal. “The most successful of a successful 
group of soloists."—Northern Advertiser. “St. Paut.”—‘ Sang the 
title music in a manner instinct with fine feeling and dignity.”— 
Bolton Chronicle. ‘Greatly impressed the audience, singing with 
dignity, judgment, and genuine dramatic character.’-—Bolton News. 
“ SaMSON,.”’—SHIELDS CHORAL.—‘ The treat of the evening was Mr. 
Tree, whose splendid voice was used with very fine effect all through 
the heavy part which falls to his lot, the more dramatic passages being 
delivered with great force and power, evoking the heartiest enthu- 
siasm.”—Newcastle Fournal. ‘‘Was undoubtedly the favourite of 
the evening. His enunciation was perfect, his voice under complete 
control. In ‘Honour and arms’ he excelled himself.”—Gazette. 
SUBSCRIPTION ConcEeRTS.—“ For purity of tone, perfect intonation, 
enunciation, and dramatic interpretation (leaving out Santley and 
Lloyd’, I have not heard his equal.’’"—Colne Times. WoLVERHAMPTON 
Quaver CLus.—" His singing was a revelation, and not likely to be 
soon forgotten. He enraptured his audience by not only singing the 
words, but by giving a true interpretation—depth of pathos, plaintive 
tenderness, and rage of fire and passion whenever required.”—Express. 

Oratorios, Concerts, &c., address, 23, Clifton Road, Maida Vale. 


CHANGE OF ADDRESS. 


MISS FLORENCE CROFT 


(CONTRALTO) 


MR. D’ARCY C LAYTON 
( ) 
Beg to announce their Change of Address to Suffolk Villa, 
142, Junction Road, London, N. 


CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR. 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


MISS FLORENCE MAYE 


(L.R.A.M.. I.S.M., SOLO and ORCHESTRAL HARPIST) 
38, Blomfield Street, Westbourne Square, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross, S.E. 





























GLEE SINGERS. 


Address, D. Humphreys, 19, The Cloisters, Windsor Castle. 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


ADVENT ORATORIOS. 


Thoroughly trained experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. , 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. . 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘ Musicomane, London,” 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bates, Polytechnic, Regent Street, W. 


LISSOLD CONCERT PARTY.—Wilfrid 
Stannard, 64, Londesborough Road, Stoke Newington, N. 


Mr. Tuddenham’s Concert Direction. 


Established as a medium of communication between Concert 
Givers and Artists, and to facilitate business between 


them in London, the Provinces, and America. 
CONDUCTED BY 
MR. H. TUDDENHAM, Principal of the English College of Music. 
Established 1879. 
304, REGENT STREET, OXFORD CIRCUS, W. 


k. TUDDENHAM is prepared to provide Artists 

for Oratorios, Cantatas, Symphonies, Mixed Concerts, Ballads, 

Part-Songs, Glees, Morning and Evening Concerts, Garden Parties, 

At Homes, Dinners, Tours arranged, &c. Mr. Tuddenham being 

personally acquainted with most of the leading VOCALISTS and 

ORCHESTRAL PLAYERS, will guarantee perfect satisfaction to 
all projectors of Concerts favouring him with their requirements. 


R. TUDDENHAM’S ORCHESTRAL BAND, 

70 performers, may be engaged as a whole or separately, for 

Oratorios, Cantatas, Symphonies, Receptions, Banquets, Bazaars, 
Smoking Concerts, &c. 


R. TUDDENHAM’S SELECT CONCERT 
PARTY, consisting of Six Artists—including Ballads, Songs, 
Duets, Quartets, Recitations, Violin or Flute Solos—may be engaged 
to perform the entire programme, either in London or the Provinces. 
Terms on application. 
Letters, Telegrams, &c., to Mr. H. Tuddenham, 


304, REGENT STREET, OXFORD CIRCUS, W. 


USICAL REGISTRY (very select).—INSTRU- 
MENTALISTS, VOCALISTS, for At Homes, Concerts, &c. 
Organists. Work placed. Teachers, All Musical Work. Large, rich, 
connexion. Rev. F. H. Carlisle, M.A., 8, Serjeant’s Inn, Fleet St., E.C. 


R. TRAVERS ADAMS’ CHOIR.—A _ few 
VACANCIES open. Frequent Orchestral Concerts. Conditions 
of admission, particulars, apply, Secretary, 48, Oakley St., Chelsea. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 

R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondernce. Terms moderate. Eastfield House, Mirfield, Yorkshire. 
R. H. H. L. MIDDLETON, Mus.B., desires to 


state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 
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M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


ME: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
Oo 





L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and sores CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of 
Music and Pianoforte Teaching), 1897, 1898, and 1899; FIRST MUS. 
BAC., OXFORD, May, 1899 ; L.R.A.M. (Composition and Pianoforte), 
1899 and previous years; MUS. BAC., DURHAM, FINALand FIRST, 
March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898, and INTERMEDIATE; F.R.C.O, and 
A.R.C.O., 1897 and 1898; OXFORD, MUS. BAC.; CAMBRIDGE, 
FINAL and FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus, 
and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Asso- 
ciated Board; LL.A. (Music), St. Andrew's. Special and individual 
attention given to Correspondents. Upwards of 500 Diplomas and 
Degrees and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication; Analysis of classical works for Examina- 
tions. Terms moderate. Address, 70, Parkhill Road, London, N.W. 


M R. MANGELSDORFF, A.R.C.M. (1899), 

COACHES for A.R.C.M. PIANOFORTE TEACHING 
(paper work, postal, also Rudiments and Harmony for L.R.A.M.). 
Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

- (Author of ‘500 Fugue Subjects and Answers,’ Novello’s 

Primers, No. 35), &€. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-99, THIRTY-EIGHT passes; 

L.R.A.M., 1897-99, FIFTEEN passes. Many successes in other 

Degrees. Lessons in all branches of Theory, Piano, Organ, and 

Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC., 
F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


MB; BRUCE STEANE (Composer of ‘The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

> ives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Coungseapmat, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises," for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


























LENDON-BENNETT’S 


SYSTEM OF 


MUSICAL MEMORY. 


Scientific, simple in practice, rapidly acquired. 
Lessons privately, by class, or post. 
Address, the AUTHOR, care of Victoria bog of Music, 42, Berners 
Street, Oxford Street, W. 


VOICES TRAINED (AtTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 
Latest success (Treble) at St. PAUL’s CATHEDRAL. 

of Royal 


RS. HAMILTON ROBINSON, 
Academy of Music, Professor of Singing in King’s College, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC- 
TION, SOLO SINGING, and PIANOFORTE LESSONS. For 
terms, &c., 25, Palliser Road, West Kensington, W. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


D&: THOMAS, Org. and C.M., St. Clement’s, 
Bournemouth, desires YOUTH as RESIDENT PUPIL. Prep. 
for Univ. Degree and all Exams. Comfortable home. 


EW COLLEGE, Oxford. — CHORISTER- 

SHIPS.—The TRIAL of VOICES to fill vacancies in the 

Choir School will be held on TuzEspay, Marcu 20. Candidates must 

have a good ear and good voice, and should be between nine and 

twelve years of age. For particulars, apply to the Precentor, Names 
must be sent in before Marcu 16. 


EW COLLEGE, Oxford.—There is a VACANCY 
in this Choir fora SUPERNUMERARY LAY CLERK witha 
TENOR voice. Salary, £40 yearly. There will be a trial of selected 
Candidates at New row td on WEDNESDAY, MarcH2iI. Applications, 
stating the Candidate’s age (which must not be less than twenty-one 
or more than thirty years) and experience, with references and testi- 
monials (not exceeding Two as to musical ability and Two as to personal 
character), should reach the Precentor, New College, Oxford, not later 
than Monpay, MARCH 12. 


KING'S COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Thursday, March 15. Candidates must 
have a good ear and good voice and should be between nine and 
twelve years of age. For particulars, apply to the Dean. Names to 
be sent in by March 8. 


Two BOYS REQUIRED, one ALTO and one 
SOPRANO, to strengthen the Choir of a large and important 
Boarding School. A thorough musical education free, and three 
guineas a term offered towards expenses. The fees of the School 
being very moderate, a good opportunity is thus offered to parents of 
limited means. Highest references. Please write for particulars to 
M.A., Cantab., Grand Hotel, Scarborough. 


Goto TENOR. £12 per annum. Apply at St. 
Peter’s Church, Great Windmill Street, Haymarket, S.W., on 
Thursdays, at 8. 
T. SAVIOUR’S COLLEGIATE CHURCH.— 
LAY CLERK (Bass) REQUIRED. 2. Duties: Two 


Sunday Services. Daily Evensong at 5.0. onday and Friday 
rehearsals. Apply, Dr. A. Madeley Richardson. 






































D®: J. WARRINER can receive professional, and, 

if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. Voice Culture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


LY CATHEDRAL.—LAY CLERK, BASS (not 
Baritone), WANTED. Stipend, £80. Must be a Communicant, 

good soloist and reader of music. Applications, stating age, occupa- 
tion, and musical experience, with testimonials as to character and 
musical ability, should be sent to the Rev. the Precentor, College, Ely. 





R. HENRY W. WESTON, Mus.B., Dunelm, 
A.R.C.M., F.R.C.O._ LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c. Thorough pre- 
— for University and other Exams. Several recent successes, 
ianoforte and Organ. 59, West Hill, Wandsworth, S.W. 


ARMONY and COUNTERPOINT.—PRIVATE 

_ LESSONS, or Lessons by Post. Pupits PREPARED for 
Examinations. For terms, apply to Mr. Joseph Spawforth, A.R.A.M., 
67, Parliament Hill, N.W. 


HOIR SCHOOL.—BOYS, with good voices, 

are BOARDED, CLOTHED, and EDUCATED for £15 a 

year. Thorough musical education and daily Choral Service. Apply 
to W. A. Macduff, F.R.C.O., St. Paul’s Church, Brighton. 


HOIR BOYS.—MR. AUGUSTUS TOOP makes 

a special feature of TRAINING CHOIR BOYS, and has 

Several vacancies for gentlemanly boys with pure voices. Good 

salaries and musical advantages to competent boys. Apply, first by 
letter, 18, Berners Street, W. 














HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 

Professor of Alto Singing, G.S.M,; Solo Alto, Temple Church. 
142, Stroud Green Road, N. 


OCALIST, with well-trained SOPRANO voice, 

will give her services at Concerts for expenses. Oratorio and 

Ballad. For Press opinions and testimonials, please address, W. H.A., 
Novello & Co., Ltd., 1, Berners Street, W. 


ONTRALTO. —SUNDAY ENGAGEMENT 


WANTED. Good reader. Experienced. Testimonials. 
Address, H. A., 16, Crescent Road, Crouch End. 








CCHOIRMASTER (Bass - Baritone) desires EN- 
GAGEMENT. Would sing at Sunday services. Moderate 
salary. Ten years’ practical experience in training boys. Good refs. 
Address, Choirmaster, 14, Wroughton Rd., Wandsworth Common, S.W. 


ASSO (deep, powerful) wants ENGAGEMENTS. 
Concerts, At Homes, &c. Oratorio, Ballads. Moderate fee. 
Also wishes to join Choir. W. B., 127, Peckham Road, S.E. 


RGANIST and CHOIRMASTER WANTED, 

for Parish Church, Laurencekirk (Scotland). Two-manual 
Organ. Salary, £40. Good centre for teaching. Apply, stating 
qualifications, to William Lang, Sessions Clerk. 
SSISTANT-ORGANIST offers his Services in 


return for Tuition, Practice, and further experience. London, W. 














or S.W. district preferred. C.B., Novello & Co., Ltd., 1, Berners St.,W. 
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RGANIST and CHOIRMASTER for Parish 

Church. Musician, Sol-faist, Disciplinarian. Poor neighbour- 

hood. £20. Good organ; boys read. Send qualifications, Rev. A. 
Knowles, Vicarage, Ratcliff, London, E. 


EPUTY - ORGANIST. — Competent. 
Exs. H.G. Williams, 2, Dacre Park, Lee, S.E. 


BD yen J (R.C.) wishes APPOINTMENT in 
London. Surrey side. Salary no object if the organ is a good 
Address, H., 49, 


OEDEAN SCHOOL, Brighton.—WANTED, in 

jontery, a RESIDENT MUSIC MISTRESS, to teach Piano 

and C on’ and to act as Organist and Choirmistress to the 

School Chapel. Salary, £81, with board and laundress. Time for 

— study allowed. Apply to Miss Lawrence, Roedean School, 
righton. 


ANTED, a First-class TUNER. One who has 

7 _ had country experience preferred. Good salary and permanent 

situation to a steady, reliable man. Apply, H. B. L., Novello & Co., 
Ltd., 1, Berners Street, W. 


UNER.—WANTED, steady Man, for Midlands. 

One willing to do a little canvassing if needed preferred. Per- 

manent situation. Apply, enclosing photo, stating salary, experience, 
and references, T. W. D., Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, steady, reliable, and efficient PIANO- 

FORTE TUNER. Young Man preferred. Permanency. 
Full particulars, copies of testimonials, wages required, photo if 
possible, to Whitelock and Son, Ltd., 15, Boar Lane, Leeds. 


PIANOFORTE TUNER WANTED, for Country 
work. Must be competent to show off a piano. One used to 
Book-keeping a. State age and full particulars (with photo) 
to F., Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, good PIANO TUNER and RE- 
3 PAIRER, accustomed to American Organs. Permanent 
situation to reliable man. State age, wage required, C.D.V., and 
references, to H. Richardson, Eldon Street, Barnsley. 


{00D TUNER and REPAIRER, with knowledge 
of American Organs and Harmoniums, desires permanency. 
Factory and out-door experience. Aged 25. Good refs. Apply, 
Tuner, 24, Stafford Street, New Barns, Barrow-in-Furness, Lancs. 


IANOFORTE TUNER seeks ENGAGEMENT. 
Total abstainer. Knowledge of Harmoniums and American Organs. 
Good refs. Address, Y. P., Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE TUNER desires SITUATION. 
First-class references. Near London preferred. Aged 31. 
Permanent. H. J., Novello & Co., Ltd., 1, Berners Street, W. 


PIANO TUNER seeks permanent SITUATION. 
Reliable, practical, steady man; good testimonials. Tuner, 
F. P. L., Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE SALESMAN.—TUNER desires 

ENGAGEMENT in first-class London or Provincial house. 

17 years’ experience. Practical man, player, &c. At present Manager 

to large firm in North of England. Desires change. Address, A. B., 
Novello & Co., Ltd., 1, Berners Street, W. 


A SMART, energetic SALESMAN WANTED, for 

Musical Small Goods, at new Cardiff branch. Some knowledge 
of book-keeping essential. Dale, Forty and Co., Piano Merchants, 
Cheltenham. 


OUNTER- ASSISTANT WANTED, in high- 
class Music Business in the Midlands. Apply, Midlands, 
Novello & Co., Ltd., 1, Berners Street, W. 
RE-ENGAGEMENT REQUIRED, as MANAGER 
to first-class Music Warehouse or Branch. Many years’ 
experience. Thoroughly practical. Highest credentials, Advance, 
Novello & Co., Ltd., 1, Berners Street, W. 


PARTNERSHIP. — Established firm of Organ 

Builders requires PARTNER, with a view of extending busi- 
ness. Connections now forming in S. Africa and being pushed in 
Canada. Proprietor has good premises, plant, and stock, Apply, 
Jupp, Esq., Solicitor, 48, Lime Street, London, E.C. 


HE PROPRIETOR of a lucrative UNDER- 
TAKING in connection with MUSIC, which has been 
established for many years, is anxious to RETIRE from BUSINESS 
on account of ill-health. An exceptional opportunity, therefore, offers 
itself to a lady or gentleman with small capital. Write to D. N., 
96, Foulden Road, Stoke Newington, N 


R. STANLEY LUCAS has the honour to 
announce that he has opened a PUBLISHING BUSINESS, 
FOREIGN MUSIC and CONCERT AGENCY in conjunction with 
his Son, Mr. Charles A. Lucas, at 
12, GRAFTON STREET, New Bond Street, 
Under the title of 
STANLEY LUCAS anp SON. 
And he will feel much obliged if all communications intended for them 
be sent to that address. Catalogues may be had on application. 
Messrs. Stanley Lucas and Son’s connection with the firm of 
Stanley Lucas, Weber, Pitt and Hatzfeld, Ltd., has ceased. 





21s. and 





one. ockington Road, Battersea Park, S.W. 



























































N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 18. i? 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


ORGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


(Ress, two manuals and pedal, perfect con- 
dition, by Bevincton, for immediate DISPOSAL. Ingram 
and Company, Hereford. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. a" Full price 
aid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Open till7. Saturdays, 3. 


ODERN-BUILT ORGANS.— THREE 
MANUALS and PEDALS, 34 stops (re-voiced and _ re-built 
equal to new), £400; 32 stops (mostly spotted metal), £350. Also Two 
Manuals and Pedals, £120 and £80. Inspection invited. Specifica- 
tions and estimates for new organs furnished free of cost. 
Eustace INGRAM, Organ Builder, 
361, Liverpool Road, London (only address). 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


"TWO-MANUAL ORGAN, built for 1851 Exhibi- 
tion, by BisHop, now standing in St. Mark’s Church, 
Wolverhampton. 18 stops, 3 on pedals. Fine tone. £210, or offer. 
Appointment may be made with the Organist, Ernest Darby, A.R.C.O. 


HAMBER ORGAN.—8 stops, 2-manual, hand- 
some case. Blown by foot and engine. Property of private 
gentleman. Apply, W. Beales, Organ Builder, Limes Road, Croydon. 


HURCH ORGAN.—Two manuals, by well-known 





























London firm. 19 stops. Pure tone, in good condition. Easy 
terms can be arranged. W. Beales, Organ Builder, Limes Road, 
Croydon. 





‘Pome ORGANS for SALE.— 


No. 1. Two-Manual Organ, by Hitt AND Son. 31 stops. Choir 
prepared. 

» 2 Three-Manual Organ. Recently in Parish Church, Chelmsford. 
28 stops. 


3. Four-Manual Organ, by Hitt ANp Son, from Victoria Rooms, 
Clifton, Bristol. 65 stops. 

4. Three-Manual Organ. Rebuilt by NoRMAN AND BEARD, 1896, 

6 stops. 

5. One-Manual Hope-Jones Organ, with movable Console. Now 
standing in Sutton Coldfield Parish Church. To be 
cepiced by a larger instrument by same builder. 

Also several other Organs. 
Norman and Beard, Ltd., 24, Queen Victoria Street, E.C. 


LEXANDRE HARMONIUM for SALE. Good 
condition. Suit Mission Room or small Church. Apply, Rev. 
G. Morant, Udimore, Rye, Sussex. 


15 GUINEAS.—PIANO (‘*Empress’’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 


OR SALE.—Very fine 7} GRAND PIANO, in 
black case, by GABR. Knake, Overstrung. Perfect condition. 
W. E. Upchurch, Hitchin. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


CpRean PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price iist free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 
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ORGANISTS, &c. 


RUMMENS’ 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY 
AND PRI 


CE, 
Sir Jonn Starner: “I can confidently recommend it .. . nothing 
more valuable.” 
Sir Frep. Bripae: ‘I have tested it . . . successful . . . will give 
satisfaction.” 


Sir Geo, Martin: “I think very highly of it . . . clever.” 
Dr. Harpine : “I am delighted with it... in every way a success... 
the best.” ——- 
Similar Testimonials from the most distinguished Organists and 
Musicians. 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALS to PIANOS.—AINSWORTH’S 


Unique and Unparalleled Inventions. Highest awards. Thrice 
patented. List free. Cresdimo Works, Brinscall, Chorley, England. 


T O COMPOSERS. — Successful writer offers 
LYRICS, CANTATAS, &c. B., 21, Woodlands Road, Redhill. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


AN INVALUABLE BOOK 
FOR THE CLERGY 


AND VILLAGE CHURCH ORGANISTS. 


The BRISTOL PSALTER, SERVICE 
AND ANTHEM BOOK. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 





President: 
Tue Ricut Hon. Lorpv COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 





LENT TERM opens on Monday, January 15, when the individual 
tuition in all Practical and Theoretical Musical Subjects, as well as 
class tuition in the Theory of Music (during the day and evening), to 
professional and amateur students, will be resumed. 

The lessons in the Theory of Music by correspondence also re- 
commence. 

Students are received for Single Studies or course. 

The Fees are from Five Guineas per Term for the Course, and from 
Two Guineas for Single Instrumental or Vocal Studies, and One 
Guinea for Theoretical Subjects. 

The following is a list of the Professors of the College :—Harmony, 
Counterpoint, Canon, Fugue, and Composition: J. Gordon Saunders, 
Mus.D., James Higgs, Mus.B., C. W. Pearce, Mus.D. Harmony: 
Miss Florence Higgins, Mus.B. Composition: S. Coleridge-Taylor. 
Musical Form, Orchestration, Scoring for Military Bands, History, 
Figured Bass Playing, Improvisation, Essays on Musical Subjects, 
&c.: E. H. Turpin, Mus.D. Pianoforte: Frederick G. Cole, G. E. 
Bambridge, R. W. Lewis, John Warriner, Mus.D., Gordon Saunders, 
Mus.D., Henry R. Bird, Charles Edwards, Madame Blanche St. Clair, 
Albert W. Ketélbey, Miss M. Clapton, Edward D’Evry, and Miss 
Margaret Carter. Transposition and Sight Reading: John Warriner, 
Mus.D. Ensemble Pianoforte Class: Albert Gilbert, F.T.C.L. Organ: 
F.G.M. Ogbourne, E. H. Turpin, Mus.D., James Higgs, Mus.B.,C. W. 
Pearce, Mus.D., Dr. W. Creser. Solo Singing: A. Visetti, 
Wallace Wells, Frank Swinford, J. T. Hutchinson, R. B. Addison, 
C. E. Tinley, Madame Hope Glenn, Madame Pauline Rita (Mrs. 
Radcliff), Cyril Streatfeild, Douglas Powell, and F. Ruzzelli. 
Assistant-Professor (Solo Singing): Miss B. Grosvenor Gooch. 
Ecclesiastical Music: Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. 
Elocution: John L. Child. Violin: L. Szczepanowski, Victor 
Busiau, Miss Doris Dalton, E. E. Halfpenny. Assistant-Professor 
(Violin): Claude S. Fenigstein. Viola: LL. Szczepanowski. 
Violoncello: E. Woolhouse and Hans Brousil. Double-Bass: John 
Reynolds. Harp: Madame Josephine Chatterton. Flute: J. 
Radcliff and W. Lewis Barrett. Oboe: W. M. Malsch and 
F. T. Lowden. Clarinet: George A. Clinton and E. H. Scott. 
Bassoon: Edwin F. James. Trombone: Albert E, Matt. Horn: 
Thomas R. Busby. Trumpet and Cornet-a-Pistons: John Solomon. 
Timpani, Side Drum, &c.: V. A. Chaine. Musical Acoustics: A. H. 
Walker, B.A., Mus.D, Sight Singing: W. G. W. Goodworth and 
W. Harding Bonner. Ensemble Class for Pianoforte and Stringed 
Instruments: Victor Buziau. College Choir: H. T. Pringuer, Mus.D. 
Mandoline: G. B. Marchisio. Guitar: Frank Mott Harrison, Mus.B. 
Italian: L. Ricci. French: Etienne Ruf. German: T. Matthay. 

The tuition of the College is intended to serve as a preparative for 
the Higher and Local Examinations of the College, and for other 
= examinations, including the examinations for University 

egrees. 

Weekly Lectures are delivered by the Warden during Term, and are 
especially addressed to students intending to enter for the Higher 
Examinations. 

Students’ Concerts are given at the College at intervals during 


erm. 

The College Choir, under the direction of Dr. Pringuer, meets on 
Tuesdays at five o’clock. 

The Orchestral Class meets on Mondays at 4.30 p.m. 

The Orchestra, the Choir, Lectures, and Concerts are free to 
Students. 

Lectures on Ecclesiastical Music are delivered during Term by the 
Rev. H. G. Bonavia Hunt, Mus.D. 

Prospectuses on application to the undersigned. 

By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor-ey, Esq., M.P. 





Telegraphic address—" Initiative, London,” 





The next Term commences on January 8. 

A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 

SIXTEEN FREE OPEN SCHOLARSHIPS will be competed for 
in January next. Last day for receiving official Entry Forms, accom- 


panied by stamped Certificate of Birth, is January 1. 
ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1900. 
Syllabus and official Entry Forms may be obtained at the College. 


FRANK POWNALL, Registrar. 
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OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 
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CHORAL SONGS 


BY 


VARIOUS WRITERS AND COMPOSERS 
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HER MAJESTY QUEEN VICTORIA. 





Bound in parchment, Music Folio, gilt edges, 21s. net. 
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Two Extra Supplements. are presented gratis 
A Portrait of M. Emile 
Sauret, specially taken for this paper by Messrs. 
Russell and Sons ; and a Patriotic Song, entitled 
“ Valete,” written by E. W. Howson and 
composed by Eaton Faning. 








EMILE SAURET. 


“THE last pupil of De Beriot.” This is 
a distinction that can be claimed by the 
subject of this biographical sketch. Thus, if 
De Beriot was his father, musically speaking, 
his great-great-great-great-grandfather was 
Corelli! The interesting article, by Herr Paul 
David, on “ Violin-playing,” in Sir George 
Grove’s ‘‘ Dictionary of Music and Musicians,” 
gives a pedigree of the tribe of Corelli. Here 
itis in skeleton form, though the names are 
by no means suggestive of “ dry bones.” 


CORELLI, born 1653. 
Sous, b. 1676. 
PuGnanl, b. 1727. 
VioTtT!, 5. 1753. 
ROBBERECHTS, 5. 1797. 
De Berrot, 5. 1802. 


| 
SAURET, b. 1852. 


The collateral branches include such dis- 
tinguished violinists as Geminiani, Léclair, 


Baillot, Rode, Mori, the Hellmesbergers, 
Emst, Vieuxtemps, Joachim, Auer, and 
Sarasate. All these eminent fiddlers, with 


those whose names are in the pedigree, are the 
sons of Corelli, the father of modern violin- 
plaving. No one who has heard Emile Sauret 
play upon the instrument of his choice will 
deny that he is a worthy scion of the noble 
house of Corelli. As such he fully merits a 
place amongst the worthies whose careers 
have already been narrated in these columns. 
Victor Emile Sauret was born in the heart 
ofFrance. He first saw the light on May 22, 
1852 — Wagner's thirty-ninth birthday — at 





Dun-le-Roi, Département du Cher, a town of 
four or five thousand inhabitants, noted for 
several interesting old buildings, sixteen miles 
South of the city of Bourges. His father, 
having lost his fortune, began to teach music 
asa means of earning a livelihood; his gifted 
Son was to him as the apple of his eye. 
Emile’s love of music manifested itself almost 
fom infancy. The lively and intelligent boy 
teceived his first instruction when he was only 
six years old, from one Charles Rondolet. The 





Sauret family removed to Strasburg, and 
the boy entered the Conservatorium of that 
fortress-city, where he studied under one 
Schwederle. The names of both Rondolet 
and Schwederle are not to be found in any 
biographical dictionary, but they deserve to 
be recorded as having been the earliest teachers 
of a very distinguished artist. 

Emile made his first appearance in public at 
the tender age of eight, when he played a 
concerto with the orchestra. Thenceforth his 
was the life of a travelling prodigy and virtuoso. 
During the next thirty years of his career he led 
a veritable nomadic existence. ‘I was like a 
rolling snow-ball,” he says. ‘ Always moving, 
moving, moving from place to place. It was 
an awful life for me; but my father accompanied 
me in all my early wanderings. We travelled 
through France and Italy—sometimes meeting 
with success, at other times failure frowned 
upon us. 

FIRST APPEARANCE IN ENGLAND. 

‘« «Let us try England,’ said my father to me 
one day. We then made our way to London. 
It was the year of the 1862 International Ex- 
hibition, and I was only ten years old. I played 
in the French section of the Exhibition at some 
concerts given to show off the Herz pianos. I 
also played at—ah! me—the Alhambra, taking 
my ‘turn’ with the ‘ variety artistes’! And I 
also played at a small concert at St. James’s 
Hall. How well I remember walking from 
Piccadilly to the Exhibition at Kensington.” 
A search amongst the London newspapers has 
so far been futile in finding any record of the 
ten-year-old Emile’s performances in London 
during 1862. The advertisements of the 
Alhambra make no mention of his name. He 
was evidently considered too obscure a “turn” 
to be boomed ; certainly of far less importance 
than “The smallest Drummer in the world 
(three years of age),’’ who was then performing 
at the great Music Hall in Leicester Square. 
Thus it will be seen that the first appearance 
of Emile Sauret in England took place four 
years earlier than is often stated in biographical 
dictionaries—1862, not 1866. 


DE BERIOT AND VIEUXTEMPS. 

During a residence in Paris, Emile was 
fortunate in making the acquaintance of De 
Beriot, who became “like a father” to the 
boy fiddler. This veteran master of the violin 
gave him valuable lessons—it is hardly necessary 
to say without remuneration. ‘ Papa” De 
Beriot was a typical “ perfect gentleman ”— 
always kindly disposed, sympathetic, and very 
charming. At this time Sauret benefited by a 
dual pupilage, as he also took some lessons 
from Vieuxtemps, one of De Beriot’s most 
eminent pupils. Vieuxtemps was the very 
antithesis of De Beriot in regard to his bearing, 
being at times decidedly bearish. ‘ But 
although he now and then treated me very 
roughly,” recalls M. Sauret, ‘“‘yet he was a 
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very kind friend tome. For instance, he pre- 
sented me with his bow (which I now use) 
after a concert at which I played.” In Paris, 
Sauret studied harmony with M. Victorin de 
Jonciéres. He was never a pupil at the Con- 
servatoire of Paris or Brussels, as has sometimes 
been stated. 
A CURIOUS CRITICISM. 

After incessant travelling, Emile Sauret 
paid a second visit to England in the year 
1866. The late Alfred Mellon—who, by the 
way, was a remarkably good orchestral con- 
ductor—was giving a season of Promenade 
Concerts at Covent Garden Theatre in the 
autumn of that year. Vieuxtemps had been 
asked to accept an engagement to play, but he 
declined and sent his pupil, Emile Sauret, 
instead. An advertisement in the Musical 
World of Saturday, August 25, 1866, reads as 
follows :— 

‘‘On the same evening [Monday, August 
27] Les Fréres Auguste et Emile Sauret 
(Pianoforte and Violin soloists) will appear 
for the first time in England.” 

The information “for the first time in 
England” was true in regard to Auguste 
Sauret, but, as has already been shown, it was 
not applicable to his brother, Emile. The first 
appearance of the boy violinist at Covent 
Garden was on an “Italian Night.” This 
concert called forth a criticism from Mr. J. 
W. Davison—or from one of his versatile 
coadjutors of the ‘‘ Muttonian fraternity ”— 
penned in a style abnormally Davisonesque. 
Here is an extract (Musical World, September 
1, 1866) :— 

‘“‘ Donizetti is a cross between a paroquet 
and a humming-bird—not a master. Never- 
theless, the cavatina, ‘O luce di quest’ 
anima,’ is one of the most genuine melodies 
in his Linda, and when gushed forth in 
sky-lark tones like those of Carlotta Patti 
(melodious sister of a melodious sister), 
must inevitably recall a line in Algernon 
Swinburne :— 

‘On May’s new lip the tender April breath,’ 


The audience manifestly held as much. 
Uproarious was the applause, and the encore 
an edict in thunder as it were from Jupiter 
Ammon. But, as Ajax defied the lightning, 
so Carlotta defied the thunder. It was a 
moment to be remembered. Donizetti, if 
neither an owl nor a loup-garou, is not a 
master. Moreover, the fantasia on airs from 
La Figlia del Reggimento, for violin with 
pianoforte accompaniment, is not Donizetti’s 
(like some other things by Donizetti that are 
Donizetti’s). Nevertheless, the violin part 


was played with ideal neatness, ideal intona- 
tion, legitimate style, and wonderful spirit by 
Master Emile Sauret, a real phenomenon, a 
fledgling whom Alfred has bagged before the 
season, and exhibits as a bird in full feather. 
Fair game 








This critical effusion—we do not get such 
sportive criticism now-a-days —is_ signed 
“‘Dishley Peters,’’ and was supposed to be 
written from ‘Tadcaster, Service Tree and 
Sable, Aug. 31.” 

Although young Sauret followed Wieniawski 
as the solo violinist at the Promenade Concerts, 
he at once made a great success—so much g0, 
in fact, that Alfred Mellon engaged him for the 
remaining twelve weeks of the season. In 
another notice, a critic said: ‘‘As_ the 
engagement of M. Wieniawski has expired, 
Mr. Mellon may be congratulated on having 
found so interesting and competent, though so 
very young, a substitute for the impetuous 
Polish virtuoso.” <A later advertisement in the 
Musical World contains the announcement that 
“Master Emile Sauret, aged twelve years (sic), 
will perform from memory, and for the first 
time, Mendelssohn’s Concerto for Violin.” He 
has played that concerto more often than any 
other, ‘‘ between 200 and 300 times,” he says. 
It is now played much too quickly, especially 
the last movement. At so rapid a pace it is 
impossible for the wind instruments to get 
the real staccato that Mendelssohn intended. 
There is no tradition for this scampering, and 
if Mendelssohn were alive he would i“ 

BOTTESINI AND LIVERPOOL. 

M. Sauret looks back upon that London 
engagement of 1866 as one that was attended 
not only with pleasure and profit, but as 
being of distinct importance to him in his 
subsequent career. For instance, he met 
Bottesini at Covent Garden and played duets 
at the concerts with that distinguished contra- 
bassist. ‘A Concertante Duo, for violin and 
contrabasso, played by Master Emile Sauret 





and Signor Bottesini, created a furore, and wasp 


encored in a hurricane of applause,” said 
the Musical World. Sauret also made the 
acquaintance of other artists who took a kindly 
interest in him; his intercourse with them 
was the means of widening his artistic 
sympathies and giving him that experience 
which in all departments of life is often so 
dearly bought. Moreover, the boy fiddler 
appeared as a soloist at the Liverpool Phil. 
harmonic Society’s concert of September 18, 
1866. Ina notice (Musical World, October 6, 
1866) signed ‘“‘A Liverpool Porcupine” and 
addressed to ‘“‘ D. Peters, Esq.,”’ there appeared 
the following :— 

‘To Emile Sauret, a young musician, whose 
violin playing has recently attracted consider- 
able notice, I must accord unqualified praise. 
For a youth of fourteen the tone and execu 
tion are marvellous: the double-stopping and 
harmonics, with the rapid scale passages, 


well deserved the enthusiastic encores which h 
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both his solos earned.” 
Tue Musicat Times, ever ready to hold out 
a helping hand to young artists, endorsed the 
opinion of the prickly penman of Liverpool, 
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Such f in these words: “The very clever violin 
igned F playing of Master Emile Sauret called forth an 
to bef enthusiastic encore for each of his solos.” 
» and § (MusicaL Times, October, 1866.) 
awski A GREAT TRAVELLER. 
certs, M. Sauret was a great favourite with the 
ch so, f Emperor Napoleon III. in those brilliant 
or “ Tuileries days previous to the downfall of 
n 


year he paid his first visit, under the auspices 
of Max Strakosch, to the United States, where 
he met with that success which has attended 
him upon his six subsequent concert tours. 
During one of his American visits he had 
as his colleague Madame Arabella Goddard— 
‘“‘a fine player of the classical school,” he 
recalls. He made his début at the Leipzig 


Gewandhaus in May, 1876, with Mendelssohn’s 
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the Empire. He thinks he must have played 
before the French Court at least fifty times. 
“The Emperor was always very kind to me,” 
hesays. In 1872, fired with patriotic enthusiasm, 
€made a long concert tour in France, under 
the patronage of M. Thiers, President of the 
Republic, in aid of those who had been left 
destitute by the loss of husbands or fathers 
uring the Franco-Prussian war. In the same 















: —— ee. See 
(From a Photograph by E. Beiber, 128, Leipzigerstrasse, Berlin.) 
PORTRAIT OF TSCHAIKOWSKY, WITH HIS AUTOGRAPH, 


Violin Concerto, 
He has often 
favourite with 
For a time he made Leipzig his head- 
quarters, when he took lessons in composition 
from Dr. Jadassohn. 

In 1879, upon his marriage with Fraulein 
Emmy Hotter, of Diisseldorf, M. Sauret took 
up his abode in Berlin, where he held the 
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PRESENTED TO M. EMILE SAURET. 


and was very warmly received. 
played there and is a great 
that very critical audience. 








12 


THE MUSICAL TIMES.—Janvary 1, 1900. 





professorship of the violin at Stern’s Academy 
of Music. But he was by no means a fixture 
in the German capital. The old love—his 
second nature, in fact—ever burned within 
him. He travelled constantly. It is difficult 
to say where Sauret has not fiddled—France, 
Holland, Italy, Austria, Hungary, Belgium, 
Spain, Portugal, Russia, Sweden, Norway, 
Denmark, the United States, and England, 
now the home of his adoption. 


PROFESSORSHIP AND DISTINCTIONS. 


Upon the death of Prosper Sainton, 
October 17, 1890, M. Sauret, at the request 
of Sir Alexander Mackenzie, accepted 
the appointment of principal professor of 
the violin at the Royal Academy of Music. 
Amongst his most distinguished pupils there 
have been Miss Ethel Barns, Miss Edith 
Byford, Miss Margery Hayward, Miss Nettie 
Atkinson, Mr. Aldo Antoinetti, Mr. Cathie, 
and Mr. Gerald Walenn. 

M. Sauret is an Honorary Member of the 
Royal Academy of Music and a Member of the 
Philharmonic Society and of the Royal 
Academy of Music in Sweden. He holds the 
following foreign distinctions :— 

Orden der Wendischen Krone (Mecklenburg), 
Orden vom Zahringer Lowen (Baden). 
Chevalier I*° Classe of each of the following 
Orders :—Danebrog (Danish), Wasa (Swedish), 
Charles III. (Spanish), Christus (Portuguese), 
La Croix rouge (Russian). 


COMPOSER AND PERFORMER. 


As a composer M. Sauret is favourably 
known. He very naturally writes for the 
instrument upon which he is so brilliant a 
performer. His compositions have already 
reached to Opus 60. Amongst his chief works 
may be mentioned the Violin Concerto in D 
minor (Op. 26); ‘ Gradus ad Parnassum 
du Violiniste "’ and ‘“ Grandes études 
artistiques,”’ covering almost every possible 
difficulty in violin technique; a Ballade, a 
Legende, and a Serenade—all for violin and 
orchestra; ‘‘Scénes Villageoises,” a charming 
set of pieces, dedicated to his friend and pupil 
Frederik Frederiksen; and the eight attrac- 
tive pieces forming his Op. 40 and 41—starting 
with a quaint “Chanson d’autrefois” and 
terminating with an irresistible ‘Valse de 
concert.” His transcriptions for the violin 
from Mendelssohn, Rubinstein, Wagner, &c., 
are characterised by their efficacy and adapta- 
bility to the instrument. 

As a violinist M. Sauret is well known in 
innumerable concert-rooms. His playing is 
characterised by a refinement and phrasing 
charm which give genuine pleasure to the 
listener. His répertoire is enormous. It consists 
of no less than seventy concertos, in addition to 
countless pieces of smaller dimensions, and, of 
course, a large number of quartets, trios, &c.— 
for, be it noted, M. Sauret is an excellent 





interpreter of chamber music. An interesting 
criticism upon his playing from the Ham. 
burgische Musik-Zeitung, by a competent critic, 
although written twelve years ago, may well be 
quoted :— 
‘‘ Sauret, one of the most interesting of our 
young violinists, extracts from his instrument 

a tone full of intense feeling ; its living 
force, his own heart-beats, so to speak, shows 
itself in a peculiarly affecting vibrato, which 
lends a bewitching charm to his cantabile 
playing. He enters the fray with a certain 
excitation, and compels his hearers to 
share in the same. There is something 
demoniacal about his playing ; his audience 
must follow him, must feel, laugh, weep, 
jest, or be sad with him. In the powerful 
spell which he casts over his audience, he is— 
perhaps—the only violinist who approaches 
Paganini. 
“Sauret’s bravura in surmounting any 
and every conceivable difficulty is fabulous, 
His double-stopping in 3rds, 6ths, 8ths 
1oths, and artificial harmonics is especially 
astounding.” 


CAMARADERIE. 


It is hardly necessary to say that M. Sauret 
has known all the most distinguished musicians 
of his time. Moreover, he can claim to have 
been friendly with all of them—not in the 
mere conventional sense of the term, but in the 
bondsof mutual admiration, love, and sympathy. 
Here are the names of those forming the 
camaraderie of Emile Sauret: Liszt, Rubinstein, 
Hans von Bilow, Brahms, Tschaikowsky, 
Wagner, Rossini, Grieg, Saint-Saéns, Ferdinand 
Hiller, Max Bruch, F. Gernsheim, Eugene 
d’Albert, Moszkowski, Niels W. Gade, 
Svendsen, Xaver Scharwenka, Jadassohn, 
Karl Klindworth, Leschetitzky, Emil Sjégren, 
Edouard Schiitt, Norman, and David Popper. 

Amongst violinists he recalls pleasant inter- 
course with Wieniawski, Sivori, Bazzini, 
Ernst, Alard, Léonard, Dancla, Laub, Helmes- 
berger, Ferdinand David, and Sarasate, who 
has often played duets with him in his hous 
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in London. ‘I can call them all my friends,’ 
M. Sauret remarks as he recalls the names 0 
great musicians he has known. 

Speaking of Liszt, he says: ‘‘ Ah! that was 
a great man. We gave two concerts together, 
and he was very good tome.” Two interesting 
extracts from Liszt’s letters (Miss Constanc 
Bache’s excellent translation), having reference 
to Sauret, may be quoted. The first is to 
Liszt’s pupil, Vera Timanoff, the distinguished 
Russian pianist. Liszt writes, in the summe 
of 1879 :— 

«A hearty welcome to you, IIlustrissime 
and pray tell M. Sauret that I shall bé 
delighted to make closer acquaintance witli 
him. I greatly admired his superb talent # 
Vienna.—You know “hy rule, never to both 
any one, and least of all artists, but 
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sting | M. Sauret should feel inclined to play some- 
lam-} thing at the Hofgdrtnerei this morning, it 
ritic, § would give me great pleasure. 
ll be ‘“‘In any case | invite him to come (at eleven) 
with you, and I shall request you to fulfil 
Four { your promise of captivating us by your per- 
nent | formance (not by dancing, but by your 
ving J superior fingering) of Rubinstein’s Ballet, 
1ows f ‘Feramors.’ 
hich ‘‘ Yours affectionately, 
abile “F, Liszt.” 
rtain 
3 tof’ The next extract is from an interesting letter, 
hing J dated ‘‘ Weimar, April 29, 1884, to M. Camille 
ence § Saint-Saéns,”’ which concludes thus :— 
ter ‘“‘ Very much vexed to be unable to make 
is—} 2 Place for one of your grand works—such as 
ches YOur superb Mass, or some Poéme Sym- 
phonique—in the programme of our next 
oni Tonkiinstler-Versammlung, at Weimar, from 
Pha the 23rd to the 28th May. Sauret is going 
8ths | t0 Play your third Concerto, and I will send 
jally§ YOu this overloaded programme. If you 
1°") came to hear it, it would be a very great 
pleasure to 
“ Your admiringly and cordially attached 
auret “F, Liszt.” 
cians 
have HANS VON BULOW. BRAHMS. 
A pr Here is a characteristic story of the redoubt- 
athy,{ ble Hans von Bilow, who could not bear to 
' he be contradicted. ‘One day,” says M. Sauret, 
we he placed his hand upon a book lying on the 
ysky,§ able, saying, ‘ This is not a book.’ ‘No, it’s a 
mall fish,’ I replied. Whereupon Biilow laughed 
ienef Ueattily at being caught in that way.” It is not 
oe everyone who would be so diplomatically 
sohn f @ctful on the spur of the moment when dealing 
' val with such a manifest violation of the truth ; but 
si Sauret brought Biilow to book, so to speak ; 
Pl he knew his man, who well merited being 
=siel ae as he often was so called, ‘a queer 
:] S PF 
= Sauret made music in public with Brahms 
om in Holland and in Vienna. Once they met at 
nds’} Viesbaden, where they received Dvorak’s 
os first violin concerto, then only in manuscript. 










“Shall we try this concerto?” said Brahms to 
Sauret. ‘‘ That’s not so bad,” was the verdict 
of Brahms upon the concerto of Dvorak. 
Another intimate was Rubinstein: ‘‘ A man of 
noble character, one who remained steadfast. 
He was always ready to play with and to help 
me whenever I needed his aid.” 
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PERSONALIA. 


It is interesting to hear M. Sauret’s views 
_ [pon various matters. First, he is loud in his 
ssim@B praise of the freedom attendant upon residing 
all béfin England. ‘Of course, the climate is not so 
> wit beautiful as that of Italy,” he says; “ but there 
ent "Mls no country where I should like to live in 


State espionage there, even amongst female 
domestic servants in private households, 
is too shocking.”” Asked as to the actual cause 
of Tschadikowsky’s death (whom M. Sauret 
knew well, as is proved by the photograph 
which he has kindly allowed us to reproduce in 
fac-simile), he replies: “Ah! poor Tschai- 
kowsky’s death was a mystery—a mystery 
which I fear will never be cleared up. No, he 
certainly did not die of cholera.” 

M. Sauret speaks of the appreciation with 
which English audiences listen to music, not 
only in London, but in such places as Edin- 
burgh, Birmingham, and other provincial 
centres, where he frequently plays solos or 
leads in chamber music. Many will agree with 
him in his opinion that concerts in England 
are far too long. It is impossible for people 
to digest so much music when their tympanic 
nerves are put to such a severe strain by these 
sound-wave abnormalities. He is decidedly of 
opinion that young people are in far too great 
a hurry to appear in public. 

Music does not absorb all M. Sauret’s 
interests. He is very fond of books, and, like 
Brahms, especially books of travel. A glance at 
his well-filled bookcases shows the wide range 
of his reading. He is not a little proud to be the 
possessor of a first complete edition of Voltaire, 
published, for obvious reasons, outside France. 
Another interesting treasure is a very early 
German translation of Sir Walter Scott’s 
works, in tiny volumes. His two chief violins 
are valuable specimens of the work of 
Stradivari and Giuseppe Guarneri; he always 
takes both these precious fiddles with him on 
his various tours. 


AN APPRECIATION BY TWO PUPILS, 


As a coda to this sketch of M. Sauret’s career, 
we are glad to be able to furnish an interesting 
side-light upon him as a teacher, jointly con- 
tributed by two of his pupils at the Royal 
Academy of Music, Miss Edith Byford and 
Miss Nettie Atkinson. 

‘* We cannot in any way do justice to Mr. 
Sauret’s qualities as a musician. Not only has 
he one of the largest répertoires of any violinist, 
but he is also able to play all the accompani- 
ments to the most difficult concertos by heart ! 
Having played all the modern concertos under 
the direction of their several composers, Mr. 
Sauret’s teaching of them is of exceptional 
value. 

‘‘ He will teach a beginner of talent with as 
much care and interest as he takes with his 
most advanced pupils, who have already made 
a name for themselves. Although such a 
prolific composer, he is, in our experience, the 
only teacher who never suggests that his pupils 
should learn his own compositions. He is, of 


course, able to assist his pupils to obtain work, 





othe preference to England. I was urged to settle 
but {in Russia. But ah! no. 


‘and he never loses an opportunity of helping 
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“One of the great features of the Summer 
Term at the Royal Academy of Music is the 
birthday party on May 22, when his pupils are 
invited to spend the afternoon at Mr. Sauret’s 
charming house in Loudoun Road, St. John’s 
Wood, and which they can never be induced to 
leave until their host and teacher gives them /|to be given shortly. With as much affability 
the treat of the afternoon by playing only as 
he can. We think that no professor can 


have more thoroughly gained the respect and | ingenuity and the sudden importance ascribed 


affection of his pupils.”’ 





CLASS SINGING 


SOME PRACTICAL HINTS 
By W. G. McNaucurt. 


to his subject are wholly deserved. The 
planned course is abandoned, and probably 
never again attempted, for the educational 
interest has evaporated. 


BOYS’ CLASSES. 
Classes of boys only, and especially those in 


By far the greater part of the elementary |schools which prepare for the public schools, 
musical education of the people in this country |are often the most exhilarating and trouble. 


is carried on in the form of singing classes. | dispelling a man can be privileged to teach, 
In some forty thousand schools and in thousands | To drink at the fresh springs of youth you mus 
of places connected with places of worship | first get to their hearts, and then you may chai 
and in educational institutes lessons on musical |them and tease them in a good-humoured way, 
matters are given week by week to millions of|and throw in a dash of seriousness at the right 
pupils of all ages. A consideration of the aims|psychologic moment and thereby gain moral 
and management of classes thus taught is|control. In fact, it may be said you can do 
obviously an important one. In responding to|everything with young boys except sit upon 
the invitation to record in THE Musicat Times |them, as the Duke of Wellington remarked of 
some reflections prompted by my own experi- | bayonets. 

ence as a class singing teacher—I used to QUALIFICATIONS OF TEACHERS. 
teach nearly 3,000 pupils in about forty classes : 
every week—I do so in the hope that they may| | In view of the fact that most of the clas 
be of some service to such of the great army of |Singing teaching has to be undertaken by 
teachers, mostly amateurs in musical matters, |teachers who are not specialists or experts in 
who may be groping for ways and means as I L P on hi 
used to grope myself. To experts in class| qualifications for the post. Given a fair voice 
singing teaching, and fortunately there are a > t . \ 
great number in the country, I say nothing|and a feeling for expression, ability to sing 
and merely offer my reflections for comparison.|moderately difficult music at sight, and 4 
I shall confine myself to a discussion of class|thorough knowledge of notation, much good 
singing in schools, because most of the class|sound work can be accomplished. But to 


tuition is given in these quarters. 


The management of a school singing class|to add enthusiasm for the work, pleasure i 
depends greatly upon its constitution and the|teaching, a power of teaching methodically 
aims of its promoters. The amount and|andskillinclassmanagement. I have watchet 





available means of keeping the game alive and] can h 
interesting the class, and contriving to makefupon 
some slight progress in teaching the elements| good | 
of sight-singing and voice production, the give ii 
teacher is blandly requested to get up a cantaty 
or ‘some part-singing” for an entertainment 
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character of the vocal training possible injall sorts of teachers at their work. There i 
different schools varies considerably. If a|the Squeers type (‘if a boy moves I’ll take the 
systematic course is to be given and made|skin off his back”); there is the cold ani 
possible by the circumstances under which the | dignified teacher ; there is the irritable teachet 
class is to be taught, it is comparatively easy | who is continually distracting himself and the 
for a competent teacher to devise practicable | class by petty fault-finding ; there is the teacher 
plans; but often, and probably most frequently | who assures the pupils that they are the mosi 
in middle-class schools for girls, it is the case |absolute duffers he has ever had and who thet 
that the apparent exigencies of other school|proceeds to give a lesson which indirectly 
work, and especially of examinations in which|assumes that the class is a highly intellectual 
music does not count, render such a course|one. These are types of the wrong sort. 
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impossible. As a rule, less than an hour a|the right sort I have watched a patient, firm the sin, 
week can be devoted to the subject. The class}and cheerful young woman, with only vety§ graded. 
to be taught often consists of pupils of all ages|moderate musical acquirements, give a cleaffupon ag 
between eight and fifteen. There is a great|methodic abiding lesson to a class of o0§ school r 


difference in their musical capacities: some can | hundred 
hardly imitate a sound and are inconveniently | fascinated and moulded at her will. 
should be an atmosphere enveloping the whole singing 
I would say to any budding teachetf rather a 


eager to try and sing everything ; others can do 
everything they are asked to do; and many |class. 
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can help it, inflict misery on yourself and more 
upon your unhappy pupils; do not disparage a 


ments} good thing by continuing to try to teach it, but 
, the} give it all up and try some other field of work. 
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if quent, and uninterrupted lessons. 


AIMS OF A CLASS. 


If a school class is designed to provide 
recreation and there is no desire or means to 
teach more than a smattering of musical know- 
ledge, not much method can be looked for. 
Care may be taken of the voice, good sterling 
songs may be freely sung by ear and stored in 
the memory, the singing may be in tune, the 
words well enunciated, and intense enjoyment 
may be experienced all round. Such a class 
with such a result should not be despised. At 
least it may create a pleasant association with 
music and at best may be a stepping-stone to 
intelligent study of the subject. 
It has been driven into me that in many 
schools nothing better than this sort of 
class is possible, and I have accepted the 
situation frankly and tried to make the most 
of it. Of course, it is infinitely better if sight- 
singing can be systematically dealt with. No 
experienced teacher will allow that such 
teaching is necessarily dry and repellent. 
Children can be made to take the keenest 
interest in exercises that have no merit as 
music, but which drive home a musical fact. 
The most perfectly graded course ever written 


unless it is illuminated by the way in which 
it is presented and managed by the teacher. 
What a course of sight-singing demands, and 
what it often cannot get, is regular, fre- 
Where the 


s secondary schools are so organised as to admit 
#of this, there is no real difficulty in getting 


satisfactory results if the teaching is competent. 
Where the consecutiveness of lessons is 
interrupted because pupils are temporarily 
withdrawn ‘‘to prepare for the Cambridge” 
or some other non-musical examination, or 
where continual demands are made for pieces 


if for show purposes, the teaching is necessarily 


a failure, and the subject is denounced as 
impracticable for such schools. In the well 
organised elementary schools working on the 
standard system and with a definite code to 
guide them, much better results are, as a rule, 
secured. 

CLASSIFICATION. 

In a large secondary school in which all or 
nearly all the children are taught class singing 
the problem of classification is a vital one. If 
the singing class teacher is to have a set of 
graded classes based more upon capability than 
upon age, the whole of the other classes in the 
school may be thrown out of gear. Schools in 
which there is only a morning attendance feel 
this difficulty acutely, and fight shy of the 


singing class teacher, and perhaps regard him a. 


tather a nuisance. The earnest teacher who can 
get his classification according to attainment, 


pupil knows what little step he or she is to take next. 





must be considered as specially fortunate. 
If, on the other hand, he is required in sucha 
school to teach all the juniors in one class and 
all the seniors in another, or worse, juniors 
and seniors together, he most probably finds 
side by side pupils of all grades of skill. So 
progress seemsimpossible. But there is a loop- 
hole, and that is inner classification of the class. 

The plan depends for its success upon class 
management, a matter dealt with later under 
its own head. Before going farther it may be 
as well to consider the question, ‘“* What is the 
aim of class teaching?” I have always worked 
for the individual rather than the class as a 
whole. That is to say, by continually 
hammering at the individual I have hoped to 
improve the class, instead of always teaching 
the class as a whole in the hope of reaching 
the individual. Ways of stimulating the 
individual are described later on. But as 
to inner classification, I hope I may be allowed 
to quote from an article I wrote on the point in 
the School Music Review for September, 1896:— 

SORTING PUPILS IN SCHOOL SINGING CLASSES. 


School singing class teachers can rarely teach under any- 
thing like ideal conditions. They are allowed probably one 
hour a week, and all the pupils must learn simultaneously. 
The girl of sixteen, who has been in the class for years, 
has to be taught side by side with the girl of ten just 
beginning. A regular systematic course at any period 
seems practically impossible, and the teacher, in despair, 
often resigns himself to the uneducational plan of getting 
up pieces. It is the line of least resistance. But is there 
no escape from this uninspiring and, to the conscientious 
teacher, humiliating result? I venture to suggest that 
there is a middle course more or less practicable even in the 
worst circumstanced classes. In mixed classes of the kind 
under consideration the old stagers naturally feel no 
interest in the elementary lessons, and the new-comers 
feel as little interest in more advanced lessons they 
cannot follow or understand. The general interest 
is, therefore, demoralised, and attention is deprived 
of motive. Yet it is safe to assume that at least a 
majority of the pupils have some glimmer of desire 
to learn, some curiosity on the subject; and, above 
all, some pride in measuring themselves with others, and 
some spirit of emulation. J¢ is the teacher’s business to 
make the most of the human nature in his class. In the 
endeavour to do this I have for a long time adopted a plan 
of classification of pupils, by which to a great extent the 
difficulty of teaching large mixed classes has been success- 
fully met. I first settle a number of closely graduated 
steps, and identify them by a letter of the alphabet. These 
steps form a definite ladder for the pupils to climb. Each 
This 
definite aim for a possible advance is a powerful incentive 
when properly managed. In fact, so eager do young children 
generally become to get on a stage that restraints are often 
necessary to calm their excitement. Here is one scheme 
of lettering that I have adopted in a school class into which 
about sixty children from eight to thirteen or fourteen years 
of age are draughted. 

[The following is an epitome of the requirements] :— 
SECTION. 

All new-comers. 
a little alone. 
Must sing a very easy little scrap of the scale as 
called for by sol-fa names. 

Ear exercise. Very easy—the order in which the 
notes composing the tonic triad are sung or played. 
Easy rhythmic exercise on a monotone. 

Follow pointing on a modulator (staff or tonic 
sol-fa, according to method used). 

. More difficult monotone time exercise. 

Anz 6 on as called for. 


All who cannot imitate or sing 


B 
Cc 
D. 
E 
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The time absorbed in lettering may seem a serious 
obstacle ; but it does not turn out to be so. The average 
time taken is about twelve seconds. I have often tested 
fifty in ten minutes. You must do something in your 
time. Examination of this kind is not a waste of time; 
it is unmistakably an excellent employment of time, and 
it is intensely interesting and educative to the class. 

The teaching.—Give short, bright, incisive lessons to two 
or three sections grouped. The others must, of course, 
meantime either be silent or, if a higher section, be called 
upon to pattern (often a proud moment) and if a lower 
section be strongly urged to learn by listening. 

Advantages,—Besides the advantages already enumerated, 
the plan permits a teacher to easily select his best pupils 
or eliminate his worst when he wishes to prepare good 
music. The best are then guides to the others, and, 
unhampered by the hangers-on, they work more willingly. 

Here are the results in two classes at the end of 
a term :— 

ABCDEFGHIJ])KL® 

6205677 8 55 § 4 3=63 
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The doses can be strengthened according to circumstances. 
I daresay other teachers have adopted other and better 
plans of meeting this special difficulty. 

(To be continued.) 


SOME RECOLLECTIONS. 
XIII.—Or Prime Donne AND ANOTHER. 


Tue “‘forties’’ had not quite run their course 
when I came to London, a first time, as a visitor 
to the lions of the metropolis. Though a raw 
lad, I had plenty of enthusiasm for music, and 
the king of all the lions, in my estimation, was 
the opera. What more natural? I had never 
seen a performance on the lyric stage. Imagine, 
therefore, the eagerness with which I hurried, 
on the very evening of my arrival, to the gallery 
door of Her Majesty’s Theatre, not troubling to 
discover the opera to be performed or the artists 
who were to playin it. Lyric dramas and their 
exponents were all pretty much alike to me, 
but, on reading the bills at the theatre entrances, 
I felt some satisfaction in that I was to hear 
‘La Sonnambula.” Bellini’s melodies were 
everywhere at that time. There was hardly a 
tenor who did not essay to languish with 
Elvino; scarcely a soprano whose repertory 
failed to contain an extract from the lyric 
woes of Amina. I thought myself in luck, 
therefore; but the opera did not represent all 
my good fortune. The bills promised a hearing 
of Madame Sontag, the great German 
artist, concerning whom the thousand tongues 
of Rumour had for some time been wagging 
loudly enough to arrest attention even in the 
heart of the country. In London, Henrietta 
Sontag was no stranger to veteran opera-goers, 
though since her previous appearances, in 1828, 
a generation had grown up which knew her 
not. On the Continent she had made a name 
before that date. Weber’s ‘ Euryanthe ” was 
written for her, and, according to Henry Chorley, 
Beethoven chose her as his leading soloist in 
the great Mass. She was the Fairy Princess 


of Young Germany. One of her shoes, which 
Young Germany had stolen, was used as a 
drinking cup. 


Even comparatively sedate 








London went half mad about Sontag’s beauty 
and marvellous singing. Again to quote 
Chorley: ‘‘ The Sunday papers told of Dukes 
dying for her; of Marquises only waiting to 
lay their coronets at her feet; Royalty itself 
was said to have mingled in this dance, 
Colours and racehorses were called by her 
name, and (not the least significant tribute to 
her fascinations) a fashionable publisher tickled 
the Town’s curiosity by announcing as forth. 
coming, ‘ Travelling Sketches, by Ma€lle, 
Sontag.’” The object of all this adulation 
did not proclaim on the house-tops, for the 
benefit of amorous Dukes and Marquises, 
that her hand was pledged to a noble but 
far from wealthy Italian diplomat, Count 
Rossi. That secret she kept in her heart till, 
having made money enough, she suddenly 
retired from the stage, accepted a patent of 
nobility from the King of Prussia, and married 
the man of her choice as his equal. 

Twenty years passed over the Countess 
Rossi's fair head—twenty years of high rank, as 
the wife of an ambassador, and of still more 
marked distinction, since the public did not forget 
Henrietta Sontag, or lose any opportunity of 
demonstrating that they carried the memory 
of the bright and beautiful singer in their 
hearts. 

The revolutionary year, 1848, came with its 
disasters, and Count Rossi was not one of the 
least sufferers. So serious were his financial 
losses that the brave wife made up her mind to 
resume her profession. She had dowered her. 
self by hard work; why should she not again 
build up the fortunes of her household? So it 
became known to all whom it might concern 
that the public favourite of 1828, and after, was 
again available. True, she had reached the age 
of forty-three, but Sontag had preserved her 
beauty in a marvellous degree, and, in no less 
measure, her vocal powers also. Chorley tells 
us: **She had never laid aside the care and 
culture of her delicious voice during her 
episode of ante-chamber work and monotonous 
Court splendour. She sang in public, as 
an amateur, once or twice, for charitable 
purposes. In private noble circles she was 
frequently to be heard.” Hence, there was 
nothing in her appearance or her powers to 
make return to the stage a risky adventure, and 
at least one stage—that of Her Majesty's 
Theatre—was willing and eager to receive her. 
Jenny Lind, the stay of Lumley’s fortunes, had 
abandoned opera, and later attractions had 
poorly supplied her place. The enterprise was 
marching to ruin, and the manager knew it. 
Imagine how gladly he received the news 
of Sontag’s fortunate resolution, and how 
promptly he came to terms with her. His 
only risk in the matter was a_ possibility 
that the public, scarcely recovered from the 
Lind fever, would make unfavourable com- 
parisons, not only between the Swedish 
Nightingale and her sister of Germany, but 
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also between the Sontags of 1828 and 1849. 
However, all went well. A contemporary 
journalist wrote: ‘‘ No magic could restore to 
her voice an upper note or two which Time had 
taken . . . but she was greeted, as she 
deserved to be, as a beloved old friend come 
home again, in the late summer days.” 

This was the artist whom a lucky chance 
placed among my recollections—my first 
prima donna, heard in the freshness of 
youth and youthful enthusiasm; so heard that 
no phonographic “record” is clearer than 
my memory of her Amina after the lapse of 
fifty years. I see her now as, amid a storm of 
applause, she made her entry in the character 
of the innocent maiden whose simple fortunes 
so interested the public till simplicity and 
artlessness passed out of fashion. Her age 
was unknown to me, but I imagined Sontag as 
only a few years older than myself, so successful 
had been cgnservation of face and figure plus 
the art of the stage dresser. But that which 
struck my unsophisticated ears much more 
than did the artist’s appearance my equally 
ingenuous eyes was the beauty and charm of 
her singing. The part of Amina suited her. 
She was in no special sense a dramatic artist. 
Her best work was done in comparatively 
passive characters. She would have excelled 
as Elsa and have been a matchless Eva. 
Sontag’s great strength lay in personal charm, 
and the perfect management of a delightful 
voice. In these respects she held her own 
against the public memory of Lind, some 
connoisseurs, indeed, contending that in 
certain parts, that of Maria in “ La Figlia,” 
for example, she took honours above the 
Swedish songstress. Well, as I have said, it 
was her singing that opened to me a new world 
of delight. I was of course thrilled when the 
frail plank over which the sleep-walker passed 
cracked in the middle, but much more moved 
by the plaintive song to the flowers and the 
sparkling rain of glad notes which followed the 
rustic girl’s happy awaking. Let me add that 
of all the other artists who took part in“ La 
Sonnambula ’’ I remember not one, nor have I 
troubled to discover them. For me Sontag 
was then, and in memory still is, all in all. 

Like all the world and his wife, I came to 
London in the year of the Great Exhibition 
(1851), and, more eagerly than ever, rushed to 
the “old house in the Haymarket.” They 
were playing ‘ Fidelio” that night. 

Of Sims Reeves, the Florestan of the occasion, 
I knew nothing, or next to nothing, although 
he had made his début at Her Majesty’s three 
years before ; that is to say, on May 20, 1848. 
The first appearance of the “ young tenor,” as 
the newspapers then called him, was in * Linda 
di Chamouni”’ ; he playing Carlo to the Linda 
of Madame Tadolini. It is not surprising to us 
now that Reeves gained a popular success. 
The really astonishing circumstance was that 


prejudice against native artists was strong in 
aristocratic circles, which alone, then as now, 
had weight with managers, while the foreign 
singers agreed in nothing so much as a desire 
to keep their preserve to themselves. For some 
time before, however, letters had appeared in 
the public prints asking why the English tenor, 
whose début at Drury Lane had made an im- 
pression, was not called to one of the fashionable 
houses. Because of this, and, no doubt, through 
other influences as well, Reeves and Lumley 
came together. The part of Donizetti’s Carlo 
is not one of first-class importance, but the 
English débutant gained plenty of honours in 
it. The Times declared him “ really a valuable 
acquisition to the theatre”; the Morning 
Chronicle hailed him as “ signally successful ” ; 
the Daily News praised the beauty of his 
voice and the warmth of his expression. So 
with other journals, and everything promised 
brilliantly for “Signor Reeves.” But fair 
mornings are often clouded over. On May 24 
Lumley issued the following announcement : 
“ Mr. Reeves having refused to sustain 
his part in ‘Linda di Chamouni,’ the in- 
dulgence of subscribers and the public is 
respectfully entreated in favour of Signor 
Gardoni, who, at the shortest notice, has, 
to prevent disappointment, most obligingly 
undertaken the part.” The recalcitrant singer 
urged, in reply, that he had stipulated for the 
part of Edgardo in “Lucia,” and that the 
manager had given it to someone else. Hence 
the breach of relations and the brevity of the 
tenor’s stay on the Haymarket stage at that 
time. In 1851, as already mentioned, manager 
and artist came together again. 

‘ Fidelio,” which impresarii either cannot or 
will not play now-a-days, was the most 
successful feature of Lumley’s Great Exhibition 
season. According to Chorley, its good fortune 
was certainly not due to Cruvelli. Her singing 
he describes as “crude,” and goes on to 
explain that ‘‘ Fidelio,” however symphonically 
superb it be, is ‘‘one in which there is no 
judging of a vocalist’s qualities; and, accord- 
ingly, Mdlle. Cruvelli’s powerful and extensive 
voice suited the music.” This is equivalent 
to throwing doubt upon Cruvelli’s vocal 
qualities, but it must be remembered that 
Chorley had leanings towards the rival house. 
On the other hand, the mordant critic praised 
Sims Reeves highly, saying: “ He drew out 
from the vocal music and finished all in it that 
is tuneable and lovely, without any sacrifice of 
declamation or dramatic force, without being 
overborne by the orchestra, without constraining 
the latter to any complaisance for the singers. 
But even then Mr. Sims Reeves was far beneath 
the point which he has since reached, by care 
and thought, and real artistic feeling.” 
Chorley’s remarks upon the English tenor’s 
singing are in precise accord with my remem- 
brance. The full, rich, and ringing tones of 





he won a place on the Italian stage at all, for 


the artist in the dungeon air and the subsequent 
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duet with Leonora rank among the musical 
sensations recollection of which will never pass 
away. Of acting I was then little entitled to 
judge, but it seemsto have made smallimpression. 
I thought it stiff, constrained and heavy; but 
the testimony of a mere tyro is of slight value, 
though, curiously enough, I brought away from 
my last experience of Mr. Reeves as an actor 
precisely the same feeling. The glorious voice 
and artistic style, however, were enough for all 
purposes of enjoyment, and equally sufficient 
for an undying memory. 

My second operatic prima donna—the 
Fidelio of the occasion—stands out as well 
defined as a hill-top tree with the moon behind 
it. She was Sophie Cruvelli, who subsequently 
added to the romance of a very romantic period 
of opera in England by leaving her manager 
in the lurch and running away to parts un- 
known. Sophie made her début here in 
February, 1848—the month, by the way, which 
saw Louis Philippe making tracks toward, 
instead of from, London. On her first night 
she played Elvira (“‘ Ernani”’) in such a manner 
as to capture all the critics—all those, at least, 
whose record I have consulted. An excellent 
description of the lady appeared at the time in 
The Illustrated London News :— 

“This prima donna, a pupil of the Conserva- 
toire, is eighteen years of age. Her countenance 
is pleasing and expressive; her form, of the 
middle height, is well-moulded and handsome ; 
her manner dramatic, and her style energetic. 
Her voice is remarkably powerful; her tones 
youthful and bell-like, and if it be found, when 
her powers are fully tried, that she possesses 
the complete management of her vocal resources, 
she will be one of the greatest acquisitions the 
theatre has ever made.” 

The prophecy in the last sentence had the 
exceptional good fortune of proving true. 
Though Jenny Lind was a member of the same 
company, Cruvelli held her own even against 
that supreme attraction. But she flitted, at 
the instig 
leading power, and poor Lumley was doomed 
to lose both his great stars, one drawing back 


into the drab-coloured obscurity of the concert- | 
room ; the other shooting madly from its sphere, | 
‘then called ‘go, Quadrant,’ being the curved 
‘portion of the famous thoroughfare, at that 


like the luminaries which Oberon saw. 
But shooting stars often leave a trail of light 


behind them, and the Cruvelli light is still | 


shining in my memory. I can recall the entire 
performance of the prima donna in the dungeon 
scene not less easily than I can bring to mind 
my own ecstatic sensations as that enthralling 
part of the drama proceeded. Her striking 
attitudes and gestures, her free and graceful 


movements, the spirit thrown into her ultimate | 
defiance of Pizarro, and her impassioned | 


delivery of the music, became a possession 
which will remain with metotheend. You may 
say that probably a very delightful operatic 
experience unhinged my judgment and made 


me assume perfection where may have been} 


tion of Cupid, or some other mis- | 


flaws. I reply that judgment I had none. I 
received impressions, and as they are in 
harmony with those of the critics of the time, 
I see reason to abide by them. For the critics, 


/you know, must be right when they all agree. 


JoserH BENNETT. 


ROSSINI IN ENGLAND. 


THE visits to our shores of great composers 
have furnished many an interesting page to 
musical literature. Let us recall the names of 
some such visitants— Mozart, Haydn, Spohr, 
Weber, Mendelssohn, Chopin, and Wagner. 
One more name must, however, be added to 
the list—that of Gioachino Antonio Rossini. 
Comparatively little is known of the incidents 
attendant upon the sojourn of Rossini in 
London. The following is therefore offered as 
a contribution to this hiatus in the biography 
of the Swan of Pesaro. Moreover, it may 
not be without interest as affording a glimpse 
or two into the musical times of the Metropolis 
in the first quarter of the century. 

Rossini was very nearly thirty-two when he 
visited London. He had already composed 
some thirty or more operas, including his 
famous “Il Barbiere.””’ He was accompanied 
hither by his wife, Signora Colbran-Rossini, a 
lady seven years his senior, whom he had 
married in 1822. The Rossini couple were 
engaged by Benelli, manager of the King’s 
Theatre ; she to sing, he to compose an opera, 
for which he was to receive the sum of £240, 
an amount at that time unprecedented. Both, 
however, failed to make operatic successes. 
Rossini did not produce his promised opera 
(‘* Figlia dell’ aria”), of which, by the way, the 
music of the first act unaccountably vanished 
and has never since been heard of. His caro 
sposa, then in her fortieth year, was passée and 
gave little satisfaction. But, in other respects, 
as we shall see, the visit of the Rossinis 
to England was an unqualified triumph. 

According to the newspapers of the day, 
Signor and Signora Rossini arrived in London 
on December 13, 1823. Either then or sub- 
sequently they lodged at go, Regent Street, 


time about three or four years old. The 
Quadrant was originally a covered thorough- 
fare in regard to its side-walks, to use an 


| Americanism, but in 1848 the colonnades were 


removed. In the company of a magnificent 


|macaw Rossini and his wife used to sit on the 


leads of the colonnade, from which elevation 
they could look down upon the animated 
thoroughfare. The appearance of the Maestro 
is thus described: ‘ He is scarcely of the 
middle height, lusty, and, upon the whole, 
with rather a heavy air. He certainly looks 
more like a sturdy beef-eating Englishman 
than a sensitive fiery-spirited native of the 
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soft climate of Italy. His countenance when 
at rest is intelligent yet serious, but bears 
no mark of the animation which pervades 
and, indeed, forms the principal feature of his 
compositions.” 

ROSSINI AND KING GEORGE IV. 

Rossini had hardly settled down in his new 
quarters before he was “‘ commanded,” through 
the medium of Count Lieven, the Russian 
Ambassador, to appear before King George IV. 
At that time ‘‘the First Gentleman in Europe” 
was holding High Court (if not “high jinks’’) 
at the Pavilion, Brighton. Thither the com- 
poser of ‘‘I] Barbiere” repaired and was duly 
presented to his Majesty on December 29, 1823. 
The Morning Post of the following New Year's 
Day furnishes a graphic account of the king’s 
Pavilionic-harmonic function. Here is an 





extract, headed, 


THE KING'S GRAND MUSIC PARTY. | 
“On Monday night his Majesty had a grand | 
concert at the Pavilion, to which the cele- | 
brated composer, Rossini, had an invitation. | 
He was introduced into the Royal presence 
by Count Lieven, the Russian Ambassador, | 
and was received by our August Monarch in a | 
manner that must have been highly gratifying | 
to his feelings. His Majesty, with that discri- | 
mination and fine taste which so eminently | 
characterise all his actions, in introducing | 
Rossini into the music-room, and to the| 
principal professional gentlemen there, com- | 
manded his inimitable band to play 
overture to the opera of La Gazza Ladra, 
and also the beautiful concerted piece Buona 
Sera, from his opera, I/ Barbiere di Siviglia. 
Both these pieces were performed in such a 
stile of superior excellence as to obtain the 
most unqualified approbation of the composer, 
who expressed to his Majesty his astonish- 
ment that such powerful effects could have 
been produced by wind instruments alone. 
At the conclusion, he went to Mr. C. Kramer, 
the Conductor and Master of the Royal Band, 
and bestowed upon him the highest enconiums 
for the masterly manner in which he arranged 
his music, and declared that he never on any 
occasion felt more gratified. Rossini was 
seated at the pianoforte, and accompanied 
himself in two songs, one of which, an Aria 
Buffa, he gave with true comic spirit and 
humour ; the other, Desdemona’s beautiful 
Romance, from his own Othello, he sang 
most divinely, with exquisite pathos and 
expression of voice and countenance: his 
voice is a good clear tenor. His Majesty 
honoured him several times with marks of 
his Royal approbation.” 


The King’s Band, it will be observed, then 
consisted entirely of wind-instrument players. 
It may be interesting to add that “old John” 
Cramer and “Bob” Lindley played concertos 
upon their respective instruments; that Thomas 


the | his wife sustained the title-rdle. 
|Vestris sang the part of Emma, and Signor 





Attwood presided at the organ; that the 


Hallelujah Chorus and the Coronation Anthem 
were sung by the ‘Royal Choristers,” under 
the direction of Mr. William Hawes; and, still 
more interesting, that one of the said “ Royal 
Choristers” on that Royal-Rossini occasion 
was Master Samuel Sebastian Wesley. 

A contemporary account furnishes some 
information in regard to Rossini’s ‘‘ manners” 
and habiliments at Court in the following terms, 
of which the most curious is the reference to 
the twirling of his round hat on his finger. 
Was this revolutionary proceeding in accord- 
ance with the Monarchical etiquette of the 
day? 

‘Rossini shared the general gaze alternately 
with a fair German of about sixteen, whose 
beauty is the subject of general admiration. 
Nothing can exceed the free and easy manner 
in which the notable Composer demeans 
himself in the presence of Royalty. On the 
first night of his appearance at Court he was 
dressed in a plain suit of black, and twirled 
his round hat on his finger before the King 
with all imaginable self-complacency. It was 
observed, that in addressing the Sovereign, 
the word ‘ Majesty’ was very rarely in his 
mouth, and his tone towards all the other 
high personages was that of perfect equality.” 


ROSSINI AT THE OPERA. 


Rossini made his first public appearance at 
the King’s Theatre, on January 24, 1824, when 
he “conducted” his opera ‘“ Zelmira,” in which 
Madame 


Garcia, father of the veteran Manuel Garcia, 
that of Ilo. Twocontemporary accounts supply 
information in regard to the orchestra and the 
manner of Rossini’s conducting, which was 
evidently batonless. 


‘‘The orchestra is much improved by 
placing the Maestro, who presides at the 
piano-forte, in the centre.”’ 

‘‘As soon as the orchestra began to 
assemble, Rossini quietly made his appear- 
ance amongst the other musicians, and made 
his way to the pianoforte. He was instantly 
recognised and greeted with loud and con- 
tinued applause. He bowed to the audience, 
and immediately sat down to the instrument 
and prepared his copy. In his manner there 
was a peculiar modesty and retiringness 
which formed an extreme contrast to the 
reports which have been circulated as to his 
vanity and confidence.” 


At the conclusion of the performance 
Madame Vestris sang ‘“‘God save the King.” 
Rossini, who was at the pianoforte, was 
greatly overcome by the waving of ladies’ 
handkerchiefs and other manifestations of hero 
worship. ‘‘He seemed not only affected, but 
greatly embarrassed by this excess of favour, 
and, after bowing two or three times, retreated 
with much more haste than he had made his 
appearance.” 
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‘‘ Zelmira’’ was not, however, a_ success. 
Lord Mount-Edgcumbe says that it “was not 
liked. It contains, as I was told, some of his 
noisiest pieces, of which I subsequently heard 
one at a concert; it wasstunning.[!] Rossini 
himself was so much engaged in pleasures and 
convivial meetings, as well as singing with 
great profit in private, that he neglected his 
engagement with the theatre, and did not com- 
plete the opera he was to have composed. He 
paid forfeit for his failure; but nevertheless he 
and his wife realised a large sum before they 
left the country.” 


SOCIETY MUSIC-MAKINGS. 


This naturally leads to an important feature 
in the visit of the Rossinis to London—those 
Society functions which he and his wife 
attended in their professional capacity. 

‘‘ Signor Rossini presided at the pianoforte,” 
and ‘‘ Madame Rossini took the lead in song,” 
are items of information that are to be frequently 
found in one of the leading newspapers of the 
day. There can be no question that Rossini 
was the darling of Society during the London 
season of 1824, but he made Society pay for its 
darling-worship. In regard to his terms, we are 
told that “ Rossini, for his own services and_| 
those of Signora Colbran-Rossini, at a private | 
party, charges fifty guineas per night, which, | 
rating the lady at the highest customary pay- | 
ment, leaves the Signor twenty-five guineas for | 
his evening, or five times the amount that our | 
best English conductors are paid. . . . For) 
not content with remunerating him according | 
to his own estimate of his value, many of the} 
Nobility and others have actually presented him | 
with an increased gratuity, and one Nobleman | 
(Lord A.) rewarded him for two nights with as 
many hundred pounds. A rich Jew in the City, | 
we are assured, presented him with shares in 
one of the new-established companies, for one | 
evening’s assistance, which the Signor after- | 
wards sold for three hundred pounds. Such are | 
the anecdotes in circulation ; and if something | 
be allowed for exaggeration, there is still enough | 
left to signalize the unsparing generosity of our | 
affluent countrymen.” 





ROSSINI’S CONCERTS. 
Rossini gave two concerts at Almack’s, of the | 
first of which the Morning Post of May 14, 1824, | 
contained the following advertisement :— | 


Stcnor Rossrni’s concerts. Atmack’s. Signor Rossini | 
respectfully begs to inform the Nobility and Gentry that his | 
first concert will take place at the above Rooms, this 
evening, under the patronage of [here follow the names of | 
several ladies of rank]. 

To begin at nine o'clock. Vouchers issued by the Lady 
Patronesses. to be exchanged for Tickets, &c. 


The advertisement of the second and last 
concert (on June 11) contained this announce- 
ment :— 

Persons desirous of obtaining tickets are requested to 





send their names to Signor Rossini, go, Quadrant 


The charge for admission to the two concerts, 
originally fixed at three guineas, was sub- 
sequently reduced to forty-two shillings, which 
amount was considered to be “‘a most magnifi-’ 
cent sum.”’ The chief interest in these two 
concerts seems to have centred in the second, for 
which Rossini composed what was designated 
an ‘“*Ottavino” on the death of Lord Byron, 
who had shortly before (on April 19) bade 
farewell to the world. This composition, 
which was published in London at the time, 
is described on the title-page as a ‘“‘ Canzone 
con coro.” It was rather severely criticised, 
and so was Rossini’s singing thereof. Here is 
a specimen from the Morning Post :— 


‘‘A new composition by Rossini, called 
Il Pianto delle Muse in Morte di Lord Byron, 
was produced at his concert at Almack’s, a 
few evenings ago; and being the only one he 
has produced since his arrival in England, 
excited more curiosity than it was calculated 
to gratify. It was termed an Ottavino, being 
sung by eight voices, the principal of which 
was the gran Maestro himself. There was 
something very foreign, not to say Frenchi- 
fied, about the style; and the excess of grief 
which he endeavoured to express, now 
faltering in his accents, and then shouting 
out with the fullest strength of his lungs, 
was most extravagant, and would have been 
ludicrous, had not our feelings towards the 
deceased got the better of our propensity to 
laugh. These exhibitions of affected sorrow 
are at all times very disagreeable, but more 
particularly so where our respect for the 
lamented person inclines us to resent such 
artificial demonstrations of sorrow. The 
music was of the most commonplace descrip- 
tion, but seemed to suit the taste of many 
of the fashionables present, who encored it 
vehemently, in spite of its tediousness and 
the extraordinary heat which Rossini 
suffered from his boisterous exertions.” 


The Harmonicon was equally severe :— 


‘The Ottavino, on the death of Lord Byron, 
was sung by Signor Rossini, who certainly 
did not spare his lungs on the occasion, 
though he could not bring himself to afford a 
few lines of printing, to let his auditors know 
what words the muse intermixed with her 
tears. ... As a whole, we never heard a 
duller concert than this; and although two 
or three claquers, stationed at the bottom of 
the room, did now and then raise some 
partial applause, and actually succeeded in 
getting the Oftavino encored, yet we will, 
without fear of contradiction, assert, that 
nineteen-twentieths of the audience were as 
little amused as ourselves, and much more 
dissatisfied.” 


ROSSINI AT CAMBRIDGE. 


Cambridge was favoured with a visit from 
Rossini and his wife when they appeared at 
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what wasdesignated ‘“‘ The Cambridge Festival,” | himself in ‘‘ Largo al factotum.” His appear- 


held from July 2 to 5, 1824, under the conductor- 
ship of Professor Clarke-Whitfeld. The sacred 
performances were given in Great St. Mary’s 


| 
| 


Church, the secular concerts in the Senate! 


The Festival seems to have been a 
The 


House. 
poor affair from a musical point of view. 


| 


| 
| 


band consisted of only twenty-eight performers, | 


and there was ‘not a single chorusser in the 
orchestra:!’’ Thus when “ Kitty’? Stephens 
sang the recitative, ‘“‘ And suddenly there was 
with the angel a multitude of the heavenly 











brats G. Vostind, vb), 


ance as a humorous vocalist at Cambridge is 
thus described :— 


“Rossini had taken the pianoforte in 
Catalani’s song, and in the duet in which 
his wife took part; but so great was the 
interest excited by the promise of his singing, 
that the audience renewed the expressions of 
favour which they had previously bestowed. 
When he began the song there was a quiet- 
ness about his face which it was difficult to 
understand; but as he proceeded to the 
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PHOTOGRAPH OF ROSSINI, WITH FAC-SIMILE OF INSCRIPTION ON THE REVERSE, PRESENTED BY HIM 
TO THE LATE WILLIAM BARTHOLOMEW. 


host praising God, and saying,” the representa- 
tives of the ‘“‘ heavenly host,” not being present, 
said nothing ! The overture (to “‘ The Messiah”) 
was played in its original key; but, “to 
accommodate Madame Catalani’s reduced 
powers ”’ the opening tenor recitative (‘‘ Comfort 
ye”) was transposed! With all our Festival 
shortcomings we have immensely improved upon | 
such abominations as those of Cambridge three- | 
quarters of a century ago. It is interesting to! 
find that Rossini played the organ in Great St. | 
Mary’s Church, in accompanying the quartet 
“Mi manca la voce,” from his ‘ Moses in 
Egypt.” He also sang with Catalani in 

imarosa’s duet “Se fiato in corpo avete ” 
(“Il matrimonio segreto”’), and accompanied 


droller parts, the contrast was admirably 
effective. He possesses an uncommon play 
of countenance, and manages it most adroitly. 
His voice is a high tenor, rich, full, and 
flexible, but giving no indications of practice 
or cultivation. He sings with apparent 
indifference, and if his pretensions submitted 
him to critical remarks as a singer, he would 
decidedly be considered defective in style 
and manner. He evidently knows this, and 
with good taste selects those pieces where 
humour is the material requisite. The duet 
was received with bursts of laughter, and a 
loud and universal demand for repetition 
almost anticipated its close. In the second 
instance he gave a broader touch to some of 
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his points, once or twice injuriously to their 
effect. He managed, however, to increase 
the mirth of his hearers to an almost boister- 
ous extent (for such an atmosphere), and 
absolutely put Madame Catalani hors de 
combat ; she was literally convulsed with 
laughter, and unable to proceed in two or 
three places.” 

An amusing reference to Rossini’s lung power 
and his knowledge of English is furnished in 
the subjoined extract from the Cambridge 
Festival notice :— 

‘‘The Concert ended with ‘God save the 
King,’ the verses by Catalani, and the whole 
corps joining in chorus. Rossini’s voice was 
remarkable above all the rest; and upon 
being laughingly complimented upon _ his 
English, he replied, that it was ‘very well 
indeed.’”’ 


The Rossini pair left London on July 26. A 
curious incident—which may be termed a 
‘passing note’—of his adieu to London is 
furnished by the Morning Post of July 27, 1824, 
in these words :— 

ROSSINI’S DEPARTURE. 
‘Signor Rossini quitted London last night 

on his way to the Continent. He, with a 
party of friends, sat down to a farewell 
dinner; but, behold! an unexpected guest 
made his appearance, instigated by one of 
those vulgar creatures called creditors, who 
it appeared had no soul for music, and chose 
that unlucky hour to press a disputed debt— 
il Maestro paused, on one side he felt inclined 
to resist, give bail, &c.; on the other, the 
dinner fumes titilated his olfactory nerves—| 
unable to resist, the disputed claim was 
discharged, harmony restored, and mirth 
and hilarity reigned supreme till the hour of 
parting.” 

It is quite certain that impecuniosity was 
not a barrier to the discharge of this disputed 
debt, as Rossini and his wife are said to have 
made no less a sum than £7,000 between them 
during their seven months’ sojourn in this 
country. Rossini was much sought after by 
ladies of the aristocracy, who were desirous of 
taking singing-lessons of him. He charged 
these grand dames exorbitant fees for this 
privilege. Upon being asked by a friend how 
he could have the moral courage to demand 
such terms, Rossini replied: ‘“‘Why? A 
hundred pounds would not compensate me for 
the tortures I have to endure while listening to| 
those great ladies’ horribly screeching voices! ”’ 


the appointed time the composer called upon 
the Maestro. He then opened a parcel he held 
in his hand, which contained the music of his 
opera, bound in three volumes. Rossini took 
the first volume into his hands and, without 
opening it, looked at the tome very carefully on 
every side, and then laid it down. He repeated 
the same operation with the other two books, 
He then returned the trio of volumes to the 
young man with only one observation: ‘“ They 
are beautifully bound. Good morning, sir!” 
On another occasion a young composer 
succeeded in getting Rossini to hear some 
pianoforte pieces that he had just written. 
While the creative artist was playing his 
music, he noticed that Rossini frequently took 
off his cap. At last the young man ventured 
to ask Rossini why he so constantly saluted in 
that manner. The reply was characteristic. 
“I always remove my head-covering when I 
meet old acquaintances.” 

When Meyerbeer died a nephew of his 
composed a Funeral March in memory of his 
dear departed uncle. He requested Rossini 
to give him his opinion upon the mournful 
strains. The old man’s verdict was expressed 
thus: “It would have been better if you had 
died, and your uncle had written the March!” 





OCCASIONAL NOTES. 


Toynbee HAtz is a household word in connection 
with brightening the lives of the poor of the district 
in which this philanthropic institution is located. A 
very interesting development of the work is a series of 
“‘ Sunday Afternoon Concerts for the People,” given 
weekly during Term. Their purpose is to bring 
classical music within easy reach of the humblest 
dweller in the East End; and, moreover, they are the 
only free concerts of the kind attempted in that neigh- 
bourhood. On the 2oth inst. the programme will 
consist entirely of works by Beethoven, and on 
March 19 of Mozart’s compositions, such special 
musical feasts being designated ‘‘ Sunday afternoons 
with the great composers.” The schemes are 
admirably drawn up, and the programme contains a 
biographical notice of, and other interesting matter 
relating to the various composers. Such music: 
makings amongst the hard-worked toilers of the great 
metropolis—“ all for nuffing””—merit cordial recogni: 
tion and best wishes for their complete success. 





Tue original home of the Leipzig Conservatorium, 


in the minds of many distinguished present-day 
musicians, is about to be demolished, together with 
several adjoining houses, to make room for modern 
buildings. It was within its modest quarters that 
Mendelssohn, on April 2, 1843, opened the first 
course of studies of the music-teaching Institution, 





CHARACTERISTIC ROSSINIAN ANECDOTES. 
When Rossini was Director of the Liceo| 
Musicale in Bologna, he was repeatedly asked | 
by a friend to receive a young composer, in 
order that he might hear the music of a new 
opera that he had composed, and to give the 
young man the benefit of his (Rossini’s) opinion 


rendered famous by his genius and personality, and 
the directorship of which he retained until his death 
in 1847. Since the inauguration of the present 
handsome quarters of the Conservatorium, the 
venerable, dun-coloured house in the vicinity of the 
Neumarkt, with its many interesting artistic associa 
tions, had been left in the possession of a caretaker, 
and will ere long, like the historical old Gewandhaus, 





and advice. Rossini at last consented, and at 








have become merely a memory. 










































associated with happy recollections of student days § 
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Foot-NoTEsS—excepting the pedal part in organ 
pieces—are generally absent from printed music. 
’Tis true they appear in some editions of the piano- 
forte classics, but in this connection they are of a 
purely technical nature, and bear no traces of the 
“lighter touch,” unless they refer to a staccato 
execution. Two curious specimens, separated by 
nearly a century apart, of foot-notes in printed 
music, may be referred to. The first appears in a 
publication somewhat lengthily entitled :— 

‘‘Three Fugues and Nine Voluntaries for the 
Organ, or Piano Forte, interspersed with several 
short Interludes by different Authors, and three 
additional pieces adapted for the Organ at the 
end of the book. The Fugues, and most of the 
Voluntaries originally composed by Jonn Ernest 


EBERLIN, organist at Sallzbourg, in Germany, in|" 


the three different C clefs and the Bass clef are 
now arranged with some additions and alterations 
in the bass and treble clefs only, chiefly intended 
for the use of organists . . . . by JosEPH 
DI£ETENHOFFER. Part the Second. London” [1801]. 


This book contains some novel directions—e.g., 
above a series of suspensions, “slide off with your 
fingers always in the right hand,” which is a some- 
what verbose manner of expressing the term legato ; 
“sprinkle the chord” as an arpeggio indication; 
“drag the time,” instead of rvallentando, and so on. 
The foot-note in question appears at the end of the 
last piece in the book, an ‘‘ Andante varioso,” and is 
in these tender terms :— 

“A Merry or chearful movement should follow 
here, in order to finish the book, but as there is no 
more Room for it, The Player will be so kind to 
add one of his own which will constitute the last 
part of Fugues and Voluntaries. Finis.” 


THE modern example is discoverable in the song 
“Wenn” (Op. 31, No. 2), by Richard Strauss. This 
composition is in the key of E flat, but its last seven 
bars are in the key of E! The composer’s foot-note 
is evidently “ wrote sarkastik ” :— 


“Should any singers think of singing this song 
while the nineteenth century is still in existence, 
the Composer would advise them to transpose it 
from this point [*], a half-tone lower (i.c., into E 
flat), so that the composition may thus end in the 
key in which it began!!!” 


In order to show the “point” of the suggested 
transposition, as well as the point of the foot-note, 
we give two bars of Richard Strauss’s song :— 
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A HEAD-NOTE—not one of those exasperating 
vibrationalities often emitted by some men altos 
—is curiously furnished in an old book, entitled :— 

“‘ Thirty organ pieces composed by JoserH Date, 
organist of St. Anthony and St. John Baptist, 


Above “No. 1” of these score and a half of organ 
pieces appears the following information :— 
“In case of no Blower, the Organist may put 
down the Bellows himself and Play this No. 1 fora 
Voluntary upon the Stop Diapason.” 


As some of our readers might like to put Mr. Joseph 
Dale to the test, we give the music of his ‘‘ No. 1.” 
It may be assumed, however, that this organ voluntary 
was composed in the pre-pedal-pipe period. 

Moderato. 
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THE Queen attended a performance of Mendels- 
sohn’s “ Elijah,” given on the gth ult., in St. George’s 
Chapel, Windsor, for the benefit of the families of 
the soldiers and sailors fighting in the Transvaal 
war. The performers, who occupied a specially 
erected platform under the great West window, 
consisted of the Windsor and Eton Amateur 
Madrigal Society and Her Majesty’s Private Band, 
augmented for the occasion. Her Royal Highness 
Princess Christian and her daughter, Princess 
Victoria, attended the rehearsals, and took part as 
choralists in the performance. The principal soloists 
were Madame Albani, Miss Ada Crossley, Mr. Ben 
Davies, and Mr. Kennerley Rumford; the secondary 
parts being filled by Miss Agnes Nicholls, Miss Lucy 
Barton, Mr. Abel Starkey, and Mr. Bell Kempton. 
Dr. Harford Lloyd, Precentor of Eton, presided at 
the organ, and the oratorio was conducted by 
Sir Walter Parratt, Master of the Queen’s Music. 


THE Queen occupied a seat in the seclusion of the 
Choir from which, through the doorway in the screen 
under the organ, she could see the performers. Her 
Majesty’s thoughts doubtless receded to the occasion 
of the third performance of Mendelssohn’s magnum 
opus in Exeter Hall, on April 23, 1847, under the 
composer’s direction, and only six months before his 
premature death. The Queen and the Prince 





Watling Street, London.” 


Consort were present on that occasion, when the 
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Prince wrote in the book of words he had used at the 
concert the following eloquent “appreciation” of 
Mendelssohn's oratorio and his genius :— 

‘To the Nose Artist, who, surrounded by the 
Baal-worship of debased art, has been able, by his 
genius and science, to preserve faithfully, like 
another Elijah, the worship of true art, and once 
more to accustom our ear, amid the whirl of empty, 
frivolous sounds, to the pure tones of sympathetic 
feeling and legitimate harmony: to the Great 
Master, who makes us conscious of the unity of 
his conception, through the whole maze of his 
creation, from the soft whispering to the mighty 
raging of the elements. 

Inscribed in grateful remembrance by 
ALBERT. 
Buckingham Palace, April 24, 1847.” 


An autograph letter from Mendelssohn, dated 
“ Leipzig, February 23 1847,” was included in Messrs. 
Puttick and Simpson’s sale catalogue of the 2oth ult. 
The letter is addressed to Mr. Buxton, the former 
proprietor of Ewer and Co., the original English 
publishers of the oratorio of ‘ Elijah.” It refers 
to the arrangements for the first performance of the 
revised version of ‘ Elijah” by the Sacred Harmonic 
Society in Exeter Hall. One extract, containing 
Mendelssohn’s insistence on a “ full Rehearsal, quite, 
quite full,’ may be quoted :— 

““A great Conditio sine qua non will be a full 
Rehearsal (you write me it is fixed for the 14th), 
but quite, quite full, not so as I had some years 
ago for my ‘St. Paul,’ when we had the soloists 
and part of the orchestra one night, and chorus and 
another part of the orchestra another night. I must 
have all those that are to perform together for one 
Rehearsal, else I cannot undertake the thing.” 


Festival managers, please N.B. ! 


Tue remains of Domenico Dragonetti have been 
removed from St. Mary’s Roman Catholic Chapel, 
Moorfields, previous to its demolition, and re-interred 
in a new cemetery at Wembley Park. ‘Old Drag,” 
the greatest of double-bass players, died, aged ninety- 
one, at 4, Leicester Square, on April 16, 1846, and 
was buried in “Vault No. 3” at St. Mary’s, on April 
24. Thus passed away averyremarkable man. His 
tone was so powerful that, with one sforzando on his 
ponderous instrument, he could set right a whole 
orchestra if they had wavered in the least degree. 
This was in the ante-baton days, when such an aid 
to steadiness must have been invaluable. Having 
in his youth left the land of his birth, Dragonetti had 
not only partly forgotten his native language, but 
had never troubled himself to learn any other. His 
conversation, therefore, consisted of a marvellous 
conglomeration of Bergamese, bad French, and worse 
English. Though by no means an effeminate man, 
all ‘‘he’s” were ‘she’s” with Dragonetti, and if 
anyone offended him, his usual exclamation was “ She 
dirty blackguard!” He once applied this expression 
to a former Archbishop of York (Vernon Harcourt), 
who, as director of the Ancient Concerts, had cast, 
as he supposed, some slight upon the double-bass 
player. ‘You, signor, voyez dat Archevéque York! 
Tell Jui, She dirty blackguard!” 


DRAGONETTI’S eccentricities were most extra- 
ordinary. He always took his dog Carlo with him into 
the orchestra. He was an inveterate snuff-taker and 
had a perfect museum of snuff-boxes. An interesting 





side-light on this remarkable man is furnished by 
Henry Phillips in his “ Recollections,” who thus 
writes :— 

“ Dragonetti was a kind-hearted man, abounding 
with eccentricities; by nature a lover of the fine 
arts; and on his instrument, the double-bass, 
perfection. The power and tones he produced 
from his unwieldy instrument were wonderful, 
and to this he added great and rapid execution. 
The ends of his fingers had become, by practice, 
broad, covered with corns, and almost without 
form. Take him out of his profession, he was a 
mere child, given to the greatest frivolities. He 
led a single life, and occupied one lodging for 
years. This lodging consisted of a bedroom, 
sitting-room, and a vacant apartment which con- 
tained his collection of paintings, engravings, and 
dolls! Dolls—do not start, reader! a strange 
weakness for a man of genius to indulge in, but 
so it was. White dolls, brown dolls, dark dolls, 
black, large, small, middling, and diminutive dolls 
formed an important feature in his establishment. 
The large black doll he would call his wife, and 
‘she’ used to travel with him sometimes to the 
Festivals, He and Lindley journeyed together 
inside the coach, and when changing horses in 
some little village, he would take this black do 
and dance it at the window, to the infinite astonish- 
ment and amusement of the bystanders,” 


A touching incident is recorded of Dragonetti’s last 
hours. In his earlier days he knew Beethoven, 
whom he claimed as a friend. Shortly before his 
end, when surrounded by Count Pepoli, A. J. 
Tolbecgue, and his deeply attached friend, Vincent 
Novello, Dragonetti received a visit from Stumpf, 
the well-known harp maker, who, as the venerable 
king of double-bass players held out his great hand 
covered with callosities and unnaturally spread from 
constant playing, said with emotion: ‘ This is the 
hand which Beethoven, our great friend, whose spirit 
now dwells in purer regions, bade me press.” 


Tue Yorkshire Post, in its issue of the 6th ult, 
makes the following gratifying comment upon our 
‘* Plan of Campaign ” for 1g00 :— 

Tue MusicaL Times has put forth a very attractive 
plan of campaign for next year. Among a series of articles 
on various branches of practical music by well-known 
experts, Mr. Cowen’s hints on conducting will be interesting, 
while Dr. Coward’s paper on choir-training should be of 
real value, if only his precepts prove at all equal to his 
practice. Mr. E. H. Lemare, too, should write with 
authority on ‘‘ Organ accompaniments,” for we have 
never heard anyone who went further to reconcile one to 
the absence of an orchestra in a modern choral work than 
he did by his consummately clever accompaniments on the 
fine organ he used to play in Holy Trinity Church, Sloane 
Square. Of the greatest importance, however, are, or 
should be, a series of three articles by Dr. Albrecht 
Mendelssohn-Bartholdy, grandson of the composer, on 
Mendelssohn’s relations to the German composers of his 
time :—(1) Weber and Spohr, (2) Schumann and others, 
and (3) Wagner and others, These papers should solve 
several questions that have hitherto been puzzling many 
people. 


‘“‘Tur Tone King: a romance of the Life of 
Mozart,” a musical novel which has attained extra- 
ordinary popularity in Germany, has now been 
made available in an English version, translated 
from the German of Heribert Rau by Mr. J. E. 


Quintin Rae. The familiar, and perhaps somewhat 
too flattering portrait of Mozart forms a_photo- 
gravure frontispiece to the volume, which is 
published by Messrs. Jarrold and Sons. 
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* CHORAL Soncs by various writers and composers 
in honour of Her Majesty Queen Victoria” is the 
title of a handsome folio volume, bound in white 
vellum, recently issued by Messrs. Macmillan. To 
some extent it partakes of the nature of a modern 
“Triumphs of Oriana,” “in praise of Queen Eliza- 
beth,” to which work the preface of the present 
volume, cast in the form of an address to the Queen, 
thus refers :— 

‘“‘The present collection isan attempt to express, in 

a moresedulous form, the same patriotic spirit which 
breathes so strongly through those ancient lays. 
It would ill become us to make critical discussion 
of the form in which this tribute is paid; but it will 
be observed that both words and music endeavour, 
without affected simplicity and with harmonies 
made possible by the ampler inheritance of the 
ages, to infuse some of the dignity of antiquity into 
the brightness of youth.” 


Tue ‘‘Choral Songs,” thirteen in number, have 
been contributed by the following authors and 
composers :— 

Alfred Austin. 

Arthur C. Benson. 

Robert Bridges. 

Earl of Crewe. 

John Davidson. 

Austin Dobson. 

Edmund Gosse. 

Arthur C. James. 

Marquis of Lorne. 

Frederic W. H. Myers. 

Henry Newbolt. 

J. F. R. Stainer. Sir John Stainer. 

T. H. Warren. Sir Walter Parratt. 
Two of the “songs,” those by Mr. Elgar and Sir 
Walter Parratt, were sung at the Serenade given on 
Her Majesty’s eightieth birthday at Windsor last year. 
Detailed criticism on the individual contributions to 
this interesting collection of unaccompanied vocal 
music may be withheld until the appearance of some, 
or all of them, in a popular form for the use of choral 
societies. In the meantime, it is sufficient to say that 
the names of the various composers are a complete 
guarantee of high class workmanship in a field of the 
art that is characteristically British. It may, 
however, be mentioned that five of the thirteen songs 
are in D, while three are in the keys of F and G 
respectively, the remaining two keys being A and A 
flat. Nine are in quadruple, two in duple, and two 
in triple rhythm. Seven are in four parts, two in 
five parts, and four in six parts. In “The Triumphs 
of Oriana” more than half the madrigals (14) were 
in five parts, and the remainder (11) were in six 
parts. The ‘Choral Songs” reflect great credit 
upon all those who have collaborated to bring into 
existence so admirable and interesting a souvenir of 
Queen Victoria’s long and beneficent reign. No 
editor’s name is given on the title-page ; but it is an 
open secret that the idea of the work is due to Sir 
Walter Parratt, who is to be congratulated upon 
having brought it to such a successful issue. 


Sir A. C. Mackenzie. 
C. V. Stanford. 

H. Walford Davies. 
Sir Frederick Bridge. 
Sir George Martin. 
Sir Hubert Parry. 
A. M. Goodhart. 
Charles Wood. 
Arthur Somervell. 
Edward Elgar. 

C. H. Lloyd. 


Tue theme of our EXTRA SUPPLEMENT has found 
anecho in many hearts during the past Christmas- 
tide. But ‘“ Valete” has a special little history of 
on own which is not without interest. This essentially 

patriotic song’? is a Harrow production, being 
specially written and composed for a school concert 
§iven on the 16th ult. The author of the words, 





Mr. E. W. Howson, a son of the great Dean of that 
name, is a master of the famous school on the hill. 
The lines are not only worthy of their subject, but 
they are commendably free from vulgarity or the 
boasting spirit; moreover, they contain no “ Tommy” 
sentiment, and nothing of the “pay, pay, pay” 
element. Christmas is such an elastic Ecclesiastical 
feast that the natural reference thereto in the song 
will continue to be seasonable for some time to 
come. Thereafter, however, a certain modification 
will, we understand, be made in that connection 
whereby the song may have that prolonged life which 
its merits deserve. In regard to the music, the name 
of the composer, Mr. Eaton Faning, is a sufficient 
guarantee of its excellence. But it may be added 
that the Music Master of Harrow School has suc- 
ceeded in producing a real tune—one that has plenty 
of “‘go” in it, is easy to “pick up,” and, most 
excellent qualification, that is typically British. 


Tue following extracts from The Times notice of 
Mr. George Henschel’s new opera, ‘* Nubia,” produced 
at Dresden, on the gth ult., will be read with interest. 
The enthusiastic reception afforded to the work must 
have been very gratifying to the composer :— 


DRESDEN, Dec. 10. 

“ Nubia,” a new opera by Mr. George Henschel, was 
produced on Saturday evening at the Dresden Royal 
Opera. The King and Queen of Saxony, accompanied by 
the Hereditary Princess of Anhalt, witnessed the per- 
formance from the Royal box, and, to judge from the way 
in which the theatre was crowded, both by the Court 
society of Dresden and by a German and English musical 
public assembled from far and near, it was evident that the 
premiére of Mr. Henschel’s work was regarded as an 
important musical event. It may be said at once that the 
expectations of the brilliant audience were fulfilled in a 
high degree, and that their enthusiasm, as well as their 
admiration, was excited by the great merits of the music, 
the dramatic impressiveness of the action, and also by the 
manner in which the opera was rendered and put on 
the stage—a performance worthy of the great traditions 
of this art-loving capital. Mr. Henschel was called before 
the curtain at the close of the evening at least fifteen times, 
and a large section of the audience remained applauding 
in the theatre for fully a quarter of an hour after the 
performance was ended. 


Competent German critics summarise their impressions 
of the opera as follows: The music is not popular, partly 
because it seldom follows any modern fashion, least of all 
the Wagnerian. But it is work of a very high character, 
‘« Aristocratic Music,’ as a great singer who filled one ot 
the leading réles expressed it. In this respect it offers 
some parallels to the work of Brahms. Things in the 
opera which recall previous compositions rather in the 
manner of their introduction than in their essential 
character do not detract from the originality of the whole. 
As Brahms once said, when accused of a plagiarism, “ Yes, 
I have taken that from Mendelssohn, but the amusing 
thing is that every ass can discover it.’’ Mr. Henschel’s 
opera, according to the opinion of very competent judges, 
will not achieve an immediate conquest of the wider public, 
or of the barrel-organs, but it will win more attention and 
admiration the more it is heard and studied, and its high 
merits will probably one day command warm recognition. 


MusicaL competitions are steadily making their 
way in the North of England. Two of these 
valuable educational factors in music have to be 
announced. The first, which is new, is at that 
stronghold of choral singing, Leeds, where, on 
March 31, a competition will be held for the Yorkshire 
Choral Challenge Shield. There are sections for both 
male and mixed voice choirs, open to all Yorkshire 
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choirs. In addition to the Silver Challenge Shield 
there will be second and third prizes. Dr. W. G. 
McNaught is the adjudicator, and the honorary 
secretary is Mr. John Rinder, Farnley, Leeds. 
The Carlisle and District Musical Festival is 
to be held in Carlisle on April 25 and 26, with 
Mr. Arthur Somervell as adjudicator. This com- 
petition, with its thirteen classes, is on a more 
extensive scale than that at Leeds, one of the classes 
being “ Village orchestras.” Three concerts are to 
be given, and all particulars may be obtained from 
Mr. D. Hodgson, honorary secretary, The Hollins, 
Newby (West), Carlisle. 


THE war in South Africa has naturally had the 
effect of stagnating musical life in the colony. The 
following extract from a letter, written by a corre- 
spondent at Cape Town, and dated November 20, 
shows that not only had most of the tenors and basses 
of the chorus, but also the members of the band, 
valiantly resolved to ‘‘see the thing through.” They 
are now probably awaiting the sight of Lord Roberts’s 
Field Marshal’s baton before resuming operations 
underthat of their conductor. Here is the extract :— 


The Exhibition concert, which should have been given 
on November 2, in Kimberley, has been postponed for a 
few months because of the political situation. 

Four hundred and fifty voices had been selected from the 
chief schools, a body of seventy bass and tenor, and a full 
orchestra organised, and the rehearsals started, when our 
peaceful work had to be dropped by the declaration of war. 

I had the good fortune to be spending a short holiday 
down here when hostilities commenced. The last letter I 
received from the secretary was to the effect that the greater 
part of the gentlemen of the orchestra and chorus had 
enrolled in the Town Guard. No doubt when the rehear- 
sals are resumed, they will be able to give me a few points 
from practical experience as to how ‘Come if you dare,” 
“* Ye mariners of England,” &c., ought to be rendered. 


THE dates of the next Three Choirs Festival, to be 
held at Hereford, under Dr. Sinclair’s conductorship, 
have already been fixed—viz., September g, 11, 12, 
13, and 14. 


‘‘ NEGLECTED byways of Music” is the subject of 
three lectures which Sir Hubert Parry will deliver at 
the Royal Institution, on the zoth and 27th inst. 
and February 3. Sir Hubert’s discourses will be 
musically illustrated. 


Mr. F. Woop, bandmaster of the York and 
Lancaster Regiment, has been selected to succeed 
Mr. Dunkerton as bandmaster of the Scots Guards. 


Dr. G. R. Srncvarr, organist of Hereford Cathedral, 
was the recipient of a gratifying testimonial at a 
brilliant function of the Hereford Choral Society, 
held in the Shire Hall, on November 28, under 
the presidency of the Dean of Hereford. In the 
course of his remarks the Dean said :— 


He felt great pleasure in taking part that evening in the 
ceremony, not only because of the position which he held 
as President of the Choral Society, but also owing to his 
close association with his excellent friend, George Robertson 
Sinclair, organist of the Cathedral, and master of the 
choristers. He felt a debt of gratitude to Dr. Sinclair for 
the manner in which he had assisted in sustaining the high 
reputation of the music in the Cathedral, and moreover for 
the lively interest that he had ever taken in the conduct 
and welfare of the choristers. 

The Lord Bishop of the diocese, on behalf of the 
subscribers, presented Dr. Sinclair with the robes 
pertaining to a Doctor of Music, which had been 





subscribed for by many friends and admirers ip 
Hereford and the district. An album, containing the 
actual autograph of each contributor, was als 
handed to Dr. Sinclair. The following is the title. 
page of the volume :— 

This book contains the names of members of the Here. 
ford Choral and Herefordshire Orchestral Societies, the 
Hereford Festival Class, the Crickhowell Choral and Rog 
Musical Societies, and other friends of Dr. George Robert. 
son Sinclair, who, on the occasion of his receiving the 
degree of Doctor of Music from the Archbishop of Canter. 
bury, subscribed to present him with a set of the robes 
pertaining to that degree. In making this presentation 
the subscribers desire to place on record their sincere and 
grateful appreciation of Dr. Sinclair’s valuable services in 
promoting the practical advancement of musical taste and 
culture in various ways, but more especially as conductor 
and musical adviser of the above-named Associations. 


The Bishop, addressing Dr. Sinclair, said :— 

I have the greatest pleasure in presenting you with this 
book, which contains the names of those who have had the 
happiness and pleasure of congratulating you upon this 
unique occasion in your life, and in doing so I convey to 
you the sincere wishes of every one of them that you may 


long enjoy all the happiness of the distinguished career 


which we anticipate. 

It speaks well for the urbanity and tact of the 
organist of Hereford Cathedral that he has been thus 
honoured in the city and the surrounding district- 
from the highest clerical dignitaries in the diocese 
down to the rank and file of the chorus in the 
various Societies of which he is the conductor. 


Mr. Bryceson TREHEARNE, formerly an “ Erard” 
scholar at the Royal College of Music, and subse 
quently a teacher of the pianoforte in University 


College, Aberystwyth, has been appointed Professorf 


of the Pianoforte in the University of Adelaide, 
The appointment, which is worth £500 a year, was 
made by a committee, appointed by the University, 
which consisted of Mr. W. H. Cummings (Principal 
of the Guildhall School of Music), Mr. Frederic 
Cliffe, and the Hon. Dr. Cockburn. 


Dr. Henry Cowarp, chorus master, and Mr. J. W. 
Phillips, orgainst of the Sheffield Musical Festival, 
have been presented by the Lord Mayor of Sheffield 
on behalf of the Festival Chorus and Committet, 
with two handsome tokens of the esteem in which 
they are both held. The gift to Dr. Coward con 
sisted of a sterling silver tea and coffee service, ani 
that to Mr. J. W. Phillips of a gold watch—each bein 
inscribed with the name of the recipient and the 
following words: ‘A souvenir of the Sheffiell 
Musical Festival, 1899, from members of the Chor 
and Committee: December, 1899. 


Str CHARLES Huspert Hastines Parry, M.A» 
D.Mus., Hon. D.C.L., Hon. Fellow of Exeter College, 
Oxford, Director of the Royal College of Music, was 
on the 5th ult., elected by Convocation Professor 0! 
Music in the University of Oxford. The right mat 
in the right place. 


Tue late Sir George Macfarren’s “ St. John th 
Baptist” and “The Lady of the Lake” wet 
acquired by Messrs. Novello at the recent sale @ 
Messrs. Stanley Lucas, Weber and Co.'s copyrights 


THE report of the re-opening of the Leeds Parisi 
Church organ is unavoidably held over, by reason 
space, till February. 
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Tue Index of THE Musica, Times—enlarged, 
re-arranged, and greatly improved—for the past year 
(1899) is now ready, and may be obtained gratis 
upon application to Messrs. Novello, the publishers. 


Dr. Puitip Armes, Professor of Music in the 
University of Durham, and organist of Durham 
Cathedral, will form the subject of our biographical 
sketch in the February issue. 


BRAHMSIANA.* 


SIDELIGHTs are of the greatest possible value in 
biography. Next to letters written by the person 
biographised, the trustworthy recollections of his 
friends take first rank as personalia. Whoever 
writes the “ Life” of Brahms will find much in this 
delightful volume to rejoice his heart. These 
“ Recollections "—which, as the fair translator truly 
says, ‘are the nearest approach to a biography as 
et in existence”—are by two of the composer’s 
intimate friends, Professor Dietrich and Dr. J. V. 
Widmann. Let us see what they have to tell us about 
Johannes Brahms. 

Professor Dietrich was a member of the group of 
young musicians who gathered round Schumann at 
Diisseldorf. His “ Recollections” of Brahms cover 
a period of twenty-one years, 1853 to 1874. Ata 
rehearsal of the Diisseldorf Choral Society Schumann 
came up to Dietrich and said, with an air of mystery 
and a happy smile: ‘“‘One has come of whom we 
shall all hear great things: his name is Johannes 
Brahms,” thus forecasting the famous Neue Bahnen 
article. Thereupon ensued an introduction to the 
youthful, almost boyish-looking musician (@tat 20), 
with his high-pitched voice, long, fair hair, and deep 
blue eyes. At an evening party Brahms played with 
wonderful power and mastery Bach’s F major 
Toccata and his own Scherzo in E flat minor, 
“bending his head down over the keys, and, as was 
his wont, in his excitement humming the melody 
aloud as he played.” Shortly afterwards, during an 
excursion to Grafenburg, and while walking across 
the fields, the skittish young composer pulled up some 
turnips, and, after carefully cleaning them, offered 
them to the ladies of the party as refreshment ! 

Dietrich knew the “ dear old mother” of Brahms, 
who told him that, as a boy, her Johannes was 
passionately fond of tin soldiers! Even when 
he had reached the age of twenty-eight he kept the 
different boxes of soldiers locked up in his desk, 
as “he could not bring himself to part with such 
dear mementoes of his childhood.” Although 
Brahms led a very simple life money was “ very 
necessary” to him, and therefore he would not 
play at concerts or at Court without remuneration. 
During one of his visits to Dietrich he was much 
attracted by ‘‘a very nice girl.” One evening, after 
an exceedingly lively party, he remarked with quiet 
decision: ‘I like her, I should like to marry her; 
such a girl could also make me happy.” But 
Brahms remained a life-long bachelor. “It is my 
misfortune still to be unmarried, thank God!” 
he facetiously observed later in life. Asked why he 
had “missed his chance,’ he replied that he could 
not have borne ‘‘to meet the anxious, questioning 
eyes of a wife with the words ‘another failure.’” 
Anything in the nature of a fuss was distasteful to 
him. Once after he had given a masterly rendering 
of Beethoven’s G major Pianoforte Concerto, when 





*“ Recollections of Johannes Brahms.” By Albert Dietrich and 
J. V. Widmann. Translated by Dora E. Hecht. London: Seeley and 
Co., Ltd. 1899. 





he roused both orchestra and audience to great 
enthusiasm, he removed a laurel wreath that hung 
over his chair and modestly laid it under the piano- 
forte! This is not unlike a similar incident in 
the career of Hans von Bilow; but his treatment 
of the wreath was less subtle. The redoubtable 
Hans remarked: “I am much obliged, but I am not 
a vegetarian!” 

There are several interesting references to his 
compositions. In the autumn of 1866 Brahms 
brought to Dietrich, then living at Oldenburg, the 
manuscript of his Hungarian Dances for four hands. 
“He and Madame Schumann played them at sight 
with such fire and brilliancy that it was followed bya 
general burst of enthusiasm.” The original sketch 
of his Pianoforte Concerto in D minor (Op. 15) was in 
the form of a sonata for two pianofortes. Here is an 
interesting reference to the ‘‘Song of Destiny,” one 
of Brahms’s most beautiful works. One morning in 
the summer of 1868 an excursion was made, at his 
desire, to the great naval port of Wilhelmshafen. 
“On the way thither,” says Dietrich, ‘our friend, 
usually so lively, was quiet and serious. He told us 
that early that morning (he always rose betimes) he 
had found Holderlin’s Poems in the bookcase, and 
had been most deeply moved by the ‘ Song of Destiny.’ 
When later in the day, after having wandered about 
and seen everything of interest, we sat down by the 
sea to rest, we discovered Brahms at a great distance, 
sitting alone on the beach and writing. These were 
the first sketches for the ‘ Song of Destiny,’ which 
soon after appeared. A trip to the woods was given 
up, and Brahms hurried back to Hamburg to devote 
himself entirely to work.” In regard to the ‘German 
Requiem,” the beautiful soprano solo, “I will 
comfort you,” did not form a part of the work at 
its first complete performance on Good Friday, 
April 10, 1868. ‘Instead of it, Madame Joachim 
sang the air, ‘I know that my Redeemer liveth,’ from 
‘The Messiah,’ and was followed by Joachim, who 
played Schumann’s ‘ Abendlied.’” 

Brahms’s disposition, we are told, was “‘ as amiable 
and cheerful as it was full of depths of seriousness.” 
He used frequently to tease the ladies by “ making 
joking assertions in such a grave manner that 
Madame Schumann, in particular, took them quite 
seriously.” Dietrich had to step in as mediator, 
but Brahms liked to increase the misunder- 
standing that he might end up with a_ hearty 
laugh at the expense of the ladies. He was a 
great lover of children. He referred to Dietrich’s 
little girl and boy (aged two and three) as “my 
bride and my brother-in-law.” He had a special 
regard for poor children; he would frequently stop 
in the streets to speak to these little folks and give 
them sweets. He was particularly charming in con- 
genial company and was quite au fait in the making 
and guessing of riddles. There was a good deal of 
little suspected fun in his nature. In one of his 
letters to Dietrich he says, in referring to his friend’s 
wife: ‘*Mrs. Clara! I look like your Albert to a 
hair! you may take that fairly literally! How can 
that be?” The fact is that Brahms, clean shaven 
in his youth, had, in the meantime, grown a beard— 
a fair beard, to speak “ fairly literally.” When 
questioned as to the reason of this metamorphosis, 
he replied, complacently stroking his mighty beard: 
‘*A clean-shaven man is taken either for an actor 
or a priest.” There are several very interesting 
references to the Schumanns in this section of the 
book, to which we must refer the reader. 

We must now pass on to the “ Recollections ” of Dr. 
J. V. Widmann, an eminent Swiss littérateur, who, by 
the way, is the author of the libretto of Goetz’s 
“ Taming of the Shrew.” Widmann’s reminiscences 
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extend from the year 1886, when Brahms was fifty- 
three, to the time of his deathin 1897. One day when 
Widmann was showing him a sketch he had made 
twenty years before of the composer seated at the 
pianoforte, Brahms said: ‘“ Well, yes; I suppose I 
did look somewhat like a doubtful candidate for 
the ministry in those days. But the difference is: 
you were one and I was not. Ah! those were 
happy times.” Here is a characteristic Brahms 
story :-— 

‘“A pedantic musician, from a very small Swiss 
town, obsequiously assured him that he knew all 
that he (Brahms) had ever written. Brahms 
motioned him to be silent and listen, as the band 
was just then playing something of his. I still 
seem to see that good man before me, as he stood 
there gaping and listening with upturned eyes to 
the rather common music (it was a military march 
by Gung’l), which he really took for a composition 
of Brahms; whilst Brahms himself, in great glee 
at the success of his ruse, whispered to us, ‘ Well 
fooled!’” 


Widmann tells us that Brahms was an eager 
controversialist, and that he never knew anyone who 
took such an ever fresh and constant interest in 
the phenomena of life, whether of nature, art, or even 
technical industry, as did Brahms. “ Every trifling 
invention, every improvement in any household 
utensil, in short, every trace of human thought, if 
only of practical use, gave him true pleasure. And 
nothing escaped his observation; no advertisement 
on a tram ticket, no well-made toy, nor any other 
insignificant object, if only there were something 
new, some progress to be discovered.” Brahms was 
a great reader on a variety of subjects. Amongst 
new books he was greatly interested in those upon 
travel and voyages of discovery, such as Stanley’s 
“ Africa,” &c. His dislike to the autograph-hunter 
soon became known, and many subterfuges were 
resorted to by these people to gain their 
signatory ends. One day he received a letter 
from Solingen in these terms: ‘‘ Your order for ten 
dozen rapiers, Solingen make, will be despatched 
in a day or two. We take the liberty of obtaining 
payment through the Post Office.” Brahms paid 
them out by not replying to the letter. Again, a 
German lady in Capetown, wrote year by year with 
great perseverance to him ordering “one of his far- 
famed Viennese pianofortes”! It was very difficult 
to get him to sit for the painting of his portrait. 
Widmann once laid a trap thuswise. While staying 
at Kandersteg, where Simrock and Brahms were his 
guests, Widmann invited an artist to visit him, 
‘** who,” he says, “‘ had expressed a desire to paint my 
(Widmann’s) youngest daughter.” Brahms was 
inveigled into sitting near the young lady during the 
painting process, ‘so that the artist, while busy with 
his pastels, could look beyond her at the musician. 
But after a few minutes, perceiving the ruse, 
Brahms rose, and remarking that he could no longer 
inflict the smoke of his cigarettes (he was already at 
his fifth or sixth) upon ‘the ladies and tender 
children,’ went out on to a wooden balcony with a 
view of the Gemmi Pass,” whither Widmann followed 
him. All attempts to induce him to return were 
fruitless, and the wished-for portrait of Brahms was 
not painted. 

Brahms detested the conventionalities of dress. 
He was most at ease ina striped flannel shirt, without 
either tie or stiff collar; even his soft felt hat was 
oftener carried in his hand than worn on his head. 
On one occasion in Northern Italy he was “‘ mighty 
proud of his good idea of wearing three pairs of 





trousers, one on the top of the other, on a bitterly 
cold night journey over the mountain from Mori to 
Riva.” He gave as the chief reason why he had 
declined pressing invitations to visit England that 
‘‘one has almost to live in a dress coat and white 
tie.” He was a very lazy correspondent, and, 
like Mr. Gladstone, had a penchant for post cards, 
He disliked going to the opera because of the late 
hours it involved, as, even when travelling, he usually 
rose before five o’clock in the morning. He was 
fully aware of his occasional bluntness, but was 
always ready to apologise if he had reason to fear 
that in an unguarded moment his rough and violent 
manner had given offence. He was invariably silent 
as to his own works, and only spoke of them witha 
touching modesty; but he showed “ the deepest 
veneration for the great heroes of the past in every 
field of Art.” He once told Dietrich that “ when 
composing, he liked to think of the words of folk. 
songs, these seeming to suggest musical themes to 
his mind.” 

Brahms was not ashamed to refer to his early 
struggles for existence. And in this connection Dr, 
Widmann must be quoted at length :— 


‘©Going on to speak of his own youth, Brahms 
said emphatically that he could not wish it to have 
been less beset with difficulties and privations. It 
is true that he had had at first to earn his bread 
by arranging Marches and Dances for open-air 
bands, or some similar means; but even now it 
gave him pleasure, when he accidentally came 
across one of these youthful efforts still circulating 
anonymously in the world, to find that he had done 
even such quill-driving with all his might and 
according to the knowledge that he then possessed, 
He even did not consider it a useless discipline of 
life that he had sometimes had to accompany the 
singers at a café chantant, or to play dance-music, 
whilst all the time longing for the quiet morning 
hour when he could put his own thoughts on 
paper. ‘The best songs came into my head whilst 
brushing my boots before dawn!’ he said. And, 
delighting to recall the days of his youth, he went 
on to describe his bliss when he, a little boy of 
hardly six years, for the first time discovered the 
possibility of making a melody visible to the eye by 
placing black dots on lines at different intervals. 
He said: ‘I invented a system of notation before! 
knew that one had already long been in existence!’” 


Passing over references to Wagner, Verdi, Joachim, 
and others, we must quote an instance of Brahms’s 
tribute to Rossini, during one of his tours in Italy. 
** As we passed through Pesaro,” says Widmann, “he 
insisted that, even if we did not make a halt, we 
should at least do honour to the memory of Rossini 
by each of us singing some air from ‘II Barbiere’; 
and, as we chanced to be alone in the railway 
carriage, his proposal was duly carried out.” 

In conclusion, it is some time since we have 
read a musical book that has given us so much 
pleasure and satisfaction, which, in justice should 
it be said, is in no slight degree due to 
the excellent and easy-flowing translation fur 
nished by Miss Dora E. Hecht. The extracts we 
have made will, we trust, induce our readers to get 
these unaffected “‘ Recollections” for themselves. In 
the probable event of a second edition, an index, the 
omission of which is perhaps the only defect in the 
book, should be supplied. Two portraits of Brahms 
—one in his clean-shaven period, the other showing 
his “mighty beard”—add to the attractiveness of 
this interesting volume upon the life and character 
of one of the great masters of music. 





TH 
oppor 
this | 
Musi 
practi 
places 
men, 
invite 
any if 
or in 
we ha 

The 
neces: 
intere: 
endea 
surve} 
space 
every( 
tioned 
that m 
comm 
they 
interes 
ments 
glad te 
to us. 
hand, 
“Chu 


BRAHM 


Very 
the re 
by Br 
15th ul 
present 
able pi 
choir o 
unsurp 
with o1 
of a fe 
some o 
for the 
to the | 
there v 
going it 
the wor 
safed tc 


$$. 


tterly 
ori to 
e had 
- that 
white 

and, 
cards, 
e late 
ually 
e was 
tL was 
oO fear 
iolent 
silent 
vith a 
-e pest 
every 
when 
folk 
nes to 


early 
yn. Dr. 


‘ahms 
. have 
s. It 
bread 
on-air 
Ow it 
came 
lating 
| done 
t and 
essed, 
ine of 
ry the 
nusic, 
rning 
ts on 
whilst 
And, 
went 
oy of 
d the 
ye by 
rvals. 
fore I 
ice!” 


chim, 
hms’s 
Italy. 
, he 
It, we 
‘ossini 
iere’; 
rilway 


have 
much 
should 
ie to 
| fur- 
sts we 
to get 
s. In 
>x, the 
in the 
rahms 
owing 
ess of 
rracter 


THE MUSICAL TIMES.—January 1, 1goo. 


29 





CHURCH AND ORGAN MUSIC. 


Tue threshold of a new year furnishes an 
opportune occasion to say a few words concerning 
this more or less ecclesiastical section of THE 
MusicaAL Times. It is proposed to make it both 
practical and interesting to those in “choirs and 
places where they sing,” be they the clergy, choir- 
men, or “‘ chief musicians thereof.” To this end we 
invite the co-operation of our readers in supplying 
any information such as is likely to prove acceptable, 
or in sending suggestions that may further the end 
we have in view. 

The scope and purport of this column must of 
necessity be governed by considerations of general 
interest and space. In a monthly journal which 
endeavours to be so comprehensive in its musical 
survey as does THE Musicat Times, the question of 
space is always a burning one. Therefore, such 
everyday occurrences as organ recitals cannot be men- 
tioned in detail. But any organ recital programmes 
that may be sent to us will be carefully perused and 
commented upon from time to time, especially when 
they contain any feature or features of special 
interest. In future the ‘Organ and Choir Appoint- 
ments” will appear in this column, and we shall be 
glad to insert any such notifications that may be sent 
tous. Finally, variety and interest will go hand in 
hand, and every endeavour will be put forth to make 
“Church and Organ Music” an appreciable quantity. 


BRAHMS’S “GERMAN REQUIEM” AT ST. MARGARET’S, 
WESTMINSTER. 


Very beautiful and impressively devotional was 
the rendering accorded to the great choral work 
by Brahms at this church on the evening of the 
15th ult. There was an entire absence of fuss in its 
presentation, and tranquillity attended a very remark- 
able performance of that noble composition. The 
choir of the church (twenty boys and fourteen men), 
unsurpliced, but clad in cassocks, took their places, 
with one clergyman, at eight o’clock, to the strains 
of a few soft organ chords. With the exception of 
some opening and closing collects and the offertory 
for the expenses, the service was entirely devoted 
tothe ‘‘ Requiem.” There was no conductor, and 
there was no noisy out-going voluntary. Without 
going into details, we must unhesitatingly state that 
the work received an interpretation not often vouch- 
safed to it. The vocal tone of the whole choir was 
ethereally beautiful, and the boy who sang the solo, “ Ye 
now are sorrowful,” rendered it with a sympathetic 
fervour which went to the heart. The ‘Requiem ” 
was accompanied on Walker’s fine organ in a 
masterly manner—there is no other word for it—by 
Mr. E. H. Lemare, the organist ofthe church, to whom 
the choir are indebted for their exceptional training. 
Choirmasters would do well to hear such a service 
at St. Margaret’s. They would be edified not a little 
by its technical excellence ; but they could not fail to 
be deeply impressed by a poetic, tender, and spiritual 
interpretation of the music. 


A TINKERED HYMN-TUNE. 


An aggravated case of hymn-tune tinkering is 
furnished in the old repeat tune “ Miles’s Lane,” 
associated with “All hail the power of Jesus’ 
name.” In ‘“ Hymns Ancient and Modern” (No. 
300) the second line of the tune is made to end 
on the third of the scale, instead of on the tonic. 
This alteration destroys the fall of William 
Shrubsole’s original melody, in which he sought to 


“ Let angels prostrate fall.” 
becomes, however, thus :— 
por 


The effect, in verse 1, 
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Let an - gels pros-trate rise! 


An equally unpardonable maltreatment of the 
tune took place in Scotland many years ago in an 
abridged version of ‘ Miles’s Lane” designated 
** Scarborough.” 
follows :— 


gee SES eS 


Let 


The second line is printed as 








an - gels pros-trate fall. 

Judging from some words of advice addressed 
to Precentors on this tune, a departed Scotch divine 
evidently considered this atrocity “ perfectly sicken- 
ing.” He said: ‘‘As they would deprecate being 
regarded barbarians, let those precentors not inter- 
meddle with this gorgeous tune who cannot guide 
a congregation into the singing of it without taking 
the octave [seventh] at the end of the second 
measure. It produces the sensation as if one would 


vomit.” 
SPECIAL SERVICES. 


Amongst the special services of the past month 
prominence must be accorded to the performance of 
Spohr’s ‘* Last Judgment” at St. Paul’s Cathedral, 
on the 5th ult., when Sir George Martin conducted, 
and Mr. Charles Macpherson, the sub-organist, 
presided at the organ. Those who wended their way 
to the great Mother Church of the Metropolis heard 
the work under those devout conditions which have 
characterised these special services for many years, 
since Sir John Stainer inaugurated them during his 
memorable organistship at St. Paul’s\——The special 
orchestral service on Sunday afternoon, the 3rd ult., 
at Brixton Church, included Mendelssohn’s “‘ Scotch ” 
Symphony! Miss Ada Patterson sang two solos, 
Mr. Robert Gray “led” the ‘full professional 
orchestra,’ Mr. Welton Hickin was at the organ, 
and Mr. Douglas Redman conducted.——On the same 
day the usual monthly musical service was held in 
the Parish Church, Portsmouth, under the direction 
of Mr. R. H. Turner, organist and choirmaster of the 
church. Travers’s ‘ Ascribe unto the Lord” was the 
chief feature——Mr. Hugh Blair’s Advent cantata, 
‘Blessed are they who watch,” was sung in St. 
James’s Church, Handsworth, on the 6th ult., 
with Mr. Chastey-Hector at the organ, under 
the conductorship of Mr. Richard Richards.—— 
Spohr’s “Last Judgment” was performed at 
All Saints’, Hatcham Park, on the 3rd ult., 
with Mr. C. T. Couch at the organ, and the same 
work was given at the Barry Road Wesleyan Church, 
Peckham Rye, under the direction of Mr. Alfred 
Furse, organist and choirmaster ot the church_— . 
The annual festival choral Evensong was held in 
All Saints’ Church, Petersham, Melbourne, on 
November 1, when several choirs united their forces 
under the choirmastership of Mr. William T. Wood, 
and Mr. W. Angus presided at the organ. The 
service was Stainer in B flat, and the anthems were 
‘* Plead Thou my cause” (Mozart) and “I beheld, 
and lo! a great multitude ” (Elvey).——The opening 
of Norwich Cathedral organ is fully described in 
another column. 

ORGAN RECITLAS. 
Programmes are to hand of recitals given by Mr. James 
Tomlinson, organist to the Corporation (New Public Hall, 
Preston), Mr. Roger Ascham (his sixty-eighth recital in 





give natural expression to Vincent Perronet’s line, 


connection with the municipal concerts, Port Elizabeth), 
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Mr. E. H. Lemare (who attracts crowded congregations at 
St. Margaret’s, Westminster), Mr. W. Reed (Toronto 
Conservatory of Music), Mr. T. Keighley (Albion Church, 
Ashton-under-Lyne), Mr. J. Herbert Williams (Derby Road 
Baptist Church, Nottingham), Mr. W. J. Kipps (Blackheath 
Presbyterian Church), Mr. W. A. Roberts (St. Paul’s, 
Prince’s Park, Liverpool), Mr. Ernest Newton (St. 
Thomas's, Portman Square), Mr. A. H. Allen (St. Clement’s, 
Ilford), Mr C. J. Brennan (Parish Church, Strabane), Mr. 
Ernest H. Smith (St. Bede’s, Liverpool), Mr. J. Gray 
(Kirkcaldy Parish Church), and many others. 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 


Mr. Francis H. Broome, St. Mary’s Episcopal Church, 
Dunblane. 

Mr. Alfred H. Dudley, Oxton Road Congregational 
Church, Birkenhead. 

Mr. A. E. Thorne, Christ Church, Newgate Street. 

Mr. Percy W. Taylor, Parish Church, Towcester. 

Mr. G. W. Gandy, St. Mark’s, Lewisham. 

Mr. Herbert Dyer (Tenor), St. James’s, West Hampstead. 





CONFERENCE ON SIGHT-SINGING IN 
SECONDARY SCHOOLS. 


On the oth ult. a meeting was held at the Guildhall 
School of Music to discuss the desirability and ways and 
means of teaching class singing in the secondary schools 
in which the children of the middle class receive their 
education. Principals of schools and teachers of class 
singing were invited to attend, with the result that about 
100 were present. The circular summoning the meeting 
stated that the scheme of the conference was to include the 
consideration of a series of suggestions as to the amount 
of skill in vocal music that may be expected from a 
properly educated boy or girl between the ages of ten and 
sixteen, and some recommendations as to the method 
and manner of imparting the necessary knowledge. It 
was also stated that the following questions would be 
submitted to the meeting: (a) Is it possible from the 
scholastic point of view to thus grade the subject? (b) Is 
it asking for too great an amount of school time? (c) Is the 
cost of such systematic work by a duly qualified teacher 
likely to be against its general adoption ? 

Mr. W. H. Cummines presided, and on commencing the 
proceedings read some letters of apology for absence, the 
most notable of which was one from Sir John Stainer 
approving of the objects of the meeting, and another from 
Mr. F. Cliffe, the music-master at Haileybury College, 
suggesting that public schools should each reserve one 
scholarship for boys showing good vocal capacity. Mr. 
Cummings said that matters pertaining to singing, such as 
voice production and sight-singing, were much neglected in 
schools of the type to which they were now appealing. As 
for sight-singing from the staff notation, it was so easy that 
achild of four or five years of age could learn in a few 
months. He stated that the meeting was not summoned 
to discuss Board school work or the use of the tonic sol-fa 
notation, but to promote the use of the staff notation. 

Professor Prout followed, and gave a brief historical 
summary of what had been attempted hitherto in the way 
of school singing. He described the Hullah movement as 
a mistaken effort to teach absolute pitch without regard to 
the key relations of sounds. The tonic sol-fa notation 
was a protest against this, and while he had a sincere respect 
for the late Mr. Curwen, he thought the tonic sol-fa 
notation was not necessary. 

Dr. Dunstan said that one reason for tonic sol-fa 
popularity was the cheapness of the copies that were 
issued in that notation. Although the staff was complicated 
it was inevitable, and must be learnt for all the higher 
purposes of music. 

. Dr. Sawyer then proceeded to demonstrate how classes 
of children of various ages could be taught the staff 
notation. He used staff notation diagrams or modulators, 
which were drawn on a blackboard. Pupils from various 
secondary schools were in attendance to illustrate the 
system advocated, and followed Dr. Sawyer’s pointing with 
fair facility in a number of exercises. Sometimes the 
figures 1 to 7 were used, and sometimes the usual sol-fa 





syllables, but always on a tonic basis. The plan of 
teaching the scale degrees by drawing attention to their 
mental effects was described. Dr. Sawyer considered it 
was more important that singing should be taught properly 
in the secondary schools than in the primary schools. 
















Mr. Ernest NEwrTon described the musical work accom- JF of me 
plished at the Grocers’ Company’s School at Hackney § gmical 
Downs. Most of Sullivan’s operas and a number of well BF the ex 
known oratorios had been performed by the boys, assisted Ast 
in the case of the oratorios by adult tenors and basses, fF it was 
He thought there was more time for sight-singing in girls I the tw 
schools than in boys’ schools. same ii 

Dr. McNaueut stated that while he wished to support js con 
the movement in favour of increasing the use of the staf § interva 
notation in secondary schools, he would be lacking in & effect. 
sincerity if, after what had been said regarding tonic sol-fa,  capacit 
he did not declare that he believed firmly in the utility of B Has 





that system. As the musical profession after all had toa 
large extent charge of the music in secondary schools, he 
thought they were somewhat to blame for not showing 
more enthusiasm for sight-singing. But, on the other 
hand, they were frequently insuperably hampered by the 
circumstances under which they had toteach. He laid great 
stress upon the sight-singing being taught thoroughly in 
the junior classes. 

Mrs. WoopuHousE, of the Clapham High School, and 
Miss Fox, of Chislehurst, spoke favourably of the proposals, 
After a resolution affirming the desirability of school pupils 
being graded and taught by qualified teachers for at least 
forty minutes a week was proposed and carried without 
debate, the meeting came to an end. 

Some disappointment was expressed by teachers of 
class-singing and others who had put themselves consider. 
ably out in order to be present, that the various questions 
enumerated on the invitation circular were not discussed, 
The demonstration of teaching was, under the circum 
stances, much too long. It might have been taken as 
granted that, given the time and proper classification, 
elementary sol-faing from the staff could be taught. 
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THE MUSICAL ASSOCIATION. 
‘“THE PSYCHOLOGY OF SIGHT-SINGING.” 


THE second meeting of the twenty-fifth session was 
held as usual at the Royal College of Organists’ rooms, o 
the 12th ult., when Dr. W. G. McNaught read a pape 
on ‘“‘ The Psychology of Sight-singing.’’ Sir John Stainer 
presided. Sight-singing was defined as the ability te 
conceive with the mind and execute with the voice musical 
effects indicated by musical notation. Practically, sight 
singing is an act of memory. The notation having beap, 
duly associated with musical effects, induces a conception ‘i 
of musical material previously observed and memorised 
Any investigation of the psychology of sight-singing mut 
at the outset involve reference to the whole behaviour d 
the mind to musical effects. Listening to music involves-§ 
(a) the observation of what is heard at any given moment, 
(6) the recollection of what has been just previously heard, 
(c) the comparison of what we hear now with what wi 
have just heard. 

These processes are automatic and unconscious. Thy... 
comparisons so made between different sounds result it imoenc 
the realisation of what we call relations. This power ¢ 02 


























memorising and comparing sounds is absolutely essentid pe 
to the appreciation of the most elementary music. Twi, . 2 
distinct and, for the sight-singer, highly important kinds of} Mis . 
relations are observed by the mind. One is the effect Or a. R 





the step or leap from one pitch to another—i.e., the interval 
Every interval has its own specific effect. It may } 
modified and disguised in various ways, but it still retain 
enough of its own peculiar effect for identification by tht 
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educated ear. This interval effect, then, is wholly derive. d test 
from the comparison of one pitch with the last heard pitd | 
The other kind of effect is the result of the comparison of i. 





pitch with all that can be recollected of what has gomm Paul? 

before. In a series of duly ordered relations this sense 0% aul 8 
manifold relations is the Key Sense—that most rnarvello ” int 
faculty of the mind by which we collate effects and colo} ow C 
sounds as tonics and dominants, &c. When we say th ighteo ag 
a key is established in the ear, we mean partly, if nig o™*0us. 
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olan ot wholly, that its absolute pitch is memorised. The memory FOLK-SONG SOCIETY. 
o their & js, as it were, indented with the pitches of the scale degrees 
lered it Band the will has but to select the rut. Sometimes this 
roperly [ memory is exclusively drawn upon, and especially by weak 
Ss. singers, but more often its use is involved with the memory 
accom- JM of mental effect. The two faculties generally work so 
‘ackney §§ amicably together it is difficult to say which is governing 
of well B the execution more than the other. 
assisted | As to the value of interval observation to a sight singer, 
basses. ff it was pointed out that the difference between an interval, 
in girls’ the two pitches of which are heard simultaneously, and the 
same interval when the two pitches are heard in succession, 
support fF js considerable. A melodic presentment of the same 
he staf @ intervals is but a fleeting adumbration of the harmonic 
king in Beffect. Hence it is difficult for singers with ordinary aatattn she 
c sol-fa, I capacity to sing entirely by interval measurement. P The vac. a 
tility ot & Has it been, on the whole, good for musical progress Jewish Worahio Sieakt comaitionen 2 eal -anek iw 
ad to a [that centuries ago names were employed as mnemonics of Tie Thaeais L Cillian eben ieies en * Music y din 
sols, he the mental effects? Some would answer this question Ss on one” which ~ vl ii bn Cin Aeenenh Geman 
showing f with an emphatic negative, but, whether for ultimate good = ie eo of Tu ues, Veen ~ ane Pall te 
e other for evil, the practice of so using syllables or names now cimeaiel atts tenet. Tate dale an me pe 
| by the fM permeates the greater part of the sight-singing teaching in| 11 uctive fashion with the adoption of » lene b 
id great Hthis country. Some disadvantages of the dependence of Spanish Jews, particularly those yo ‘tueins: ee They 
ighly in & many singers upon actual utterance of the sol-fa syllable pa seen. salliedintan — dis eeiaaia tens ae vv 
were described and illustrated. The syllables impressed as| 5.0. 41 con ies alee states + erg rn : Ie 4 
901, and fF slaves mock the singer as masters. The moral of this is that b me oltaentian »| ane at tenes ennai: elie ade + miele 
oposalt. fom the early stages, and throughout the course, pupils Mr Cohen showed that this method had cee neds 
o1 pupils should be trained to frequently use the syllables as thought rm dopte d by Jews in all parte, and a number of illustration “ 
“ Ee nagic that need not to be uttered in order to work | 1 ost of them of very expressive character, were charmingly 
The fully equipped sight-singer must be a musician of — a piety orcas yl “tea and cakes,” Mr. Frank 
hers offconsiderable natural capacity and attainment. If he can ieee sande damieen * Galion Gene.” ont mandi 
consider. easily command the permanent memory of absolute pitch undies on a bella ds sung by Jack . ‘Lecedinel “Satelite ame 
uestions he may not need any other resource. He may, however, he i sets diene Gane Bed nell Geek pool 5 vt = 
scussed. [find this sense inconvenient when called upon to perform poi: ane pt fy os boned and 
circum- {fa pitch to which he is not accustomed. If he does not his ae os eaten oll-enbee aie This pono 
aken asB possess this sense, he needs to have a retentive temporary alec a dmirabr iasteniedl wae cet y oie ae Mr 
fication, memory of absolute pitch, a keen perception of the effects | G1.» tog Philly Rage om ggeie Pale “an had , diy 
s ofthe scale degrees, complete independence of the utterance cchumeinnl aut iain y - y 
of associated syllables, and the ability to ‘sing intervals . 
apart from knowledge oftheir true key context. 
The following are some of the tests used :— 


ABSOLUTE PitcH TEsTs. NORWICH CATHEDRAL ORGAN OPENING. 


THE second general meeting of the Folk-Song Society 
took place on November 23, at the Royal Academy of 
Music, by kind permission of Sir Alexander Mackenzie, 
who also presided, in the absence, through indisposition, 
of Viscount Cobham, the president of the Society. The 
proceedings were of great interest. After some appropriate 
and humorous opening remarks by Sir Alexander, Mr. 
Fuller Maitland commented on the songs collected by 
members of the Society since the previous meeting. These 
were seventy in number, and several of the best of them 
were sung by Mrs. Kate Lee, the two most noteworthy 
being ‘‘ Of two young sailors” and ‘‘ Come, aid ye, loyal 
lovers,” the melody of the latter possessing a genuine 
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a a eee eee (FROM OUR OWN CORRESPONDENT.) 
om 5 aia ; THE truth of the old proverb, ‘‘ Everything comes to him 
who waits,”’ has been strikingly exemplified in connection 
with the new organ just erected in Norwich Cathedral. 
For many years past complaints have been made by 
successive cathedral organists, frequently emphasised by the 
INTERVAL TEST. — public, of the antiquated and inadequate instrument upon 
p= - which they had to accompany the services; this reproach, 
F however, no longer exists. The present Dean of Norwich 
f td mor f (Dr. Lefroy) is, happily, a man who, having once set his 
hand to a work, is not satisfied till that work is accom- 
§ Ashort discussion followed the reading of the paper, in| plished. Through his instrumentality the interior of the 
vhich Sir John Stainer related some curious experiences | Cathedral under his charge has been entirely and reverently 
‘Bvith the sense of permanent absolute pitch. Mr.Cummings| renovated. The erection of the new organ comes as the 
also spoke on this point, and affirmed his opinion that the| crowning act of his previous efforts, and stands as a 
pitch could be widely cultivated. Dr. Shinn, Mr. Venables, | memorial of his ceaseless activity on behalf of the mother 
pend Mr. W. H. Bonner also spoke. A short paper on “ The| church of the diocese. After much anxious deliberation 
Musical Directions given in early Metrical Psalters,”’|the construction of the new organ, from a specification 
nnounced to be read by Sir John Stainer, was postponed | prepared by Dr. Frank Bates (the Cathedral organist), was 
fo another occasion. entrusted to Messrs. Norman and Beard, of Norwich. The 
The paper was illustrated by the performance of various | result, acknowledged by those experts who have examined 
vere tests in absolute pitch, which were admirably sung| the instrument, has placed that firm in high rank as 
by Miss Elsie Horne and Miss Harding, two students| organ builders. In outline this specification may be 
DY one Royal ga of Music. Four children from | roughly summarised as follows :— 
selrigge Road Board School, Clapham, also cleverly 
aiyeeang Other tests, showing how quickly the “ mental effect ” a an gtenps. mas ss <a 
“typeeuse Works, The application of this sense tothe reading| Great .. .. 64 
ivedfntervals was shown by their accurate performance ofthe| §well -- Couplers, &c. =. 14 
« hpeuud test given above, on a 


sion was 
OMS, on : 
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Mm AspectaLty impressive Memorial Service was held in| All that was worth preserving of the old work has been 
'. Paul’s Cathedral, on the rgth ult., for those who have | retained—notably, the choir open diapason by Renatus. 
en in the war. The band of the Coldstream Guards] Harris, the great open diapason by Byfield, and the 
sisted, and the anthems were Stanford’s “I heard a| stopped diapason, the oldest stop in the organ, by a 
ce from heaven” and Byrde’s ‘The souls of the| builder whose name is unknown. The organ remains on 
giteous.”” the screen, but the keyboard is now placed on the South 
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side of the instrument, whereby the player has an uninter- REVIEWS. 
rupted view of the entire edifice. The wind is primarily 
supplied by a gas engine placed outside the Cathedral. 
One of the most important features of the newinstrument| Siv Arthur Sullivan: Life-story, Letters, and Reminis. & 
is the echo, or celestial organ, the cost of which has been | cences. By Arthur Lawrence. 
defrayed by Mr. Hugh Barclay, banker, of Norwich, in [James Bowden. } 
memory of his recently deceased wife. All the pipes of the Jupcep from the standpoint of the biographer and the 
echo organ are enclosed in a swell-box, placed in the tri- musician, this “ Life’ of the popular composer j; 
forium at the extreme East of the building, 300 feet from the disappointing. The hack cons been wrieten fe 
keyboard, with which they are connected by an — the clientéle of the circulating library by reason of its 
cable. In designing the handsome case, the ee Worldly constructiveness. The author is evidently no 
surveyor (Mr. C. J. Brown) has utilised all that was of| \eswell versed in musical matters, and it is difficult to 
value in the old one, and his scheme has been carried out believe that Sir Arthur Sullivan “has revised and passed 
by Messrs. Cornish and Gaymer, of North Walsham. The | 112 proofs of those chapters dealing with [the] incidents ¢ 
contract price for the new instrument exceeded the sum of his life” when we find such mis-spellings as Lizst (fou 
6,000. : . : ; 
& The dedication service, which took place in the Nave on ~~ — - oo Aree nag By . 
the 12th ult., was of an imposing character, being attended | ited of Vice-Chancellor of the University of Oxford; 
by the Cathedral body, the members for the city, many of | 1.4 Mr, John Francis Barnett, instead of Mr. Domeniey 
the city corporation, and the mayors of most of the| pornett, is stated to have formed one of the nigger troup 
boroughs in the diocese. The Cathedral choristers were|;— in.’ Leipzio student days (vide Musical Tings 
reinforced by the choirs of Ely Cathedral, King’s and St. Sesennaiear > 8 ) y ; 
Catherine’s Colleges, Cambridge, the whole choral force |“ Wh the ae a some extracts from Sir Arthe 
being conducted by Dr. Frank Bates. Dr. A. H. Mann | cunivan's letters, the biography proper contains com. 
presided at the organ and played with scholarly care the | \sratively little more information than is to be found 
outgoing voluntary, Mendelssohn’s Sonata, No.1. Asalii inn article « Sullivan” by Sir George Grove, in hi 
compliment to Dr. Mann, formerly a Norwich chorister, | ., Dictionary of Music and Musicians,” and Mr. Charla 
his Evening Service in A flat for double choir was sung. | Willeby’s monograph in his “ Masters of English Music,’ 
The anthem was S. S. Wesley’s “‘ Ascribe unto the Lord.” | ¢ om which quotations are made. Many omissions couli 
At the close of the service Dr. A. L. Peace played the be pointed out. For instance: ‘‘Seymour,”’ Sir Arthw 
subjoined pieces :— Sullivan’s second name, is not given by his biographer 
ye ni — - Fg Ma oes nce” J. _— who is silent upon the opera of “ Ivanhoe ’’ ; the orchestra 
ndante wi ariations (irom e mphony in oe aydn. - H AJ ’ 
War March of the Priests (‘‘ Athalie ) . H 4 h ieniehanie. ge ag te ig pre a ron F pga tty hed js 
’ 
It need hardly be said that with Dr. Peace’s well-known | present; the pupils of Sir Arthur at the Royal Academy of 
executive ability the varied resources of the instrument | Music; the lectures on music that he gave in 1870; and 
were fully demonstrated. After a short service in the | his professorship of ‘‘ pianoforte and ballad singing ”’ at the 
evening Dr. Peace gave another recital, when he played| Crystal Palace School of Art thirty years ago. Th rc 
the following selection :-— reference to the organist period is not only exceedingly Religic 
Overture and Triumphal March (“Hercules”).. _ .. Handel. | meagre, but in questionable taste, and the name of th religio 
Andante with Variations in A (from a SymphonyinD) Haydn. | church, St. Peter’s, Cranley Gardens, Kensington, at whic ‘emarl 
Cantiléne and Finale (from the ‘‘ Sonata da Camera,’ ‘i, he held his second organistship, is not even given. the rel: 
Air, “ Holsworthy Church Bells ” 1. a. SS. Wesley. Without raising the question whether a man’s “ Life" With s 
Jubilee Prelude on the Chorale, ‘‘ Now thank we all our God” can be adequately and impartially written during his lifefe short, 
mee ns mw ck J ha time, it is quite certain that Mr. Lawrence’s monograpi} ° less 
Jubilee Overture. >. 1. 1) 1) ‘)Haslinger. {cannot be accepted as a complete biography of thy Kuffer: 
‘ ay ., 5,| distinguished English musician who forms its subject shows 
Interspersed with the above, Beethoven’s ‘ Hallelujah Nearly one-fourth (eighty pages) of the book is occupielf) philoso 
was sung by the Cathedral choir, who were joined by| with an address “ About Music,” delivered by Sir Arthup to stuc 
several parochial choirs of the city. Martin’s devotional | guijivan at Birmingham, in 1888 ; “ Sullivan as a comp) ments 
setting of “Holiest, breathe an evening blessing,” was | poser,» an “ appreciation” by Mr. B. W. Findon; and af out tha 
beautifully sung (unaccompanied) by the Cathedral choir. Appendix, “comprising a complete list of Sir Arth Beetho 
At the close of the service Dr. T. Allen, organist of Ely Sullivan’s work” [should it not be ‘works ?”] compiled ttansmi 
Cathedral, was most effectively heard in Rheinberger's |}, Mr, Wilfrid [? Wilfred] Bendall. The illustrations anijy © unit 
Sonate in E minor. | : .__ | fac-similes are interesting features of an attractively got-jpe 0bscure 
The opening services were continued on the following | 44, in its way, readable book, but one which is anythingy We kno 
day, when Mr. E. H. Lemare, organist of St. Margaret’s, but satisfactory in its biographical aspect. criticisr 
Westminster, gave two recitals, comprising :— readers 


ToccatainF .. ie <i nk - ate ais .. Bach, ert talks o 
srt tn aa Hymns for use in time of War. Nos. 1-5. ir ech 


Allegretto Grazioso Serenade for Strings, Op. 21) Robert Fuchs. . _ [Novello and Company, Limited. ] musical 

renege gg ve ee Tuar there should be a necessity for such hymns as thf fully the 

Romance - } ‘+ s+ + +4  Tschaikowsky. | above is lamentable, but, the need existing, it could scarce and the 

Vorspiel (“ Parsifal ”) pee Ser nee) se Wagner. | be more efficiently met than in the new series of hymns no Fron 

—_— Cantabile } (from Symphony in G minor, Op. 38) Lemare. | being issued by Messrs. Novello. Our best hymn write differen 

Concert-OvertureinC minor .. ..  .. +. ~ Hollins, | have been asked to contribute and their lines are being 8 ang dig, 

ScherzoinF .. .. ..  .. «+ «+ +. Hofmann. | by experienced church musicians. speaket} 

onan in D a | a ea The first is written by Arthur C. Ainger, and the verse then gt; 

Fugue (‘‘St. Ann's”) “ous as ue we”, Bach, [entitled “Let God arise” blend devotion, reverence 

Angel Scene (“Hansel and Gretel”) :. .. Humperdinck. |and manliness with singular felicity. The music }j 

Vorspiel to third Act and Good Friday Music(“ Parsifal”) Wagner. | John Stainer is simple, but it reflects the spirit of the 

Legende (Op. 59, No. 2) ae Dvorak. | lines with remarkable fidelity, and, sung as directed 

Finale to Symphony (‘‘ From the New World”’) } i : =? Be! . 

hymn would have a very impressive and stirring effect. 

It is hardly necessary to dilate upon Mr. Lemare’s| The second hymn, ‘‘O Lord of Hosts,” by Arthur ( 
capabilities as an organist. Under his clever combinations | Benson and Charles H. Lloyd, is more devotional # 
and remarkable digital dexterity, the different numbers | character than the foregoing, and the desire for peace 
were worthily interpreted, while the beauties of the organ|more dwelt upon than victory in war. The music } 
received fresh development. flowing and expressive, and the melody is of a kind t 

Recitals were announced to be given on the roth and | will be quickly learnt by congregations. 
2oth ult., by Mr. W. S. Hoyte and Mr. C. W. Perkins] The words of No. 3, ‘“‘O God of Love,” are those ¥) 
respectively, Sir H. W. Baker in “Hymns Ancient and Moder, 
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No. 376 ; but they have been allied to a hitherto unpublished 
composition by J. B. Dykes, from a complete collection 
of this composer’s tunes now in the press. It is practically 
a prayer for the restoration of peace, and the character of 
the music accentuates the meaning of the words in a 
happy manner. 

The fourth hymn, written by the Rev. W. H. Draper, has 
a patriotic ring, and the setting by John F. West echoes 
this sentiment. It is one of those hymns which mentally 
invigorate the singer. 

“From homes of quiet peace,” which forms the fifth of 
the series, is also written by the Rev. W. H. Draper, but is 
essentially devotional, the devotion that is sustained by 
faith and resignation, and these attributes are reflected in 
the music supplied by J. Varley Roberts, The hymn 
would close a service impressively. 


Musiciens et Philosophes. By Maurice Kufferath. 
{Paris: Felix Alcan.] 


Wuat is art? is the first question to which the author 
addresses himself, or, in other words, to Tolstoi’s essay 





bearing that title. The Russian writer considers it a 
“social function,” M. Kufferath as an “ activité vitale.” 
Tolstoi casts aside the metaphysical theory of art being | 
some mysterious manifestation of beauty, also the physio- | 
logical ‘‘inward creative impulse.” Art for him is not | 
even “the expression of emotions,” is not the creation of | 
pleasurable objects, but a ‘‘means of communication 
amongst men.” M. Kufferath has little trouble in showing 
that any social véle which art plays is an effect, not a| 
cause. 

In the opinion of Tolstoi, true art must have a moral 
basis; M. Kufferath argues that a moral basis may add to 
the value of a work, but does not determine it. By 
morality, Tolstoi understands that which religion teaches ; 
by religion, that which is to be found in the Gospels, not 
expounded, however, by any particular Christian sect or 
church, but by Tolstoi in his essay, entitled ‘ My | 
Religion.” The Russian enthusiast thus mixes up art and | 
religion in apparently inextricable confusion. M. Kufferath | 
temarks that although there is a striking analogy between | 
the religious and the artistic sentiment, they are not identical. | 
With such terms as “art” and “religion,” incapable of any | 
short, pithy definition, discussion naturally becomes more 
or less vague and unsatisfactory, and from such charge M. | 
Kufferath himself does not entirely escape; he, however, 
shows clearly that Tolstoi is more enthusiast than 
philosopher. In these busy times one feels hardly inclined | 
to study Tolstoi’s diffuse and often contradictory state- 
ments concerning art; so M. Kufferath does well to point | 
out that Tolstoi’s views and reasonings lead him to regard 
Beethoven’s ‘* Choral’? Symphony as bad art, because it | 
transmits no religious sentiment ; 


| 
| 


|consisting of a Pater Noster and final Amen. 
|former is intended to be sung unaccompanied, and, well 


jare treated fugally. 
|expressive and melodious, and written with remarkable 


because it does not tend 
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Novello’s Parish Choir Book. Nos. 433-436. 
[Novello and Company, Limited. } 


Two settings of the Magnificat and Nunc dimittis, by 
Edwin H. Lemare, merit the attention of choirmasters. 
The first in F, No. 433 of this series, is suitable for church 
festivals, being of a somewhat elaborate character; but the 
music does not present exceptional difficulties, and a well- 
trained choir would be interested in the contrapuntal 
passages. The words, ‘Holy is His Name,” are set in 
eight parts, pianissimo, and the following verse is written 
for a tenor soloist. The last verse is set for soprano solo, 
partially supported by the choir, and the Gloria contains a 
fugal portion of spirited character. The Nunc dimittis is 
led off by the basses in unison, answered by the tenors and 
subsequently by the altos, the full choir entering fortissimo, 
after an organ prelude of twelve bars, at the words ‘* To 
be a light.” The Gloria is the same as that of the 
Magnificat. 

The other setting of the Evening Canticles, No. 434, is in 
A, and is also suitable for festivals, being designed upon an 
extended scale. The executive demands of the music are 


| more than those of the preceding setting, the organ part in 


particular being more independent. The chorus writing 
contains some effective imitatory passages and strong 
contrasts. Certain verses are intrusted to soprano, tenor, 
and bass soloists, and the music for the Gloria is imposing. 
The Nunc dimittis opens with a baritone solo of sixteen 
bars The subsequent choral writing is decidedly effective. 
The Gloria opens like that of the Magnificat, but it is 
shortened and more decisive. 

Mr. Edwin H. Lemare has also provided No. 435, 
The 


rendered, it would be most impressive. It demands a 
choir sufficiently numerous to be divided into five parts 
and capable of singing pianissimo in a sustained manner, 
but otherwise the part-writing presents no difficulties. 
The final Amen is three-fold, and in four parts, and is an 
admirable example of the Amen set in four bars. 

Mr. Arthur Somervell’s setting in G of the Magnificat 
and Nunc dimittis, in true Church style, forms No. 436. The 
chorus writing is made interesting by entrances in imita- 
tion, and a specially happy effect is produced at the 
words ‘‘ He hath scattered the proud,” where the voices 
The Nunc dimittis is extremely 


smoothness. 


Novello’s Short Anthems. Nos. 90-97. 
{Novello and Company, Limited. | 


Recent additions to this admirable series of anthems 





to unite men; and because it is artificial, long, and | are seven, composed by Frederick Iliffe. The first of these, 
obscure. Tolstoi’s exposition of the Gospels, for aught |‘ Awake up, my glory” (No. go), is a good example of how 
we know, may be profound, may be true, but, after this | much variety in choral writing can be secured by simple 
criticism of Beethoven's symphony, we think most of our | means in a short work by a practised writer. Passages in 
readers will agree with M. Kufferath that he at any rate unison are effectively contrasted with others in four parts, 
talks on one subject which he does not understand. | and the organ accompaniment, while giving good support 
Our critic, be it noted, points out the weakness of Tolstoi’s | to the voices, possesses considerable independence. 

musical arguments, his self-contradictions, but recognises! ‘“ Fret not thyself because of the ungodly,” No. gt, opens 
fully the profundity and truth of many of his observations | with a smoothly written Adagio, which is followed by an 


and the loftiness of his aims. 

From Tolstoi he passes on to Nietzsche, a man of very 
different stamp. It is somewhat sad to find him describing 
and discussing the opinions of one who, though not dead, 
speaketh not; of one who at first strongly admired, and 
then strongly opposed Wagner, but who is neither for 
nor against ; of one, in fact, whose mind is now a perfect 
blank. Yet in this section of the book there are many 
admirable pages. Nietzsche, when talking about music, 


'® as, at any rate, talking about an art which he had studied. 


Comments on remarks and criticisms made by him 
concerning various composers will probably prove more 
Interesting to general readers than the discussion concern- 
ing Wagner, his art views, and art works. Though some 


Bf Nietzsche’s criticisms are couched in bitter, nay, cruel 


> those b 
Modern, 


language, there is generally at bottom, as M. Kufferath 
justly remarks, a grain of truth. This book, treating of 
‘tious matters in a clear, and at times eloquent style, 
deserves the attention of readers who take their art seriously 


| Allegro moderato, the music of the latter section reflecting 
/in a happy manner the confident sentiment of the text, 
| Delight thou in the Lord, and He shall give thee thy 
heart’s desire.” 

‘‘T look for the Lord; my soul doth wait for Him,” 
which forms No. g2, is similar in design to the foregoing. 
It begins with an Adagio of devotional character, which 
might be sung first as a quartet and subsequently repeated by 
the choir with excellent effect. This, after a brief organ 
interlude, is followed by the second section in quicker 
tempo, the music becoming appropriately more confident 
in tone. Choirs which can sing a real pianissimo might 
make certain portions of this anthem most impressive. 

‘Lord, I will call upon Thee, haste Thee unto me” 
(No. 93), as indicated by the title, is a supplication, and 
the music, of Mendelssohnian melodiousness, accentuates 
the devotional spirit of the text. 

‘* My song shall be of mercy and judgment” (No. 94) is 





bright and winning in expression. The vocal part-writing 














THE MUSICAL TIMES.—January 1, Ig00. 





will be found interesting, the principal subject being 
delivered in turn by each section of the chorus. 

“‘O worship the Lord in the beauty of holiness,” No. 95, 
opens with a cheerful and pleasing chorus in four parts. 
This is effectively contrasted by some passages in unison, 
after which the chorus again enters in four parts. The 
last page may require some practice to do it justice, but it 
is by no means difficult, and the result will well compensate 
any extra trouble. 

A martial ring pervades the opening of No. 96, ‘ The 
Lord is King.” A fine contrast is obtained at the words 
“He is Holy,” and the section in chorale style is very 
impressive. There are great possibilities for a choir in this 
anthem. 

‘“ Worship and praise the Lord,”’ No. 97, possesses the 
merit of being simple and effective, variety and contrast 
being secured by means within the capacities of any choir 
worthy of the name. 


Zamora’s Spell. Cantata for Treble Voices. Words by 

Edward Oxenford. Music by P. Tottenham Lucas. 
[Charles Vincent.] 

THE story of this cantata concerns a young knight, Florian 
by name, who is in love with and is loved by Sybil, the 
daughter of a Count. He is not a dark-dyed villain as 
generally associated with this title in romance, but he has 
been indiscreet in his conversation with a sorceress, Zamora, 
and she has “ turned nasty”? and woven a spell over SyDil 
that will cause her to die on her twenty-first birthday. 
Sybil’s extremity is Florian’s opportunity. Like a certain 
Prince of fairy-lore he determines to break the spell, 
and for this purpose separates himself from his friends 
while hunting. It is at this point that the cantata begins 
with a gay and spirited hunting chorus. Florian seems, 
however, to be uncertain what to do, so like a practical 
man he takes a nap by a lake. There is more in this lake 
than meets the hero’s eye. Naiads rise and give Floriana 
ting, which shall render Sybil ‘safe against all spells for 
ever.” This causes a heated conversation between Zamora 
and Florian, but he triumphantly guards the prize for his 
“masterly inactivity,” and the cantata concludes with the 
chorus singing twenty-eight times, ‘‘ Clang out the bells,” 
after which there can be no doubt of the hero and heroine 
living happily together for ever after. The music makes 
little demands upon executive means, and is bright and 
melodious. It contains pleasing solos for a soprano and 
a contralto voice, and the choruses, written in two parts, 
include one in a canon in the octave. 


Three Pieces for Violin and Pianoforte : 
Canzona. Idyll. By Jules Koopman. 
[Novello and Company, Limited. ] 
Very suitable for young players. The “ Legend” and 
‘*Canzona” are written in the first position. The ‘ Idyll” 
is more difficult and makes an effective solo. 


Legend. 





ROYAL CHORAL SOCIETY. 
SIR FREDERICK BRIDGE’S ‘‘ BALLAD OF THE CLAMPHERDOWN.”” 


Tuis setting of one of Mr. Rudyard Kipling’s most 
stirring poems of British prowess under adverse circum- 
stances has all the elements of popularity. It is breezy 
and thoroughly patriotic in spirit, the composer having 
wisely ignored the satire observable in several of the lines. 
The subject is regarded from the heroic point of view, and 
the result is so satisfactory that the listener is speedily con- 
vinced that the best method of treatment was by dispensing 
with soloists and employing chorus and orchestra alone. 
By allotting the dialogue portions—the utterances of the 
crew and of the captain of the ill-fated war-ship—to the 
tenors and basses respectively, sufficient dramatic variety 
is secured, whilst certain imitative effects in the orchestra- 
tion contribute a picturesqueness quite consonant with the 
theme. The composition is instinct with infectious anima- 
tion, and it certainly does credit to Sir Frederick 
Bridge’s reputation as a conscientious musician. The 
reception at the Albert Hall, on the 7th ult., when, under 
the composer’s direction, it obtained a bright interpretation 
by the choir, was enthusiastically favourable. 


. | pleted the programe. 








The novelty was followed by Sullivan’s ‘‘ The Golden 
Legend,” with Miss Lillian Blauvelt, Miss Giulia Ravogli, 
Messrs. Ben Davies and Douglas Powell in the solo parts, 
An exceptionally good performance resulted, some fine 
points in the instrumentation being brought into special 
prominence. 














MR. ROBERT NEWMAN’S SYMPHONY AND 
WAGNER CONCERTS. 


Uvon Alexander Glazounoff used to rest the fond hopes 
of those who rightly or wrongly expect Slavonic composers 
to shape the course and make the history of music in the 
near future. To us the gifted young Russian has proved a 
disappointment, for every fresh work from his pen seems to 
take him farther away from the path that leads towards 
greatness. He gains in facility of execution as he pours 
forth work after work with the ease of a Schubert, but he 
seems to exercise less and less self-criticism in the selection 
of his thematic material for these works, as well as in the 
sweet indulgence of publishing with his kind compatriot, 
M. Belaieff, of Leipzig, most obliging and sumptuous of 
publishers. 

M. Glazounof’s latest novelty, produced with his usual 
loving solicitude for Russian art by Mr. Henry J. Wood, 
at Mr. Newman’s Symphony Concert of November 25, 
was a Suite drawn from a ballet, “‘ Raymonda” (Op. 57), 
ten movements of greatly varying character, some of them 
of such short duration that even much finer music could 
not possibly have made an effect in such small forms. 
They include more or less fantastic Dances, Fanfares, 
Preludes, Entr’actes, &c., and, with the exception of the 
final number (‘‘ Triumph of Love and Nuptial Féte”), 
not one leaves a satisfactory impression, though they are 
invariably scored with the rarest art of an acknowledged 
master amongst orchestral colourists. We doubt whether 
we shall ever hear the Suite again, for its reception was 
chilling. That it was played with the most wonderful 
finish goes without saying. The Symphony was Tschai- 
kowsky’s gorgeous No. 5 (E minor), with that most 
voluptuous of symphonic slow movements, and the dashing, 
exciting Finale, which always suggests a battle with 
triumphant issue to us (a cavalry charge and much 
flashing of sabres bare, for choice). Mr. Wood and his 
orchestra were at their best in this Symphony, but why the 
conductor should completely ignore the composer’s distinct 
direction, ‘molto piu tranquillo,” when attacking the F 
yearning syncopated subject in the first Allegro, is a 
mystery. Those who heard Herr Nikisch’s performance 
in the same hall some years ago will remember the great 
effect he produced with just this theme by taking it ata 
slower speed. Mr. Wood scampers over it in feverish haste. 
Beethoven’s “ Leonore” (No. 3) and Brahms’s “* Academical 
Festival” Overtures (the former beautifully, the latter very 
indifferently playe: ) and songs for Mr. Van Hoose com- 








































At the fourth coucert we heard Tschaikowsky’s Third 
Symphony in D (Op. 29), a weak work, quite unworthy of 
the master who conceived the great Nos. 5 and 6—in fact, 
sheer dulrtess long drawn out. M. Jean Gérardy played 
the solo in E. Lalo’s Violoncello Concerto with his usual 
charm, Miss Blauvelt sanz beautifully as usual, and Beet- 
hoven’s “Egmont” Overture, the “ Walkiirenritt,” and the 
“Don Giovanni” Overture completed the programme. 

The last two of Mr. Robert Newman’s series of Wagner 
concerts took place respectively on November 27 and 
the 4th ult., when Beethoven’s “ Pastoral” and Seventh 
Symphonies were beautifully played by Mr. Wood, followed 
by familiar Wagner selections. The vocalists were Madame 
Lucile Hill, Miss Kirkby Lunn, Miss Lillian Blauvelt, and 
Mr. Louis Frohlich. 


MR. ROBERT NEWMAN’S TESTIMONIAL CONCERT. 


On the 13th ult. the conductor and members of the 
Queen’s Hall orchestra gave a Testimonial concert to 
Mr. Robert Newman, “In recognition of his services 
to Musical Art.” The programme was admirably chosen, 
and, considering that it consisted wholly of very populat 
pieces, in which the orchestra has over and over again 
proved its right to be considered second to perhaps 10 
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FOUR-PART SONG (WITH PIANOFORTE ACCOMPANIMENT), 


Words Anonymous. Composed by H. Watrorp Davtes, 





Lonpon: NOVELLO AND COMPANY, Lrrrep; anp NOVELLO, EWER AND CO., New York. 
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other orchestra in the world, we were surprised not to find 
alarge audience. Let us hope that most fickle master, the 


Public, will pay the good and faithful servant—Mr. 
Robert Newman—the reward of a crowded house what 
time his orchestra and British musicians generally will 
offer him a ‘‘ Testimonial concert in recognition of his great 
May the day soon come. 


services to Native Art”! 


QUEEN’S HALL CHORAL SOCIETY. 
M. EDMOND DEPRET’S ‘TE DEUM.” 


AmipsT the multiplicity of orchestral and instrumental 
concerts which now claim the attention of the public, there 
is some danger of choral singing being neglected, and 
consequently it is specially pleasing to be able to record a 
choral concert at the Queen’s Hall, the principal work at 
which was Sir Arthur Sullivan’s familiar cantata ‘‘ The 
Golden Legend.” The soloists engaged were Madame 
Ella Russell, Miss Kirkby Lunn, Mr. Edward Lloyd, 
Mr. Randolph Coward, and Mr. Andrew Black, upon whose 
singing in such well-known music it is quite unnecessary 
to comment. 

The cantata was preceded by the first performance in 
England of a setting of the ‘*Te Deum,” by M. Edmond 
Depret, a Belgian composer, much esteemed by his 
countrymen. The work is laid out for four soloists, chorus, 
and orchestra. Voices and instruments are written for 
with manifest skill and knowledge of effect, and, although 
the music is not great, it is sincere, devotional, and in 
several portions impressive. Mendelssohn’s ‘“‘ Hear my 
Prayer,” with Madame Ella Russell as soloist, completed 
an attractive programme. Mr. James Coward showed 
» much skill in the duties of conductor. 


MR. W. H. THORLEY’S MUSIC. 


In the June number of Tue Musicat Times of last year 
we said: ‘‘we shall probably hear more of Mr. Thorley,” 
and we have. He is manifestly a musician who grasps the 
situation, which is that there is little chance of an English 
composer getting his works performed in London unless he 
isable and willing to provide the money as well as the music. 
Having written various works, Mr. Thorley engaged, on 
April 28 last, a competent orchestra, and demanded 
criticism at St. James’s Hall. The “ press” attended, 
patted him on the back, and—no more was heard of 
him and his music. It is a way we have in London. 
But, on the 5th ult., Mr. Thorley came again, bringing 
| two more novelties. Moreover, he showed his great ability 
as a conductor by securing a most praiseworthy rendering 
of Beethoven’s Choral Symphony. 

Mr. Thorley’s music thoroughly deserves recognition, It 
is earnest, solid, and sane, always scholarly, and frequently 
something more, stirring the imagination of the listener to 
a“thousand fantasies.” The Prelude for orchestra with 
which he opened his concert showed clearly his skill in 
construction, design, and orchestration. The other novelty 
testified to his gift for vocal writing. This was an “Ave 
Verum” for mixed chorus unaccompanied, and is an 
excellent example of Capella music. The remaining 
S works from his pen were the symphonic poem 
“Macbeth,” in which the scoring admirably suggests 
the atmosphere of Shakespeare’s tragedy, the spirited 
“Allegro Symphonique” in B flat, and the impressive 
“dramatic scene,” “ Der Tod,’ the solo part of which was 
sung by Mr. Francis Harford, as at the previous concert. 
Itis only necessary to add that the soloists in the Choral 
Symphony were Madame Bertha Rossow, Miss Florence 
Power, Mr. William Green, and Mr. Francis Harford. 


SIR ARTHUR SULLIVAN’S 
‘““THE ROSE OF PERSIA,” 


Tue brilliant series of comic operas composed by Sir 
Arthur Sullivan invested with exceptional interest the pro- 
duction, on November 29, at the Savoy Theatre, of “ The 
Rose of Persia; or, The Story-teller and the Slave,” and 
curiosity was awakened owing to the gifted composer 
having accepted a libretto by Captain Basil Hood, with 
Whom he had not previously collaborated. 





The book is a clever blending and transcription of 
two stories in the “‘ Arabian Nights.” Hassan, a wealthy 
philanthropist, is declared by his chief wife, Dancing 
Sunbeam, to be mad, because he “ prefers the society of 
beggars to the beggars of society,” and she calls to her aid 
the ungentle offices of a priest, Abdallah, who, to gain 
Hassan’s wealth, describes his mode of life to the Sultan as 
scandalous. Hassan is further implicated by the Sultana 
taking refuge in his house, she having left the imperial 
palace on an expedition to discover what the outside world 
is like. Abundant material is thus provided for amusing 
dialogue and humorous situations, and also for the skilful 
handicraft of the composer. 

Speaking broadly, Sir Arthur Sullivan’s music is less 
distinctive in regard to tune than that of his early operas ; 
but in matters of detail and general treatment it is more 
elaborate and on a higher artistic plane, the consummate 
knowledge of effect displayed being a very striking feature 
of the work. It is music that to hear once is to want to 
hear again and again. The numbers to which this high 
praise particularly applies are Dancing Sunbeam’s song, 
“Oh, Life has put into my hand,” as beautiful as anything 
to be found in any of the operas of the series ; the music at the 
Beggars’ entertainment, which includes a vigorous drinking 
song, a dainty trio, and a dance on ‘‘a ground bass” which 
is worked up to a most exciting climax ; the thoroughly 
Sullivanesque octet, ‘‘The Sultan’s Executioner,” the 
extraordinary Dervish quartet, and the charming chorus, 
“Oh, fit the arrows of respect to bows of metaphor.” 

In the second Act notable numbers are the duet, 
‘‘ Suppose—I say, suppose” ; the tenor song, “ Our tale is 
told’’ ; the exquisite quartet, ‘‘ Till to-morrow’; the delight- 
fully humorous septet, ‘‘ It has reached me a lady named 
Hubbard”; and Hassan’s song, ‘‘ There was once a small 
street Arab,” in the music of which the heart of humanity 
seems to beat. 

A few words are due to the exponents to whom in great 
measure the hearty reception of the opera on the first night 
was attributable. Mr. Walter Passmore showed great 
discretion and skill as Hassan, Mr. H. A. Lytton preserved 
the best traditions of the Savoy in his embodiment of the 
Sultan, and Mr. Robert Evett, as Yussuf the story-teller, 
sang with great taste and dramatic perception. Miss 
Rosina Brandram also sang charmingly as Dancing 
Sunbeam, and mention is deserved by Miss Beach Yaw as 
the Sultana, and Misses Jessie Rose, Louie Pounds, Emmie 
Owen, and Isabel Jay. The choruses were excellently 
sung, the mounting was most artistic, and at the close the 
librettist and composer, who conducted, were heartily 
cheered on their appearance in front of the curtain. 


ROYAL ARTILLERY BAND CONCERTS. 


Two interesting programmes have been carried through 
at Queen’s Hall by the capable orchestra conducted by 
Cavaliére L. Zavertal. On the first occasion (November 
24) the symphony was Beethoven’s No. 4, the interpretation 
of which did not lack either dignity or impulse. The 
differing spirit of Liszt’s second Rhapsody and of Mac- 
kenzie’s bright Overture to ‘‘ The Little Minister” was 
satisfactorily caught, and some admirable pianissimo 
effects were produced in slight pieces by Bizet and 
Chaminade respectively. 

Bizet and Liszt were also in evidence at the concert on 
the 15th ult., the former being represented by his dainty 
‘‘ Petite Suite’? and the Hungarian master by his third 
Rhapsody. The contrast was great, but the band, like the 
conductor, again proved equal to their task. The most sub- 
stantial item was Raff's ‘‘ Lenore” Symphony, which in every 
respect obtained justice. The slow movement was carefully 
played, and the March could not have been given more 
crisply, whilst the final section—the ghostly ride—was 
invested with all the requisite vigour. A successful 
afternoon ended with G. Wolseley Cox’s Overture “In 
May.” 





Messrs. ArBos, Haydn Inwards, Emil Kreuz and 
Rubio, and Signor Sobrino (pianist) start, in a few days, for 
Spain, where they have been engaged to play at concerts 
in several towns. 
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ROYAL ACADEMY OF MUSIC. 


THE concert given by the pupils of the Royal Academy 
of Music, on the r4th ult., at the Queen’s Hall, in aid of 
the Widows’ and Orphans’ Fund for Soldiers and Sailors, 
testified to the excellence of work being done at the 
Institution. A spirited performance of Sir Alexander 
Mackenzie’s stirring ‘‘ Britannia”? Overture opened the 
afternoon, a ‘Harvest Dance”? by Hamerik was brightly 
sung by the choir, and a commendable endeavour was made 
to sing the final scene from the first Act of ‘* Tannhauser.” 
Violet Williams Freeman, inthe second and third movements 
of Chopin’s Pianoforte Concerto in E minor; Wilton 
Cole, in Dr. Villiers Stanford’s clever Variations for piano- 
forte and orchestra on ‘*Down among the dead men”; 
and Elsie E. Horne, in the first movement of 
Rubinstein’s Pianoforte Concerto in D minor, evinced 
decided musical aptitude combined with considerable 
executive ability, and much promise was shown by Irene 
Penso, a juvenile violinist. Ida Mann sang Mr. Edward 
Elgar’s fine song ‘‘ The Swimmer,” from Op. 37, and 
Kate Holbrook recited with commendable distinctness 
Matthew Arnold’s poem “ Parting,” to a cleverly written 
pianoforte accompaniment by Mr. Walter P. Weekes. Sir 
Alexander Mackenzie conducted. 


SCHOLARSHIPS. 


The Sainton-Dolby Prize has been awarded to 
Christine Warner (a native of Melton Mowbray). 
The examiners were Miss Margaret Hoare, Mrs. Helen 
Trust, and Mr. W. Braxton Smith (chairman). 
Heathcote Long Prize has been awarded to Felix 
G. Swinstead (a native of London). The examiners 
were Miss Agnes Zimmermann and Messrs. Algernon 
Ashton and A. Heathcote Long (chairman). The 
Rutson Memorial Prizes have been awarded as 
follows: contralto, Edith Nutter (a native of London); 
bass, Henry Rojas (of London). The examiners were 
Mrs. Cecilia M. Hutchinson and Messrs. Robert Hilton 
and Henry Blower. The Competition for the Lady 


Jenkinson Thalberg Sciolarship took place on the 15th 


ult., and was awarded to Felix S. Swinstead (a native 
of London). The examiners were Messrs. Carlo Albanesi, 
Walter Fitton, Tobias Matthay, A. Schloesser, and Henry 
R. Eyers (chairman). The Competition for the Bonamy 
Dobree Prize also took place on the same day, and the 
Prize was awarded to Arthur C. Maney (a native of London). 
The examiners were Messrs. J. Edwd. Hambleton, William 
C. Hann, and C. H. Allen Gill (chairman). The Competi- 
tion forthe Westmorland Scholarship took place on the 16th 
ult., when the Scholarship was awarded to Lilian M. D. 
Kent (a native of London). The examiners were Madame 
Agnes Larkcom and Messrs. W. Nicholl and Richard 
Cummings (chairman). The Competition for the Potter 
Exhibition took place on the same day, when the Exhibition 
was awarded to Arthur Newstead (a native of London). 
The examiners were Messrs. Henry R. Eyers, Ernest Kiver, 
Thomas B. Knott, Tobias Matthay, A. Schloesser, Septimus 
Webbe, and Oscar Beringer (chairman). The Hine Prize 
has been awarded to Edwin York Bowen (of London). The 
examiners were Messrs. Ernest Ford, Arthur E. Godfrey, 
and Henry Gadsby. 


ROYAL COLLEGE OF MUSIC. 


MOZART’S ‘‘ MAGIC FLUTE.” 


SPECIAL interest was attached to the operatic perform- 
ance by the pupils of the Royal College of Music, on the 
12th ult., at the Lyceum Theatre, owing to the selection of 
Mozart’s last opera, ‘‘ The Magic Flute,” this work not 
having been presented in London for many years, on account, 
of course, of the utter absurdity of its libretto. The florid 
solos of The Queen of Night were courageously attacked by 
E. Delia Mason and sung with greater success than might 


The £7 





embodiment considerably above the achievements of the 
average student. There should be a bright future for 
Mr. Dutton. Gwilym Evans sang with taste as Tamino, 
but he has much to learn with regard to acting. Walter 
Hyde, who personated Monostatos, has a voice which as 
yet seems to be imperfectly controlled, and his singing was 
singularly unequal in merit. Edward Gore, as Sarastro, 
made effective use of a fine bass voice; The Speaker of the 
Temple, personated by Samuel Epstein, indicated his 
having received excellent elocutionary lessons, and the 
trio singing of Esmé Atherden, Mabel Bond, and Lalla 
Parry, who appeared as the dark-robed attendants 
of the Queen, and of Phoebe Parsons, Maud Turner, 
and Grace Winter as the Genii of the Temple, testified 
to careful and intelligent rehearsal; Esmé Atherden 
also showed skill in the part of Papagena. The freshness 
of the voices and precision of the chorus-singing 
were very pleasing features of the performance, and great 
praise is due to the orchestra, which played with notable 
appreciation of the spirit of the music, under the direction 


of Dr. Villiers Stanford. The scenery provided, and the § 


attempts to change it, reflected little credit upon the 
resources of the Lyceum Theatre. 


AWARDS AND SCHOLARSHIPS. 


The following awards were made at the conclusion of 
the Christmas term, on the 16th ult. : Council Exhibitions— 
Ethel M. Brigstock (pianoforte) and Ethel Wilson (piano. 
forte), £12 108s. each; Lalla Parry (singing), £10; Rutland 
Boughton (composition), £7 10s.; Percy L. Scaife (organ), 
10s. The Hopkinson gold medal for pianoforte play- 
ing, Hester E. Hardman. The Forsyth prize of nine 
volumes of Hallé’s Pianoforte School, William A. Scott 
(scholar). The Dove prize (value £13), Florence Smith 
(scholar). : 

Preliminary examinations for sixteen free open Scholar. 


ships will be held on the 31st inst. in various local centres 


throughout the United Kingdom. The scholarships wil 
be allotted as follows: Singing (5), Pianoforte (3), Organ 
(2), Violin (2), Violoncello (2), Flute (1), Trumpet (1). 
The scholarships are open to all classes of Her Majesty's 
subjects within the age stated in the particulars issued to 
applicants. They entitle the holders to free musicd 
education at the College, and are, as a rule, tenable for 
three years. In some cases grants towards maintenance 
are added. Further information and official forms of 
application can be obtained on application to Mr. Frank 


Pownall, Registrar, Royal College of Music, Princ 


Consort Road, South Kensington. 


GUILDHALL SCHOOL OF MUSIC, 
GOUNOD’S ‘* MIRELLA.” 

THERE was much that merits warm praise in the per 
formance of Gounod’s “ Mirella,” on the 6th ult., by the 
members of the operatic class at the Guildhall School 
Music. In Gertrude Gardner, who sustained the title-patt, 


the School possesses a vocalist of decided promise; hef 


voice is rich in quality and powerful in tone. Miss Stewart 
Dyer, as the Witch, also gave testimony of having received 
excellent tuition, singing with appropriate emphasis and 
acting with dramatic perception. Other female characters 
were ably sustained by Nellie Schroder, Eva Hardy, 
and Ethel Dawson. Henry H. Sowerbutts has_ very 
much to learn as an actor, but he made effective 
use of his light tenor voice in the music of Vincenzo; 
Franklin Head was inclined to be melo-dramatic as the 
disappointed lover, but earnestness is a good thing in 
student. Mention is also due of Edwin C. Ashford 
and Henry J. Corner, who respectively appeared a 
Raimondo and Ambrogio. The choruses were admirably 
rendered, the freshness of the voices being delightful, and 
great credit is due to Mr. Hugh Moss for the excellence 0 


have been expected. Cicely Gleeson-White, as Pamina,|the stage management. The dance, arranged by Mr. B. 
gave promise of becoming a dramatic soprano of | Soutten, was also a very pleasing feature, and still more 


exceptional ability, and Ralph Courtier-Dutton, as 
Papageno, the bird man, combined good use of a musical 


was the excellence of the orchestral playing, under the 


conductorship of Mr. Ernest Ford. The new scenery; 


baritone voice with a dramatic perception that raised his | painted by Mr. W. T. Hemsley, was most effective. 
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The School boasts three orchestral classes, the third of 
which demonstrated its efficiency on the 13th ult., in the 
large hall of the City of London School, when Schubert’s 
“Unfinished” Symphony received a neat and expressive 
interpretation. The Overture to ‘“‘ Der Freischitz’’ was 
among the other orchestral works ably performed under 
the watchful conductorship of Mr. W. H. Cummings, who 
is to be congratulated on presiding over so efficient a staff 
and so many capable pupils. 


DOHNANYI’S NEW QUARTET. 


THE spontaneity and charm of Herr Ernst von 
Dohnanyi’s Pianoforte Quintet in C minor raised much 
expectation concerning the String Quartet in A (Op. 11). 
This work was played for the first time on the r8th ult., 
at the opening concert, at the Queen’s Hall, of a new 
Association styled the London Chamber Music Union, 
founded and directed by Signor Carlo Ducci. In con- 
siderable degree the quartet was disappointing. The 
gifted composer-pianist is nearly two years older since the 
quintet was produced, but the quartet does not show 
advance, rather, indeed, retrogression in respect of design. 
This is specially noticeable in the opening movement, an 
Allegro built up with excellent themes and containing 
beautiful sections and happy fancies, but presenting to 
the mind much the same effect as a shop window 
full of beautiful articles, but so ineffectively arranged as to 
leave no permanent impression. We draw special attention 
to this fault of construction, because it is one to which 
composers of Herr Dohndnyi's nationality are by tem- 
perament peculiarly prone, and this tendency to vagueness 
of form is noticeable in another recent work, the Sonata in 
B flat minor for violoncello and pianoforte, also played on 
this occasion. No fault can be found, however, with the 
second number of the quartet, an Allegretto grazioso 


§ wholly excellent, well knit, and full of vitality. But in the 


slow movement comes backsliding to the error of the 
opening number. Its themes seem to reflect the romantic 
dreams of youth, but they tire the listener before they are 
told. Excellence returns in the Finale vivace, essentially 
Hungarian in expression, abounding in exuberance and 
graceful fancy, virile, exhilarating, and brilliant music. 
The work was most sympathetically and ably interpreted 
by Messrs. Pécskai, Hundt, Ferir, and Lebell. Its com- 
poser was Called to the platform and much applauded. 


RICHMOND PHILHARMONIC SOCIETY. 


At the concert given by this flourishing Society on 
the roth ult. a first hearing was accorded to ‘The 
Nativity,”’ a Christmas cantata, the words of which are 
taken from Milton's “Ode on the Morning of Christ’s 
Nativity,” and composed for soprano solo, chorus, and 
orchestra, by the Society’s conductor, Mr. James Brown. 
An effective orchestral prelude is followed by a five-part 
chorus for mixed voices, ‘‘ This is the month, and this the 
happy morn.” The sopranos and altos alone are next 
heard in a four-part chorus, ‘‘ Say, Heavenly Muse,” the 
The 
divided tenors and basses then take up the strain, and 
the voices are afterwards united in six-part harmony. A 
solo, ““ But peaceful was the night,” with semi-choral 
episodes, leads up to a well-developed five-part fugal 
chorus, ‘‘ Ring out, ye crystal spheres,” with which the 
work appropriately concludes. Miss Winifred Wynne did 
full justice to the solo part, and the chorus and orchestra 
tendered excellent service. The work was warmly received, 
and Mr. Brown is to be congratulated upon a very success- 
ful performance. The programme also included Bach’s 
cantata ‘‘ God so loved the World,” with Miss Wynne and 
Mr. Henry Bouchier as soloists; Liza Lehmann’s vocal 
scena from ‘* Endymion,” in which Miss Wynne earned a 
well-deserved recall, and some orchestral pieces. 





Mr. Freperick A. Cox delivered a lecture on ‘The 
Madrigal in Shakespeare’s Time,” at the London 
Institution, Finsbury Circus, on the 7th ult. The musical 
illustrations were supplied by the Amphion Glee-Men. 





LONDON CONCERTS, &c. 


CONCERTS. 


SATURDAY PopuLaR Concerts. Mr. Arthur Chappell 
concluded his autumn series at St. James’s Hall, on the 
16th ult., but the only novelty produced since our last 
issue was the first performance in England of Madame 
Liza Lehmann’s new song cycle, “In Memoriam,’ which 
was sung by Mr. Kennerley Rumford, accompanied by the 
composer, on November 25. The text of this consists of 
a selection from Tennyson’s fine poem, and in style the 
music is similar to Madame Lehmann’s cycle “In a 
Persian Garden.” 


Mr. FRANSELLA’s SELECT ORCHESTRA, consequent on 
remonstrance from the press, played music by British 
composers only at the last of the series given by the 
‘* Burnand Orchestral Concert Company.” The selection 
included Mr. Frewin’s clever “ Titania’? Overture, three 
pleasing pieces by Mr. Edward Elgar, Mr. Percy Pitt’s 
pretty ‘Air de Ballet” for strings, Mr. Coleridge-Taylor’s 
attractive ‘‘ Four Characteristic Waltzes’? (Op. 22), and a 
new Suite entitled ‘‘ Petit Pantomime,” by Mr. G. Clutsam. 
The last-named consists of three numbers, severally named 
‘Clown and Pantalon,” ‘“ Harlequin,” and ‘‘ Colombine.” 
The first of these is the best, the music possessing vivacity 
with a touch of humour. The second number is decidedly 
pleasing, and the third is graceful and dainty as a Colom- 
bine should be. Pianoforte, violin, and violoncello solos 
were effectively played by Miss Grace Ellis, Mr. John 
Dunn, and M. Jacques Renard respectively, and the 
vocalists were Miss Grey-Burnand and Mr. Sydney 
Barraclough. 


At the British CHAMBER Music ConcERT a new Sonata 
in D for pianoforte and violoncello, by Mr. W. Y. Hurl- 
stone, an ex-scholar of the Royal College of Music, was 
produced on the 5th ult., at the Queen’s (Small) Hall. This 
work opens with a vigorous and masculine Allegro, which 
is followed by an expressive Adagio and a singularly 
attractive Scherzo. The Finale, in rondo form, is less 
interesting and might be revised with advantage. The 
sonata was effectively rendered by Miss Ethel Bauer and 
Mr. Herbert Walenn. Another new work produced on this 
occasion was “ Four Mosaics” for violin with pianoforte 
accompaniment, by Mr. Alfred Wall. These comprise a 
graceful Moderato espressivo in B, a bright Allegro vivo in 
E, an Andante sostenuto—too much sustained—in the same 
key, and a lively Moderato quasi vivace in B. They were 
neatly played by Mr. Jasper Sutcliffe and Mr. Ernest 
Fowles. A new composition by Dr. Walker, a Sonata in 
C for viola and violoncello, was produced for the first 
time on the roth ult., at the concluding performance 
of the sixth season. This consists of three movements 
of moderate length, the best of which is the first, an 
Andante quasi adagio of poetic character. The Sonata 
was excellently played by Mr. Alfred Hobday and 
Mr. Ernest Fowles. 


The NortH-West Lonpon CwHorRaAL SOCIETY 
presented an attractive programme at the Hampstead 
Conservatoire, on the 13th ult., with Dr. C. H. Lloyd’s 
‘*Hero and Leander” and Cowen’s ‘ Sleeping Beauty,” 
each of which deserves more frequent hearing in the 
Metropolis. Between these came instrumental excerpts 
(not previously performed) from Mr. W. H. Speer’s fairy 
opera ‘‘ Cinderella.” These pieces, particularly the four 
dances at the Prince’s ball, proved tasteful and piquant. 
Of the poetic charm of the two cantatas and their finished 
musical workmanship both chorus and orchestra were 
duly observant. The soloists were Miss Mabel Berrey, 
Madame Lena Law, Mr. Hirwen Jones, and Mr. Harold 
Charles. Dr. Lloyd conducted his own work, after which 
Mr. W. H. Speer took the baton. 


The Lonpon Acapemy or Music students performed 
“Cosi fan Tutte,” at St. George’s Hall, on the roth 
ult. Though the voice of the prompter was occasionally 
detrimental to the stage situation, it was pleasant to again 
hear Mozart’s graceful music rendered with indications of 
appreciation of its melodic charm. As the intriguing 
waiting-maid, Despina, Lily Boutroy sang and acted 
brightly, and decided vocal ability was manifested by 
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Constance Leslie and Daisy Irving as the coquettish 
ladies, Isidora and Dorabella. The three men’s parts 
had spirited representatives in Murray Graham, Stanley 
Verde, and Charles Earldon. The accompaniments were 
carefully played, under the direction of Mr. A. Pollitzer. 
Before the opera diplomas and medals were presented to 
successful students. 


Signor A. Boccui, conductor of the orchestra at the 
Prince’s Hall Restaurant, Piccadilly, is to be commended 
for going out of the beaten track in selecting music to be 
performed during gastronomic operations. From a list of 
selected pieces recently performed under his able direction, 
we find the names of Sullivan, Cowen, German, Ford, 
Coleridge-Taylor, Henschel, Waring, H. M. Higgs, and 
John E. West, which shows that English composers are 
not neglected at the expense of hashed-up frivolities by 
foreign nonentities. Signor Bocchi gave a very successful 
Matinée at Kensington Town Hall, on the rst ult., which 
was attended with marked success, one of the principal 
features being the violin playing of his pupil, Miss May 
Harrison. Signor Bocchi’s sextet was also performed. 


The Victoria Mapricat Society began its season at 
St. Martin’s Town Hall, on November 28, with an 
interesting selection of unaccompanied part-music, both 
ancient and modern. Among the former were Morley’s 
“T follow, lo, the footing,” and “My bonny lass,” 
Marenzio’s ‘So saith my fair,” and Gibbons’s ‘‘ Round 
about her chariot.” These, as well as Leslie’s ‘‘ My love 
is fair,’ Pinsuti’s ‘‘ The silent tide,’’ Blanchard’s ‘‘ Scottish 
War Song” (for men’s voices only), and other pieces, were 
sung with much refinement and evenly balanced tone under 
the direction of Dr. G. Stanley Murray. Vocal solos were 
given by Miss Stanley Lucas, Mr. Herbert Emlyn, and 
Mr. W. A. Peterkin, and Miss Marion Jay contributed 
violin pieces. 

The BERMONDSEY SETTLEMENT CHORAL SOCIETY gavean 
excellent concert, in Bermondsey Town Hall, on November 
23, chiefly under the able direction of Mr. John E. Borland. 
The programme included Mendelssohn’s ‘ Athalie,” 
Beethoven’s Symphony in C minor, and‘ Coleridge-Taylor’s 
‘‘ Hiawatha’s Wedding-Feast.’’ The vocal soloists in 
‘“‘Athalie’’? were Miss Helen Jaxon, Miss Agatha Percy, 
and Miss Marian Foster, Mr. W. H. Jones reciting the 
verses. Beethoven’s Symphony was admirably played and 
both chorus and orchestra were heard to great advantage 
in Mr. Coleridge-Taylor’s cantata, which was conducted 
by the composer and heartily applauded. The tenor song, 
‘‘Onaway! awake, beloved!”” was sung by Mr. Henry 
Franckiss. 

Mr. and Mrs. FREDERICK FREDERIKSEN opened their 
annual concert, on the 2nd ult., at the Steinway Hall, with 
the first performance in England of a Trio for pianoforte, 
violin, and violoncello (Op. 15), by M. Gustaf Hagg, a 
Swedish composer little known in this country, born in 
November, 1867, and now living in Stockholm. The 
majority of the themes are expressive, but in the first two 
movements they are over-developed. The next number is 
vigorous and gay, but the Finale is the weakest portion of 
the work, which consequently results in leaving an unsatis- 
factory impression. The executants were the concert-givers 
and Mr. Herbert Walenn. Miss Stanley Lucas sang. 


Messrs. WALENN began their fourth season of chamber 
concerts, on November 28, at St. James’s Hall, with the 
first performance in London of a Pianoforte Trio (Op. 165) 
by Nicolai von Wilm, a composer chiefly known by his 
harp and pianoforte music. The Trio comprises three 
movements, of which the best is the second, an Andante, 
possessing expressive themes treated with musicianly skill. 
The work was well rendered by Madame Fisher Sobell 
and Mr. Gerald and Mr. Herbert Walenn, all of whom 
subsequently played solos in an artistic manner. The 
vocalists were Miss Elizabeth Patterson, Miss Rosa Green, 
and Mr. Arthur Walenn. 


Miss ETHEL Barns is already known as a clever violinist 
and composer of small pieces, and the Sonata in D minor 
for violin and pianoforte from her pen, which she played 
with Miss Mary Olson, on the 6th ult., at the Steinway 





movements severally suggest Grieg, Rubinstein, an 


vocalist. 


of Dr. Henry J. Pringuer. 


chansonnette. Mr. J. E. Robinson was the accompanist. 


accompanist. 


Renard. 


Kate Cove sang some solos with great charm. 


Adelaide Lambe, Mr. Ager Grover, and Mr. Robert Griet 


Westminster Town Hall, on the 13th ult., when Mendel 
sohn’s ‘‘ Scotch’? Symphony was meritoriously rendert 
The solo part of Grieg’s A minor Pianoforte Concerto W 
cleverly played by Mr. Claud Pollard, and songs were cot 
tributed by Miss Gertrude Hughes. 


The Cuorr Scuoor of St. PeTEr’s, Eaton Square, unt 
the direction of Dr. G. F. Huntley, gave a concert @ 





Hall, will certainly add to her repute as a musician. A 


November 29, at St. Peter’s Mission House, Wilton Roa 


commendable feature of the Sonata is the terse and deft 
manner in which the themes are treated. The three 


Brahms; but although this may indicate lack of originality, 
it also shows wide reading and familiar acquaintance with 
masters of musical art. Mr. Charles Phillips was the 


The Trinity CoLLeGe (London) students did well 
to reproduce Gade’s graceful cantata ‘‘ Psyche,” at their 
concert in St. Martin’s Town Hall, on the 12th ult. With. 
out sensationalism or in any way deviating from the 
principles of pure art, this work displays thoroughly poetic 
treatment of a beautiful theme. The cantata is nearly 
twenty years old, but the Danish composer’s workmanship 
is as fresh and grateful to the ear as it was when first 
performed at the Birmingham Festival of 1882. It received 
a highly creditable interpretation under the conductorship 


St. MartTin’s HALu was the scene, on the 8th ult., of 
a ballad concert for the benefit of St. Martin’s Guild. 
Amongst the vocalists may be mentioned Miss Tennison F 
Collins, who sang with nice expression Miss M. V. White's 
“The Spring has come” and Chaminade’s “ The little 
silver ring.” Miss Benson displayed a remarkably fine 
quality of voice, and Miss Kempton made a direct appeal 
to the audience, which met with due response and a 
redemand. Miss Ivy Woods (a born actress) delivered 
with much piquancy several examples of the English F 


Mrs. Ernest NEWTON and Miss MINNIE CHAMBERLAIN 
gave a successful concert at Steinway Hall on November 28, 
when they were assisted by Mr. Jack Robertson and 
Mr. Griffith Percy (vocalists), the Ariel Quartet, Miss 
Fanny Woolf (violin), Miss Muriel Handley (violoncello), 
and Mr. F. J. Nettlefold (recitations). Two songs, com- 
posed by Mr. Ernest Newton—entitled, ‘‘ To-day, love, is § 
to-day,” and “ Ailsa mine ’’—were sung with much accep. 
tance by Mrs. Ernest Newton and Mr. Jack Robertson 
respectively. Mr. Ernest Newton was a_ skilful 


Miss Cecrtia GaTEs gave her last chamber concert at 
the Crystal Palace, on the 11th ult. It was distinguished 
by the first performance of a Pianoforte Quartet in D, by 
Dr. Ernest Walker. This consists of the customary fou 
movements, which are laid out on classic lines. The 
work is very unequal in merit and suffers from diffuseness, 
but several of the themes are suggestive, and the writing 
is always musicianly. It was fairly well interpreted by 
the composer, Miss Gates, Mr. H. Krame, and M. Jacques 


The Stock ExcHANGE ORCHESTRAL AND CHORAl 
Society brought no new works forward at its concert, ot 
the 6th ult., at the Queen’s Hall; but under the abl 
direction of Mr. Arthur W. Payne excellent performance 
were secured of Beethoven’s ‘‘ Pastoral’? Symphony, Si 
Alexander Mackenzie’s vivacious Overture to “ The Litt 
Minister,” and the Overture to Weber’s ,“ Euryanthe’ 
The part-singing, as usual, was most enjoyable, and Mis 


The SourH Lonpon CHORAL ASSOCIATION, under tht 
able direction of Mr. L. C. Venables, gave an excelles! 
performance of “ Elijah,” on November 29, at the South 
London Institute. The chorus and orchestra (leader, Mt 
T. E. Gatehouse) carried out their duties with efficiency 
and the solo vocalists were Miss Stanley Lucas, Mis 


The WESTMINSTER ORCHESTRAL SociETy, conducted) 
Mr. Stewart Macpherson, gave its forty-fourth concert at tl 
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Mr. TRAVERS ADAMs’s CHOIR commenced its season 
by a performance of Gaul’s “ Holy City,” on the 8th ult., 
at the Town Hall, Hammersmith. The soloists were 
Miss Gertrude Gammon, Miss Ethel Stuart Barker, Miss 
Goddard, Mr. Hornby, and Mr. Hugh Cochrane. Mr. C. 
Kenneth Dryden led the orchestra and Mr. Travers Adams 
conducted. 

RECITALS. 

The two historical recitals given by Mr. CaRLo Ducci and 
his gifted pupil, Master BastL GAUNTLETT, assisted by M. 
Louis Pécskai, on November 27 and the 4th ult. respec- 
tively, were peculiarly interesting. A biographical and 
historical programme had been prepared containing an 
immense amount of information, portraits, and repro- 
ductions of rare engravings, and the pieces chosen were 
admirably illustrative of the styles of their several 
composers. A feature of the second recital was the 
exceptionally promising pianoforte playing of Master 
Gauntlett in works of modern date. 

Herr Ernst von DounAnvr’s recital, on the 4th ult., con- 
sisted entirely of his own compositions, a bold proceeding 
for so young a man, but which, it must be confessed, was 
justified by the interesting nature of the greater part of the 
music submitted. The programme included his Passacaglia 
in D minor, the remarkably clever Variations and Fugue on 
a Theme by E. G., three attractive Intermezzi, and a 
Sonata of somewhat rhapsodical character in B flat minor 
for pianoforte and violoncello, the latter instrument being 
played by Herr Ludwig Lebell. 

Messrs. GREENE and Borwick’s pianoforte and song 
recital, on the 5th ult., at St. James’s Hall, was dis- 
tinguished by those artistic excellences which have secured 
for them such popularity. Mr. Greene’s songs included 
some of the best composed and arranged by Dr. Villiers 
Stanford and Mr. Arthur Somervell, and Mr. Borwick’s 
performances comprised a beautiful rendering of Schumann's 
Sonata in F sharp minor (Op. 11). 

M. Busoni may be said to have increased the reputation 
he has acquired in this country by his recital, on the rst 
ult., at St. James’s Hall. His programme included Beet- 
hoven’s Sonata in B flat (Op. 106), Chopin’s four Ballads, 
and pieces by Liszt, the last-named being played with 
exceptional brilliancy and apprehension of the requirements 
of the music. 

M. PADEREWSKI generously gave a pianoforte recital on 
November 28, at St. James's Hall, for the Mansion House 
War Fund. His programme included Schumann’s Etudes 
Symphoniques and the expected Chopin selection, which 
se magnificently interpreted. The proceeds realised 

1,150. 

The violin and pianoforte recitals, on November 30 and 
the r4th ult., by Senor SarasaTe and Dr. Orro NEITZEL, 
at St. James’s Hall, do not call for detailed criticism. 
The Spanish violinist rendered familiar works with his 
well known finish, and was ably assisted by Dr. Neitzel. 


Concerning the child violinist who, under the name of 
ZEALA, made her first appearance in London on the 
Ist ult., at Steinway Hall, it is sufficient to say that she is 
undoubtedly gifted, and, with judicious training, promises 
to achieve much in the future. 


The following concerts and recitals have also been given 
during the month :— 

St. James’s Hatut.— Miss Nora Clench’s orchestral 
concert, November 27; Miss Fanny Davies’s pianoforte 
tecital, 6th ult.; Miss Emma Barnett’s pianoforte recital, 
uth ult. 

QuEEN’s (SMALL) HALL.—Miss Margaret Gyde and Mr. 
Lionel Tertis’s pianoforte and viola recital, November 29 ; 
Herbert Sharpe’s trio recital, 6th ult.; Miss Grace Mabel 
Hudson’s pianoforte recital, 8th ult.; Mrs. Hubert 
Spalding’s recital, 11th ult.; Sir Ernest Clarke’s lecture on 
East Anglian rustic songs (illustrated), 12th ult. 


Sternway Hatt.— Mrs. Hutchinson and Madame 
Haas’s song and pianoforte recital, rst ult.; Elderhorst 
chamber concerts, 4th and 11th ult.; Mr. Paul Stoeving’s 
Violin recital, gth ult.; Miss Wigley’s Matinée, 12th ult. ; 
Miss Emmeline Brook and M. Louis Arer’s pianoforte and 
Vocal recital, 12th ult.; Mrs. Halket Halkett’s pianoforte 


recital, 13th ult.; Miss Agnes Lewis’s pianoforte recital, 
14th ult.; Miss Rhoda Whiley and Mr. Stanley Verde’s 
vocal recital, 7th ult.; Miss Margaret Cooper and Mdlle. 
= de Webenau’s vocal and pianoforte recital, 16th 
ult. 

PRINCE’S GALLERIES.—The Curtius concerts, November 
29, and 6th and 13th ult. 


SALLE ERARD. — Miss Bessie Griffith’s violoncello 
recital, 11th ult. 


IMPERIAL INSTITUTE.—Orchestral concert, 2oth ult. 


Lonpon OrGAN ScHooL.—Mr. Arthur Fayne’s Musical 
and Dramatic Recital, oth ult.; Concert by Students of the 
Institution, 14th ult. 


SUBURBAN CONCERTS. 


BarNET.—The Choral Society gave its ninth concert in 
the Town Hall, on November 28, when the chief interest 
was centred in the performance of Elgar’s “ Black Knight.” 
The orchestra played the accompaniments with delicacy, 
and was also heard with effect in two of Coleridge-Taylor’s 
Characteristic Waltzes. The chorus was also very efficient 
in the cantata, and their rendering of Eaton Faning’s 
part-song, ‘‘The Miller’s Wooing,” was one of the 
successes of the evening. The solo vocalists were Miss 
Gertrude Drinkwater and Mr. Leonard Bevan; and Mr. 
Frank Wood, who conducted with care, may be congra- 
tulated on the success of the performance. 


BLACKHEATH. — The Conservatoire Choral Society, 
under the skilful direction of Mr. Alfred Burnett, gave an 
excellent performance of ‘‘ The Golden Legend,” on the 
14th ult., at the Concert Hall. The chorus was efficient, 
the orchestra was exceptionally good, and the solo 
; vocalists were Miss Lilian Comber, Miss Kate Jones, 
| Mr. William Green, Mr. Herbert Simmons (who replaced 
| Mr. Charles Copland), and Mr. William Webster. 


CatTrorD.—The Catford Choral Society gave a concert 
in the Hall of St. Dunstan’s College, on the 5th ult., when 
the programme included MacCunn’s ballad ‘* Lord Ullin’s 
Daughter’? and “The Golden Legend.” The chorus 
sang with spirit and excellent attack throughout, and were 
ably supported by Mr. C. H. Weatherley’s orchestra 
(leader, Mr. H. J. Miles). The solo vocalists were Madame 
Medora Henson, Miss Florence Oliver, Messrs. Henry 
Beaumont, Arthur Grover, and Douglas Powell, the latter 
singing the part of Lucifer very finely. Miss Ethel 
Brissenden presided at the organ, and the performance was 
most ably conducted by Mr. Arthur Fagge. 


Eatinc.—The Choral Society gave its first concert of 
the twelfth season on November 28, at the Victoria Hall. 
The works performed were Handel’s “ Acis and Galatea” 
and Elgar’s ‘ Banner of St. George,” the orchestra also 
giving an admirable performance of Mendelssohn’s 
‘“‘ Hebrides’? Overture between the two works. The 
chorus and orchestra, led by Mr. S. Dean Grimson, 
numbered nearly 200, and rendered an excellent account of 
themselves in each work. The solos were well sung by 
Miss Winifred Parker, Mr. Albon Nash, and Mr. T. 
The conductor was Mr. J. Cliffe Forrester. At 
“ Redemption ” will be 


Daniel. 
the third concert Gounod’s 
performed. 

East FINCHLEY.—Mr. Edwin Webster gave one of the 
best concerts ever given in this locality, in the new Lecture 
Hall, on the 7th ult. It suffices to say that he was 
supported by Mesdames Clara Samuell and Marian 
McKenzie, Mr. Vivian Bennetts, Mr. F. A. W. Docker, 
Mr. George Cathie (violin), with Miss Olive Kennett and 
Mr. Charles Fry in duologues. 


Forest GATtE.—The West Ham Choral Society gave a 
spirited performance of Mendelssohn’s ‘“ Athalic” on 
November 30, under the careful direction of Mr. W. Harding 
Bonner. There was a small string orchestra, led by Mr. 
Frank Bonner; the solo vocalists were Madame Annie 
Marriott, Miss Minnie Cowley, and Miss Edith Hands, 
and the verses were recited by Mr. Charles Fry. A 
special feature in the miscellaneous second part was 





Facer's stirring chorus ‘‘ The Voyagers.” 
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West Norwoop.—On the 7th ult. the Choral and 
Orchestral Society gave the first concert of its third 
season at West Norwood Public Hall, the works performed 
being Mendelssohn’s “Hymn of Praise’? and Cowen’s 
“St. John’s Eve.” The soloists were Miss C. Gleeson- 
White, Miss Florence Oliver, Mr. Samuel Masters, and 
Mr. R. Courtier Dutton. A word of praise is due to the 
members of the chorus and orchestra (leader, Mr. E. 
Burgess) for the spirited rendering of their part of the 
performance. Mr. P. S. Bright conducted. 


WIMBLEDON.—Mr. Louis Hinze is giving a series of 
Chamber Concerts in the Lecture Hall. At the second 
concert, on the r4th ult., Herr Georg Liebling appeared, 
on which occasion the “ Kreutzer’? Sonata and Mozart’s 
Trio, No. 2, were included in the programme. 


WoopsipE Park.—The Musical Society gave a perform- 
ance of the ‘‘ Creation’ at Woodside Hall, on the 5th ult., 
under the direction of Mr. H. Davan Wetton. 
an orchestra and chorus of 100 voices, and the solo 
vocalists were Miss Elsie Mackenzie, Mr. John Probert, 
and Mr. Arthur Barlow. 





MUSIC IN AMERICA. 


As I write, though the musical season has been a month 
under way, New York is on the tip-toe of curious expecta- 
tion. Paderewski has been a week on our shores and will 
immediately begin his fourth American season at Carnegie 
Hall. During the last six months gossip and specula- 
tion have been busy with this genial artist, his detractors 
contending that ifhe had not already worn out his welcome, 
his marriage would prevent a repetition of his old successes. 
They are already doomed to disappointment. Paderewski 
has been booked for fully one hundred concerts in the 
principal cities of the States and Canada, and will extend 
his trip even unto the City of Mexico. 

But it is not Paderewski alone who has created the 
gladsome excitement in which we are living to-day. On 
the 18th ult. the opera season will begin at the Metro- 
politan Opera House. My English readers know what 
we are expecting, but there may be information for some 
in a statement as to the measure of our advance appreciation. 
Mr. Grau has been touring through the States and just 
ended a three weeks’ season marked by financial disaster in 
Chicago. Hewill cometo New York to find practically all 
the boxes and the five-dollar stalls paid for for the season. 
The United States have had a year of great prosperity, the 
outlook is bright, and cannot be dimmed by the croakers 
who are predicting the ruin of our political institutions by 
reason of the Government’s policy in the Philippine Islands, 
and the people are going in for pleasure. 

All the foreign artists touring in the States are sharing 
in the general feeling of contentment and prosperity. 
Critical opinion has been divided as to the artistic status 
of Miss Clara Butt and Mr. Mark Hambourg, but 
Pitschnikoff, the Russian violinist, has sailed through 
unruffled waters. For some of our critics Miss Butt has 
seemed to be lacking in finish of technical style and in 
self-restraint, but the public have been intoxicated by her 
voice. Up to the present time Mr. Hambourg has had to 
bear comparison only with M. Vladimir de Pachmann, 
whom a witty colleague of mine years ago denominated 
“the Pianissimist.” 

M. Rafael Joseffy, a worthy artist, has come out of a 
self-enforced retirement and begun a series of concerts, as 
if to celebrate the twentieth anniversary of his adoption 
of New York as his home. The local ranks of distinguished 
pianists has also received a notable addition in the person 
of Professor Ludovic Breitner, who seems to have wearied 
of his position in Paris, pre-eminent as it was both as 
virtuoso and teacher. 

Professor H. W. Parker’s dramatic oratorio ‘‘ St. Chris- 
topher,” which was given in New York for the first time by 
the Oratorio Society the season before last, has now been 
performed in Boston by the Cecilia, under the direction of 
the composer. It met with much approbation. Professor 
Parker, by the way, has succeeded in founding a course of 
lectures on musical topics, outside the regular curriculum, 
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at Yale University. The lecturers this year will be ( 
Professor E. A. MacDowell, of Columbia University; To 
Professor Paine, of Harvard (if he can be secured) ; Mr. voi 
Philip Hale, Mr. W. F. Apthorp, and Mr. H. E. Krehbiel. wa 
The last-named will open the course on the 16th inst., his wh 
subject being ‘‘ Folk-song in America.” A free choice has sel 
been given to the lecturers in respect of their subjects. orc 
The antiquarian spirit is taking hold of New York, voc 
doubtless as a result of the interest created by the concerts Th 
of the New York Musical Art Society. This organisation 7 
maintains a choir of fifty singers, chosen by Mr. Frank trul 
Damrosch from the professional forces of the metropolis, Fly 
and gives two concerts each season, one in the Christmas Lak 
season and one in the Lenten. The first part of each Mr. 
programme is devoted to a capella music appropriate to inte 
the time, and the second to secular compositions, a marked aud 
preference being shown for the part-songs of Brahms and T 
Cornelius. There is an annual competition for a prize of Tov 
250 dollars. Last year it was won by Professor Parker with T 
a setting of a portion of Thomas a Kempis’s hymn beginning orat 
‘“©O qualis quantaque letitia.”” Prof. Parker’s motet began Mid 
with the verse ‘‘ Adstant angelorum chori.” This yearthe F Mes 
| subject was to be secular, but though the candidates were F the 1 
| not required to be of native birth as before, I understand F the ¢ 
that the judges have decided not to award the prize, their B cant: 
standard of excellence not having been reached by any of B « mM; 
the works sent in. Two years ago the Musical Art Society TI 
performed Bach’s ‘Actus Tragicus,” with the original Hall 
accompaniments for flutes, clarinets, bassoons, viole da F the A 
gamba, basses, and organ. This season Mr. Damrosch, Th 
who is also conductor of the Oratorio Society, will give F from 
Bach’s Mass in B minor with the original instruments. F the o 
Two specimens of the old oboe d’amore are being made for Th 
him in Berlin. Mr. Theodor Bjérksten, stimulated by these FF Uniy 
evidences of a growing Bach cult, has organised a choir 
which he calls the Bach Singers, also professionals, and he 
wants to revive the old trumpet parts. Old English music 
has an exponent in New York in a choir that calls 
itself the Old English Glee Singers, who gave a successful 
concert in Brooklyn recently. It is made up of the On 
choristers of St. James’s Church. secon 
H. E. KReEHBIEL. Berlio 
Hens 
| This 
MUSIC IN BIRMINGHAM. crowd 
(FROM OUR OWN CORRESPONDENT.) were | 
On November 23 Mr. Max Mossel’s second drawing. f they n 
| room concert took place at the Grand Hotel. Miss Fanny The 
| Davies was the pianist, and Mr. Marix Loevensohn, f Noven 
'violoncellist, made a successful first appearance here. — greate 
/Mr. Anton van Rooy sang Beethoven’s ‘An die fernte — 1s that 
| Geliebte.”’ Hall. 
| The third of the Harrison concerts was held in the f the’ ex 
Town Hall, on November 27. The artists were Miss § fully 
Evangeline Florence, Madame Alice Gomez, Miss Lucy consist 
Barton, Mr. Herbert Grover, Mr. Andrew Black, Mr. — “Path 
Edward Lloyd, Miss Pauline St. Angelo (pianoforte), Mr. (No. 3 
William Henley (violin), and Mr. F. T. Watkiss, f and W 
accompanist. grand | 
Mr. Halford’s third orchestral concert took place in the fF there c 
| Town Hall, on November 28. The programme comprised f to a st: 
| Wagner’s “ Flying Dutchman” Overture, the Prelude to But th 
|“ Le Déluge” (Saint-Saéns), Arensky’s Orchestral Suite ff The b 
Op. 33 (first time in England), and Beethoven’s Symphony § Dublin, 
(No.7). Mdlle. Giulia Ravogli was the vocalist. The fourth  searchi: 
concert was given on the 12th ult., with this programme: fF Belfast 
Sullivan’s Overture ‘‘In Memoriam,” Schubert’s great On th 
Symphony in C, and the “ Carnival”? Overture, by ff of his | 
Glazounow. Mrs. Helen Trust was the vocalist. On} gramme 
November 30 the Birmingham Amateur Orchestral & nineteer 
Society gave a fine concert at the Midland Institute. 
Hermann Goetz’s Symphony in F was performed for the 
first time in Birmingham, and an interesting selection of 
pieces was included in the programme. Mr. C. W. 
Perkins was an able soloist in Prout’s Organ Concerto Be Typ « 
E minor. Madame Margaret Milward made a successful Night at 
début here as a vocalist, and Mr. Halford conducted. in the r 
On the rst ult. the Willy Hess String Quartet gave BF the Rey. 
concert in the Masonic Hall. The programme was go04, Society 
but contained no novelties. There was a large andi® was intr, 
appreciative audience. Agnes N 
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The new City Choral Society gave its first concert in the 
Town Hall, on the 6th ult. The chorus numbers about 250 
voices and is of fine quality. The principal work given 
was Coleridge-Taylor’s ‘* Hiawatha’s Wedding-Feast,” 
which was well performed and cordially received. A 
selection from Wagner followed, together with some 
orchestral pieces. Mr. F. W. Beard conducted. The solo 
vocalists were Madame Marie Duma and Mr. Hedmondt. 
The concert was well attended and was a great success. 

The next evening the Festival Choral Society gave a 
truly magnificent concert-recital of Wagner’s opera, ‘‘ The 
Flying Dutchman,” with Miss Alice Esty, Miss Alice 
Lakin, Mr. Charles Saunders, Mr. Bantock Pierpoint, and 
Mr. Daniel Price as principals. ‘The work was given in its 
integrity, without the omission of a single note, and the 
audience was most enthusiastic in its praise. 

The Glasgow Select Choir gave its annual concert in the 
Town Hall, on the 2nd ult., and met with its usual success. 

The Saturday evening cheap concerts have included two 
oratorio performances—namely, the ‘‘ Creation,” by the 
Midland Musical Society, on November 25, and ‘ The 
Messiah,”’ by the Choral Union, on the gth ult.; and on 
the 16th ult. the Choral and Orchestral Association, under 


» the direction of Mr. Joseph H. Adam, performed Wareing’s 


cantata ‘‘The Wreck of the Hesperus” and Bennett’s 
‘““May Queen.” 

The Rev. H. R. Haweis gave a lecture in the Town 
Hall,on Sunday, November 26. His subject was ‘‘ Music, 
the Art of the Age.”’ 

The D’Oyly Carte Opera Company was here for a week 
from Monday, the 4th ult. The repertory was confined to 
the old familiar works, but attracted large audiences. 

The Goethe anniversary was celebrated, at Mason 
University College, by the German Society. 


MUSIC IN BELFAST. 
(FROM OUR OWN CoRRESPONDENT.) 

On November 24 the Philharmonic Society gave (as its 
second concert of the season) an excellent performance of 
Berlioz’s ‘‘ Faust.” The soloists were Madame Medora 
Henson, Mr. Lloyd Chandos, and Mr. George Ferguson. 
This work is now an established favourite here, and a 
Both chorus and orchestra 
were carefully prepared, and the general verdict was that 
they never did better, or perhaps as well. 

The Hallé Orchestra, conducted by Dr. Richter, gave, on 
November 27, a concert, which will be remembered as the 


| greatest musical treat ever listened to in Belfast. The pity 


isthat there were far too many empty seats in the Ulster 
Hall. Still there was a large audience, and nowhere could 
the’ exquisite finish of the performance have been more 
fully appreciated. The admirably chosen programme 
consisted of the ‘‘ Meistersinger ’’ Overture, Tschaikowsky’s 
“Pathetic ’” Symphony, Beethoven’s ‘ Leonora’’ Overture 
(No. 3), Brahms’s Variations on a Theme by Haydn, 
and Weber’s Overture to ‘‘Euryanthe.”’ Finely as this 
gtand body of musicians played under other conductors, 
there can be no doubt that Dr. Richter has brought them 
to a state of perfection that they did not before possess. 
But there was very nearly an awkward contretemps. 
The band’s music had gone astray at a station in 
Dublin, where it was discovered only after very vigorous 
searching and “ wiring,’’ and just in time to be sent on to 


‘JB Belfast by a special train! ‘* All’s well that ends well.” 


On the r4th ult. Dr. Lawrence Walker gave the second 
of his Chamber concerts of the season, when the pro- 
gramme consisted entirely of Slavonic compositions of the 
nineteenth century. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


TuE Society of Bristol Gleemen gave a successful Ladies’ 
Night at the Victoria Rooms, on November 29. The novelty 
in the programme was a serenade, “ Ye fairies gay,” by 
the Rev. Edward Handley, president of the Bath Orpheus 
Society, which produced a favourable impression. Variety 
Was introduced into the performance by songs which Miss 
Agnes Nicholls rendered. Her fresh soprano voice was 


heard to advantage in pieces by Schubert, Bemberg, and 
Sir Hubert Parry. Mr. W. J. Kidner was the conductor. 

An interesting gathering took place at the Grand Hotel, 
on the 2nd ult., the Bristol Choral Union having assembled 
to make a presentation to Mr. John Barrett, who had acted 
as conductor for upwards of twenty years. Mr. J. W. 
Lawson {organist of St. Mary Redcliff Church) presided, 
the vice-chairs being taken by Mr. Edward Cook (organist 
of St. Paul’s, Clifton) and Mr. F. W. Hek (organist ot 
Bedminster Parish Church). After supper, speeches, appre- 
ciative of the services of Mr. Barrett, were made by Dr. 
Harrison, Mr. J. L. Roeckel, Mr. George Riseley, and 
Mr. D. W. Rootham, and a beautifully illuminated address 
with a purse of gold were presented to him. 

The olian Male Choir gave a concert in the hall of the 
Young Men’s Christian Association, on the 6th ult., under 
the direction of Mr. George A. Sleigh. Miss Marion 
Harris and Miss Clara Aldersley, who had before appeared 
on the open nights of the Choir, sang songs and duets, and 
Mr. A. Atherstone Cox played Beethoven’s ‘‘ Appassionata”’ 
Sonata. 

Miss Amy Riseley, niece of the well known conductor, 
gave her first concert on the 6th ult., at Redland Park Hall. 
She promises to be an accomplished pianist, and afforded 
gratification by her excellent interpretation of com- 
positions, some of which make considerable demands 
upon the player. She was assisted at her concert by 
Miss Jennie Ffoulkes and Mr. A. B. Hall (vocalists), 
Miss Mabel Bigg (violin), and Miss Winifred Bigg (violon- 
cello and pianoforte), with Mr. G. Herbert Riseley, brother 
of the débutante, accompanist. 

St. Mary’s Choral Society, on the 12th ult., at the 
church, Tyndall’s Park, gave Mendelssohn’s “St. Paul,” 
with orchestral accompaniment. Mr. R. O. Beachcroft 
was at the organ and Mr. F. W. Rootham conducted the 
performance. The soloists were Miss Alice Boaden, 
Miss Gertrude Hember, Mr. Cyril Flamsteed (son of the 
vicar of St. George’s, Bristol), and Mr. W. H. Wickes. 

At St. John’s Church, Redland, on the 13th ult., the 
Church Choir and St. John’s Choral Society rendered 
the new cantata, entitled ‘‘ Blessed are those who watch,” 
by Mr. Hugh Blair, late organist of Worcester Cathedral. 
The work is well adapted for church use as hymns for the 
congregation are interspersed. Two numbers are tenor 
solos, and these were sung by Mr. G. W. Brierley, the 
choruses being interpreted by a choir of ninety voices. 
Mr. A. E. Hill, organist of the church, conducted, and 
Mr. C. W. Stear was at the organ. 

An impressive performance of Spohr’s ‘‘ Last Judgment ”’ 
was given, on the 15th ult., at the Church of All Saints, 
Clifton, by the joint choirs of the church and the church 
of the Holy Nativity. Mr. Cedric Bucknall was at the 
organ and Mr. Stear conducted. 

Weston-super-Mare Philharmonic Society, on the 14th 
ult., gave a performance of Spohr’s “Fall of Babylon” 
in the Victoria Hall. This work had not been heard in 
the district since it was given by the Bristol Festival 
Society in 1876. The principal vocalists were Madame 
Adelaide Mullen, Miss Edith Leslie, Mrs. Bere (a local 
amateur), Mr. Henry Beaumont, Mr. Arthur Wills, Mr. 
Brierley (Bristol Cathedral), and Dr. Roxburgh (president 
of the Society). The choir numbered nearly 150 and there 
was a band of twenty-five players, chiefly from Bristol. 
Mr. W. Darby was at the organ and Mr. Edward Cook 
directed the performance. The work was carefully pre- 
sented and appeared to considerably interest the audience. 

At Cheltenham College, on the 16th ult., the concert 
associated with the close of the Michaelmas term was 
given. The first part consisted of a performance of Mr. 
Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding-Feast.” The 
cantata was creditably presented, Mr. W. S. Drew giving 
with effect the tenor song. The College orchestra, with 
some professional assistance, rendered the accompani- 
ments. The audience seemed highly gratified with the 
work. 

The Bristol Choral Society, on the roth ult., gave a fine 
performance of ‘‘ The Golden Legend,” in Prince’s Theatre, 
under the direction of Mr. Riseley. The principal vocalists 
were Madame Medora Henson, Miss Edith Leslie, Mr. 
Henry Beaumont, and Mr. Douglas Powell. Band and 





chorus numbered 500. 
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MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


IT would be impossible to overstate the excellence of the 
performances of the Hallé Orchestra under Dr. Richter’s 
baton, given here at the end of November. At the first 
concert a number of excerpts from Wagner were heard, 
which included the “‘ Tannhauser’’ Overture, the Prelude to 
Act iii. of the ‘‘ Meistersinger,”’ the Prelude and Liebestod 
from ‘ Tristan,” the Vorspiel to ‘‘ Parsifal,’’? and the 
“ Walkirenritt.”” Anything finer than the playing of the 
C minor Symphony of Beethoven it would be impossible 
to imagine. 

At the Matinée given the following day we heard the 
‘* Meistersinger ’’ Overture, the performance of which was 
noticeable for the same qualities which made the C minor 
Symphony memorable; the somewhat enmuyeuse ‘* Pathetic” 
Symphony of Tschaikowsky, the ‘‘ Leonora,” No. 3, of 
Beethoven, some interesting Variations by Brahms, and 
Weber’s ever delightful ‘‘ Euryanthe ’’ Overture. 

The Orpheus Society gave its first concert this season 
on the 2nd ult. Two old English madrigals, ‘‘ Weepe, O 
mine eyes,” by Bennet, and ‘‘ To shorten winter’s sadnesse,”’ 
by Weelkes, were the best sung of many part-songs and 
glees. Mr. Arthur Darley charmed a not too critical 
audience in Dvordk-Ondricek’s ‘‘ Klagendes Gedenken,”’ 
and afterwards essayed ‘‘ Airs Hongrois.” Miss Shellard 
sang several solos cleverly. 

The University Choral Society gave its first concert 
early last month, when Purcell’s ‘“‘ Dido and .Eneas” 
was performed, with Smart’s popular and melodious 
‘‘ Bride of Dunkerron,”’ the solos being sung by amateurs, 
members of the Society. The choruses in the Purcell opera 
were not up to the highest standard, and failed in some 
obvious and easy effects, such as the ‘“‘echo”’ chorus, which 
is capable of an almost perfectly realistic effect. 

The Dublin Orchestral Society gave its second Matinée 
on the 13th ult. Miss Bessie Ruthorn played the last two 
movements of the Beethoven Concerto in C minor, and 
made a very good impression by reason of her clear 
and intelligent interpretation of the pianoforte passages. 
Mendelssohn’s ‘ Italian” Symphony was admirably played 
by the band, and Berlioz’s effective Hungarian March from 
‘*Faust’’ elicited an imperative demand for a repetition. 
Signor Esposito is to be congratulated upon the artistic 
results he has already achieved. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


A MORE than usually successful concert was given in 
St. Andrew’s Hall, Norwich, on the 7th ult., in aid of the 
fund for restoring St. Michael at Plea Church, at which 
Miss Alice Phillips, Miss Evelyn Ray, Mr. C. Hunnybun 
(Chichester Cathedral), the Rev. H. W. Koblich (rector 
of the parish), and Messrs. Brookes, Thouless, and 
Brockbank (Norwich Cathedral) were the vocalists. The 
instrumental selections were contributed by Miss Freda 
Russell (violin), and Miss Margaret Latham, Miss Gladys 
Meyrick, and Dr, Allen (organist of Ely Cathedral), 
pianoforte. 

The concert given by the choir of the Wesleyan Chapel, 
Dene Side, Great Yarmouth, on November 30, derived 
more than usual interest from the production of an entirely 
new cantata from the pen of its conductor, Mr. W. M. 
Chapman, having Longfellow’s poem ‘ The Wreck of the 
Hesperus ” for its libretto. Mr. Chapman has laid out his 
work for three solo voices (soprano, tenor, and bass) with 
chorus and orchestra, and without aiming at any great 
contrapuntal effect, he has certainly produced a work that 
should prove welcome to small choral societies. The 
principal parts were ably filled by Miss Adela Tunbridge, 
Mr. J. Hardy, and Mr. J. J. Manning, the band being led 
by Mr. C. B. Diver, and the whole performance was 
creditable to the town. At the conclusion of the cantata 
the composer received quite an ovation from the large 
audience assembled in the Town Hall. Beethoven’s 
‘‘Ruins of Athens’”’ and a short miscellaneous selection 









The Parish Church of Catfield, Norfolk, has just been 
enriched with a new organ, built by Mr. Mack, of Great 
Yarmouth. At the opening service Mr. Haydon Hare gave 



















































a recital which fully tested the merits of the instrument. F 
The first concert of the forty-first season of the Great \ 
Yarmouth Musical Society was given on the r4th ult., , 
under the conductorship of Mr. Haydon Hare. Cowen’s . i 
interesting cantata, ‘‘ St. John’s Eve,” was the work selected. 
Evidence of careful preparation was shown by both chorus ] 
and band. Miss Teresa Blamy, Miss Edith Nutter, Mr.G, e 
Richards, and Mr. Arthur Barlow did good work as pul 
principal vocalists. Among the selections for the second es 
half special notice deserves to be made of three of Mr. aa 
Elgar’s “‘ Sea Pictures,” recently produced at the Norwich Mi 
Festival, which were tastefully sung by Miss Nutter with ind 
orchestral accompaniment, creditably played by the band; - 
and also a harp solo by the Rev. Warrenne J. Blake. th 
The first concert this season given by the Hunstanton 
Choral Society took place on the 13th ult., with Mr. A, Be 
H.Crossasconductor. Mendelssohn’s ‘‘ Athalie "’ filled the Me 
first half of the programme, with the Misses Alvis and Miss “ 
Phillips as principal vocalists. The Rev. Dr. Phillips, aad 
Precentor of Ely, undertook the duty of reader, and a onl 
capable band and chorus insured a good performance of Brz 
the work. 7 
The Diss Choral Society gave a performance of Haydn’s aa 
“ Creation,”’ on the 12th ult., under the direction of Mr. T. del 
M. Pullen. The principal parts were ably filled by Miss Uni 
Alice Simons, Mr. W. R. Maxwell, and Mr. Henry Bailey. Ore 
Mr. Hemstock was, as usual, at the organ, and Mr. T. E. pa 
Gatehouse led the band. The performance, on the whole, ton 
was creditable to all concerned. Soe 
S) 
it on ¢ 
with 
MUSIC IN EDINBURGH AND PERTH. Sim, 
(FROM OUR OWN CORRESPONDENT.) 

Tue thirteenth annual series of orchestral concerts, 
organised by Messrs. Paterson and Sons, was opened on Ti 
the 4th ult., in the McEwen Hall, in the presence of a large mon 
and sympathetic audience. The Scottish Orchestra have F. H 
again been engaged, under the baton of Herr Wilhelm tion, 
Bruch, and led by M. Maurice Sons. M. Busoni was To 
the pianist, and was much applauded for his rendering of F / PS 
Beethoven’s E flat Pianoforte Concerto, a Chopin Ballade, Fes 
and a Liszt Rhapsody. At the second concert (11th ult) Ch 
Miss Lillian Blauvelt made her first appearance in Edin- the c 
burgh, and won golden opinions by her neat technique and ry 
sympathetic style. The orchestra seemed a trifle dull and f) 2%¢ | 
listless in the symphonies—Mendelssohn’s “Italian” and FR SMC 
Brahms’s No. 2 in D—but doubtless they will soon warm Phil 
to their work. : 

At Mr. Denhot’s second chamber concert, in the Music pon 
Hall, on the 6th ult., the concert-giver was assisted by - 
MM. Emile Sauret and Jean Gérardy. ng 

On the oth ult. Sefior Sarasate, assisted by Dr. Otto “it 
Neitzel, attracted a very large audience to the Music Hall. ch ac 
The great violinist was in his best form, and delighted his — 
enthusiastic hearers with a Bach and a Schumann Sonata, ag 
and most of all with the encore he gave—Bach’s E major oe 
Prelude—with electrifying effect. Philh 

The scheme of University concerts, organised by § ,, Th . 
Professor Niecks, embraces five concerts, of which the first D e 
(November 22) was devoted to quartets by Haydn, Mr F 
Mozart, and Beethoven, played in excellent style by the Zz v 
Kosman Quartet party, and the second (14th ult.) to harp Mess; 
music, worthily interpreted by Mr. John Thomas. Chora 

On the 13th ult. the combined choirs of the diocese gave The 
a rendering of Spohr’s “ Last Judgment,” in St. Mary's Hall % 
Cathedral, under the careful direction of Mr. Collinson. Sun ac 

Mr. E 

Tue Perth Musical Society gave a performance o ~~ 
Mendelssohn’s ‘‘ Walpurgis Night” on November 3°) 44, W 
The choruses were well within the powers of the Society, ly 
and, under the conductorship of Mr. F. S. Graves, tht . os 
result was a very smooth and effective rendering. The (0 15 
solo parts were undertaken by Miss Marie Bellas and Sakns 








completed the programme. 





Messrs. Reginald Brophy and Daniells. 
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MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Choral and Orchestral Union opened its season with 
great éclat, on November 30, with a performance of 
Brahms’s “Song of Destiny’? and Sullivan’s ‘ Golden 
Legend.” Mr. Bradley conducted both works, and secured 
a much better rendering of the second than of the first, in 
which the choir was somewhat defective in intonation and 
the band showed occasionally that it had not yet reached 
a high state of discipline. ‘The Golden Legend,” which 
is more familiar to the Choral Union, was sung with spirit 
and correctness, and permitted the new members to show 
that they had improved the tone of the chorus. The 
soloists were Madame Ella Russell, Madame Emslie-Cran, 
Mr. Tom Child (who took the place of Mr. William Green, 
indisposed), and Mr. Charles Tree, whose Lucifer was a 
meritorious impersonation. The second concert, on the 
5th ult., was an orchestral one. Mr. Wilhelm Bruch 
conducted for the first time this season, M. Busoni played 
Beethoven’s Fifth Concerto, and the Symphony was 
Mendelssohn’s ‘Italian.’ At the third concert, on the 
12th ult., Miss Lillian Blauvelt, who sang for the first time 
in Glasgow, was most heartily and appreciatively received, 
and Mr. Bruch conducted a remarkably fine rendering of 
Brahms’s Second Symphony. 

The second choral concert of the series occurred on the ! 
igth ult., when Dvorak’s ‘“‘Stabat Mater” and Men- 
delssohn’s ‘‘ Walpurgis Night’? were sung by the Choral 
Union, under Mr. Bradley, assisted by the Scottish 
Orchestra. A most laudable performance by the choir 
was spoiled to a large extent by the rough work of the 
band. The soloists were Miss Mabel Berrey, Miss Kirkby 
Lunn, Mr. Iver McKay, and Mr. Charles Copland. 

Springburn Choral Society gave ‘‘ Judas Maccabeus” 
on the 6th ult., under the baton of Mr. J. Michael Diack, 


Simpson, Mr. J. A. Y. Stronach, and Mr. James Fleming. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

THE complaint once urged against the Liverpool Philhar- 
monic Society of neglecting the chorus has, under Mr. 
F. H. Cowen’s conductorship, ceased to have any justifica- 
tion, and an excellent feature of the Philharmonic 
concerts has been restored to a position of due importance. 
A performance, in every sense admirable, of Schumann’s 
“Festival” Overture marked the concert on the 5th ult. 

Choral performances, as usual at this season, have been 
the chief characteristic of musical activity during the past 
month. All, or almost all, of the many musical societies in 
and about Liverpool have now given one or more public 
concerts. To begin with, Mr. Goossens’ Choir made a 
successful initial appearance for this winter, at the 
Philharmonic Hall, on November 23. The choral 
novelty was C. Haussen’s ‘ Soliloquy,” a work which 
enabled Mr. Goossens especially to display the qualities 
of alertness and sympathy that distinguish his fine 
body of choristers. The concert otherwise was interesting 
on account of the début of Miss Gertrude Hudson, a 
charming soprano, and of the appearance of Mr. Alfred 
Ross, son of the late Mr. John Ross, and a pupil of 
Dr. Joachim. Mr. Ross achieved distinction. 

On the 13th ult. the Post Office Choral Society, at the 
Philharmonic Hall, gave a rendering of Gade’s cantata 
“The Crusaders.” The principals were Miss Marie 
Duma, Mr. Braxton Smith, and Mr. Bantock Pierpoint. 
Mr. F. H. Crossley conducted with marked efficiency. 
At Warrington Mr. Crossley also conducted ‘“ The 
Messiah,” and at the Concert Hall, Liscard, the Wallasey 
Choral and Orchestral Society gave the same oratorio. 

The excellent series of Sunday concerts at St. George’s 
Hall, given under the direction of Mr. W. I. Argent by the 
Sunday Society, continue to enjoy undiminished favour. 
Mr. Ernest Schiever, who gave the first of his series of 
chamber concerts for the present season, at the College 
of Music, on the oth ult., has undertaken the direction of 
the Wirral Amateur Orchestral Society. The concert 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

Tue three concerts of the Hallé undertaking, immedi- 
ately preceding the annual Christmas performance of ‘‘ The 
Messiah,” appeared not to attract the general public like 
those which went before. Sir Hubert Parry’s “ Job” met 
with a somewhat cold reception, and Dr. Richter’s 
necessary visit to Vienna left us without the charm which 
caused the season to open so hopefully. Inthe programmes 
of the eighth and ninth meetings were too many works by 
comparatively unknown composers, rendered by young 
artists whose names have not yet grown familiar to us. 
Some interest among musicians was, however, created by 
the first appearance (on the 14th ult.) of Miss Irene 
Schaefsburg, a very promising student, who came over to 
the Royal College here with Mr. Dayas, and has since 
remained under his guidance. The selection by so younga 
débutante as Miss Schaefsburg of Brahms’s First Pianoforte 
Concerto was, perhaps, scarcely prudent. If Brahms at 
all, why not his Second Concerto, so much more brilliant and 
so far more melodious? Miss Schaefsburg’s style is 
extremely firm, bold, and dashing—if there be any lack, 
probably it is felt in the more delicate and expressive 
passages. But we remember no first appearance of a 


/young student-player (unavoidably slightly nervous) so 


entirely successful. The soft delicate upper notes of the 
voice of Miss Rosa Ettinger and the perfect accuracy of 
her trills and voulades excited great enthusiasm. 

The Hallé Choir has so greatly improved of late that 
it was only fair that the two accustomed performances of 
‘The Messiah” should be directed by Mr. Wilson, who 
is responsible for the amendment. The principals were 
Misses Palliser and Clara Butt, with Messrs. Edward 
Lloyd (for the last time) and Santley. The quartets at 
Mr. Brodsky’s second chamber concert were Beethoven’s 
No. 6, from his Op. 18, and Schubert in D minor, with 
Busoni’s Sonata in E minor for violin and pianoforte, 
interpreted by Mr. Brodsky and Mr. Dayas. 

Mr. Brodsky’s pupil, Miss Edith Robinson, very bravely 
summoned her friends to the large Free Trade Hall, on the 
evening of November 27, and was fittingly rewarded by an 
enthusiastic gathering, in which were many new admirers. 
Mrs. Hutchinson sang in a pleasant manner, and M. 
Busoni delighted the large audience by his powerful and 
finished executancy. At the third Harrison concert, 
November 29, there were many well known vocalists who 
warbled their well known ditties, and Miss St. Angelo 
played with skill Chopin’s Ballade in G minor and the 
regulation Liszt Rhapsody. Mr. Lane engaged for his 
annual “‘ Messiah”’ performance Misses Blauvelt, Crossley, 
Messrs. Ben Davies and Andrew Black, relying upon the 
unstinted support of his subscribers and the general public. 


MUSIC IN THE NORTH OF SCOTLAND, 
(FROM OUR OWN CORRESPONDENT.) 

On November 29 the premier Musical Society in the 
North, the Aberdeen Choral Union, which has been in 
existence for over forty years, gave a performance of 
Handel’s ‘Israel in Egypt. The well-balanced chorus 
now numbers about 250 voices. The performance of the 
oratorio, under the baton of Mr. John Kirby, was, on the 
whole, praiseworthy. The soloists were Misses Winifred 
Wynne, Gertrude Lonsdale, Messrs. Gwylym Richards, 
Charles Tree, and David Hughes. The orchestra, under 
the leadership of Herr L. Pokorny, did good work. Mr. 
Burwood Nicholls presided at the organ and much praise 
is due to him for his excellent accompaniments. 

The second Harrison concert took place on the 4th ult., 
Mr. Herbert Grover, Mr. William Henley, and Miss 
Pauline St. Angelo being the most successful. We also 
had the second chamber concert on the 6th ult., when the 
feature of the evening was Mr. J. M. Nisbet's capital 
interpretation of Beethoven’s Sonata Pathétique. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 





given by the Society at the Music Hail, Claughton, on 
the 15th ult., was a great success. Elgar’s Serenade; 
(Op. 20) and the Septet for strings and trumpets by Saint- | 
Saéns were the most interesting selections. ' 


THE most important concert heard in Newcastle-on-Tyne 
within the recollection of amateurs of the present generation 
was that given by the Newcastle and Gateshead Choral 
Union, on November 24, when Beethoven’s Choral 
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Symphony was performed, with the assistance of the Hallé 
Orchestra, and under the baton of Dr. Richter. There is no 
record of the last and greatest of Beethoven's symphonies 
ever having been performed in Newcastle before, and it is 
fortunate that its first hearing in the city should have taken 
place under such favourable circumstances. Both choir 
and orchestra were so excellent as to draw from the dis- 
tinguished conductor a confession that he had never 
conducted a finer performance. Great credit is due to Mr. 
James M. Preston for the admirable way in which he had 
trained the choir in the difficult task it undertook. The 
soloists were Miss Agnes Nicholls, Miss Muriel Foster, Mr. 
Joseph Reed, and Mr. Daniel Price. The other works per- 
formed at the concert were Brahms’s ‘“‘ Song of Destiny,” 
Tschaikowsky’s ‘‘ Hamlet” Overture, Brahms’s ‘‘ Academic 
Festival ’’ Overture, and some Wagner pieces. The concert 
drew together an immense audience, and the exceptional 
enthusiasm it created was amply justified. 

The Gateshead Vocal Society gave its first Subscription 
concert of the season, in the Town Hall, Gateshead, on 
the 7th ult., the work presented being Spohr’s ‘“ Last 
Judgment.” Mr. Newton Laycock conducted, and the 
soloists were Miss Ethel Russell, Miss Minnie Beers, 
Mr. H. Stansfield, and Mr, W. Peacock. 

The Tynemouth Amateur Vocal Society gave a per- 
formance of Mackenzie’s ‘‘The Bride,’’ in the Albion 
Assembly Rooms, North Shields, on the 8th ult. The 
work was favourably received, and the efforts of the 
soloists—Miss Ethel Russell and Mr. T. H. Brearley— 
were much appreciated. Mr. W. Bird conducted. 

On the 8th ult., also, a very excellent performance of 
Spohr’s “* Last Judgment” was given in Durham Cathedral, 
under the conductorship of Dr. Philip Armes, the Cathedral 
organist. The choir consisted of members of the Durham 
Choral Society, the old choristers and the permanent 
musical staff of the Cathedral, and the orchestra was 
largely drawn from the Durham Amateur Orchestral 
Society. The solos were entrusted to members of the 
Cathedral choir, and the Rev. Canon Bennett presided at 
the organ. The success of the performance was such as 
should encourage the promoters to produce other sacred 
works under equally favourable conditions. 

The Newcastle Postal Telegraph Choral Society gave 
the first Invitation concert of its fifth season in the Town 
Hall, Newcastle, on the 11th ult., when a very creditable 
performance of Mr. S. Coleridge-Taylor’s ‘‘ Hiawatha’s 
Wedding-Feast’” was given. The charming tenor solo, 
“*Onaway! awake, beloved!'’ was sung by Mr. Reginald 
Brophy. The performance was under the personal 
direction of Mr. Coleridge-Taylor, whose presence 
served the purpose of calling forth from performers and 
audience quite an unusual degree of enthusiasm. This 
Society, although perhaps limited in its resources, is making 
substantial progress, the present effort being the most 
ambitious and the most successful it has yet attempted. 

A performance of Mr. J. F. Barnett’s cantata “ The 
Ancient Mariner” was given in the Town Hall, Newcastle, 
on the 12th ult., by the Newcastle Amateur Vocal Society, 
under the baton of Mr. J. E. Jeffries. |The soloists were 
Miss Florrie Roscoe, Miss Blanche Gordon, Mr. Herbert 
Stansfield, and Mr. William Thornton. The work was 
very creditably rendered and much appreciated by a large 
audience. 

On the 13th ult. the Bishop Auckland Musical Society 
performed the first part of Mendelssohn’s ‘St. Paul,” with 
Madame Marie Duma, Mrs. Walton, Mr. Gwillym 
Richards, and Mr. Charles Knowles in the solo parts. Mr. 
N. Kilburn conducted with that care which invariably 
ensures good results. There are few towns of the same 
size which can show a better musical record than Bishop 
Auckland. 

The South Shields Choral Society commenced its six- 
teenth season, on the 12th ult., with a very satisfactory 
performance of Handel’s ‘‘ Samson.” The singing of the 
choruses was especially worthy of praise. The soloists 
were Miss Winifred Wynne, Miss Gertrude Lonsdale, Mr. 
Charles Saunders, and Mr. Charles Tree. Mr. M. Fairs 
conducted, and is to be commended for the excellent results 
he is able to obtain from the forces under his control. 


season on the 13th ult. The two principal works performed 
were Mr, Coleridge-Taylor’s new cantata ‘‘ Minnehaha” 
and Dr. Villiers Stanford’s effective choral ballad ‘The 
Revenge.” ‘The solos in ‘‘ Minnehaha” were admirably 
sung by Madame Marie Duma and Mr. Kennerley Rumford. 
The cantata fully maintains the high standard of excellence 
reached by its composer in ‘“‘ Hiawatha’s Wedding-Feast,” 
and should prove to be equally as popular with choral 
societies and the public at large. Both works were 
exceedingly well rendered, both as to chorus and orchestra, 
and reflected much credit upon the conductor of the 
Society, Mr. N. Kilburn. 

A very creditable performance of Spohr’s ‘‘ Last Judg- 
ment ” was given in the Cathedral Church of St. Nicholas, 
Newcastle, on the 1gth ult. An orchestra of about fifty 
performers was engaged and the choir numbered about 
150. Mr. J. E. Hutchinson ably presided at the organ and 
Mr. J. E. Jeffries conducted. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

AT Miss Cantelo’s Subscription concerts a rich treat was 
provided for lovers of chamber music. Schubert’s Quartet 
in A minor (Op. 29) was finely rendered by the Willy Hess 
String Quartet. Why Miss Cantelo selected Beethoven’s 
Variations in F (Op. 36), which she played with the 
utmost refinement, when there are so many of his later 
works so seldom produced, passes our comprehension. 
Mr. Willy Hess rendered two solos in magnificent style. 
Brahms’s Pianoforte Quintet (Op. 34), carefully rendered, 
concluded the programme. 

M. Busoni delighted an appreciative audience at his 
recital on November 28. 

On November 29 Mr. Harold Henry’s Orchestral 
Society gave its first concert of this season. Amongst 
other pieces, Edward German’s Masque, “ As you like it,” 
was creditably performed, and the Overtures to ‘‘ Fidelio” 
and * Magic Flute”’ were carefully rendered. The soloists 
were Miss May Heath (of Birmingham), who, though only 
a child of thirteen, exhibited wonderful vocal talent, which 
was thoroughly appreciated, and Mr. Harold Henry, who 
received quite an ovation for the rendering of his violin 
solos; his second piece was a clever composition from his 
own pen, which won him a hearty recall. Mr, Sadler ably 
accompanied the solos and Mr. E. M. Barber conducted. 

The first of the Nottingham Orchestral Concerts, under 
the direction of Mr. Henry J. Wood, was given on the 
14th ult. The first part opened with the ‘“‘ Magic Flute” 
Overture and concluded with Beethoven’s Fifth Symphony; 
works by Tschaikowsky, Massenet, and Brahms completed 
the orchestral scheme. Madame Olga Wood was the 
soloist and contributed songs by Saint-Saéns, Handel, and 
Godard; her efforts were received with hearty applause. 
The orchestra has improved immensely since last season— 
this was particularly noticeable in Brahms’s Hungarian 
Dances, which were repeated by request. 

A successful performance of Sullivan’s ‘ Martyr of 
Antioch” was given at Grantham, on the 14th ult., under 
the guidance of Mr. H. P. Dickenson. 

At Leitester the new Musical Society performed 
Gounod’s ‘ Redemption” on November 30. The choir 
sang throughout excellently, and the band (led by 
Mr. J. Kilby) was almost entirely local and was fully 
efficient. The solos were ably rendered by Madame Kate 
Cove, Miss Alice Lakin, Mr. Henry Stubbs, and Mr. F. 
Harford, the soprano and bass deserving special commenda- 
tion. Mr. Charles Hancock was an able conductor. 





MUSIC IN OXFORD. 
(FRoM OUR OWN CORRESPONDENT.) 

THERE has been so much going on this term in matters 
musical that it is only possible to find space to chronicle 
the most important events. The first concert in point ot 
time and importance was given under the auspices of the 
Musical Club, on November 8, when the Royal College 
Orchestra, under the conductorship of Professor Stanford, 





The Sunderland Philharmonic Society has seldom given 
a more interesting concert than that which opened its 


gave a capital concert. The first piece on the programme 
was Mackenzie’s Nautical Overture ‘ Britannia,” the 
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choice of this thoroughly English work being pecuiiarly 
appropriate. It received a very spirited rendering and 
was much appreciated. The next orchestral piece was 
Tschaikowsky’s miniature Suite, ‘‘ Casse-Noisette,’’ given 
for the first time in Oxford, the performance of which 
was immensely enjoyed. In Schumann’s Concerto in A 
minor for pianoforte and orchestra, Miss Florence Smith 
specially distinguished herself, surmounting the difficulties 
of the work with ease and certainty. The concert 
concluded with an excellent interpretation of Beethoven's 
Seventh Symphony. 

The Oxford Choral and Philharmonic Society (for the two 
Societies are now amalgamated) gave, on November 28, 
Spohr’s ‘‘ Last Judgment,” Gounod’s “ Gallia,” and Men- 
delssohn’s ‘‘ Lauda Sion”; strings and the organ being 
used for the orchestral accompaniment. The chorus sang 
well from first to last, the only deficiency being a slight 
weakness of the contraltos. Mr. Betjemann conducted, Mr. 
Burnett leading the strings, while Dr. Dodds ably presided 
at the organ. 

The next day the Musical Club gave its second public 
concert, when the Cologne Quartet, led by Mr. Willy 
Hess, were the chief performers. Miss Fillunger contributed 
some delightful German songs with genuine artistic feeling. 
The next day a capital concert was given by the Oxford 
House Orchestra, Bethnal Green, the chief features being 
Tschaikowsky’s Symphony (No. 5) and two Hungarian 
Dances by Brahms. 

On the Ist ult. Herr Ernst von Dohnanyi gave a piano- 
forte recital, selecting for his chief pieces Bach’s 
Chromatische Fantasie and Fugue and Beethoven’s 
Sonata in A flat (Op. 110), when the playing of the 
Hungarian pianist gave immense pleasure—indeed, his 
accurate and musicianly rendering of the Chromatische 
Fantasie was a thing to be remembered. 

The concerts at Balliol on Sunday evenings, under the 
direction of Mr. John Farmer, have been continued with 
their accustomed success, although the programme of the 
last concert—which would have consisted of madrigals 
chiefly—had to be altered in consequence of the illness of 
the conductor. In its place, however, a programme was 
made up with three pieces for clarinet and pianoforte, by 
Mr. Egerton and Dr. Walker, interspersed with songs 
by Miss Mabel Price. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE Sheffield Choral Union gave a concert on the 4th 
ult., performing Mendelssohn’s “ First Walpurgis Night” 
and Schubert’s ‘‘ Song of Miriam.” - Under the direction 
of Mr. S. Suckley these works were capably rendered, the 
well-trained chorus and an excellent band contributing 
largely to the general success. The principals were: 
Miss E. K. Robinson, Miss Bertha Skerritt, Mr. R. 
Thompson, and Mr. T. C. Fagg. The committee 
announces Elgar’s ‘‘Caractacus”’ for performance at the 
next concert. 

On the 5th ult. an admirable performance of “ Elijah ” 
was given by the Sheffield Musical Union, under the 
conductorship of Dr. Coward. An accession of new 
members, thorough familiarity with the work, and a large 
and sympathetic audience all tended towards the success 
of the concert, and the oratorio was given con amore by all 
concerned. The principals were Miss Olive Harcourt (who 
was very successful in the soprano music, giving the solo 
“Hear ye, Israel,” with admirable effect), Miss Adelaide 
Lambe, Mr. Clifford Hunnybun, and Mr. Joseph Lycett. 
Mr. J. H. Parkes led the band and Mr. W. S. Jessop 
was the organist. 

The Hoyland Common and District Choral Society 
performed Bennett’s ‘‘ May Queen” on the 7th ult. This 
excellent Society is flourishing exceedingly, being 
Mumerically and financially strong, and the last concert 
should tend to further improve its position. The choral 
portions of the work were well sung, and, under Mr. G. M. 
Coates’s watchful care, the performance was smooth and 
adequate. The soloists were Madame Norledge, Miss 
Nellie Chisholm, Mr. W. H. Burrows, and Mr. Ditchburn. 


At Heeley, on the roth ult., the Ann’s Road Choral 
Society performed the “ Creation” to a crowded audience. 
Mr. W. E. Jeffs, the conductor, directed a well trained and 
enthusiastic choir, and the entire performance was both 
creditable and enjoyable. Miss Eva Rich, Mr. W. H. 
Burrows, and Mr. F. Shimeld were efficient soloists. Mr. 
S. Freeman was the organist. 

On the rith ult. the Sheffield Male Glee and Madrigal 
Society gave its winter concert in the Music Hall, under 
Mr. J. A. Rodgers. The refined singing and the surprising 
unanimity of the choir delighted the large audience and 
served to further enhance the reputation of this young 
Society. Among the nine works sung were C. H. Lloyd’s 
“The Longbeard’s Saga”; S. S. Wesley's elaborate 
glee, ‘‘ When fierce conflicting passions”; J. E. West’s 
charming ‘‘ Beware”’ (encored) ; Beale’s madrigal, ‘‘ This 
pleasant month of May”; and Bantock’s ‘“ Marching 
along.” 

Benedict’s ‘‘St. Peter” was performed by the St. Peter’s 
Abbeydale Choral Society, on the 14th ult., directed by Mr. 
W. Gadsby. The chorus sang the choruses with com- 
mendable finish and vigour, the sopranos being especially 
bright and alert, while the conductor’s enthusiasm 
apparently animated all the singers. The principals were 
Miss Eva Rich, Mrs. Foulston, Mr. W. F. Moulson, and Mr. 
W. A. Hamer. 

‘* Judas Maccabzeus”’ was given by the Sheffield Amateur 
Musical Society on the roth ult., in the Albert Hall. The 
large accession of new members to this, the senior local 
society, has tended to properly balance the parts, and the 
reinforced tenors are now one of the best departments. 
Handel’s effective choruses are always to the liking ot 
Sheffield choristers and in this case they were sung with a 
degree of robustness and spirit that amply proved the fact. 
The solos were undertaken by Miss Maggie Jaques, Miss 
Whitehead, Mr. Herbert Grover, and Mr. Joseph Lycett. 
Mr. J. W. Phillips was at the organ, and Mr. F. Scholl- 
hammer conducted. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

THE Stafford Choral Union gave its second concert on 

the 4th ult. The first part of the programme was devoted 
to Mendelssohn’s ‘‘ Hymn of Praise’ and the second toa 
miscellaneous selection. The soloists were Miss Maggie 
Jaques, Miss R. Woodhouse, and Mr. S. Masters, to each 
of whom a word of praise is due. Mr. Drury conducted. 
The chorus on the whole acquitted itself with credit, but 
the basses were out-balanced by the sopranos. 
The Hanley Glee and Madrigal Society gave its annual 
performance of ‘The Messiah,” on December 14, and, 
despite the ice-bound roads, the Victoria Hall was filled to 
repletion. The chorus again proved its right to be classed 
amongst the best ofits kind—perfection of attack, clearness 
of enunciation, and fine full tone were distinguishing 
characteristics. The principals were Miss Alice Esty, 
Miss Ada Crossley, Mr. Tom Thomas, and Mr. David 
Hughes. Mr. T. Johnson presided at the organ with 
judgment. Mr Garner, the conductor, is once more to be 
congratulated on a worthy representation of Handel’s 
masterpiece. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


LEEDS. 

THE musical event of the month, so far as Leeds and, 
indeed, Yorkshire is concerned, has been undoubtedly the 
production by the Leeds Philharmonic Society of Beet- 
hoven’s great Mass in D, on November 22. Now that 
the amalgamation of the Society’s concerts with those of the 
Subscription series has resulted in an enduring success, the 
financial as well as artistic, it has become possible to secure 
the Hallé Orchestra at the choral concerts, greatly to their 
advantage, forhere, noless than inthe other provincial towns, 
it is generally the orchestra that proves the weakest feature 
in performances of modern choral works. Under no other 
circumstances would it have been possible to attempt so 
exacting a work as the Mass, which, save for a solitary 
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severely alone, except at Festival times. So far as chorus and 
band were concerned, the performance was an excellent 
one. The singers had been well drilled and showed care 
and intelligence; indeed, it is not too much to say that the 
choral portions of the Mass had quite as much justice done 
them as at either of the Leeds Festival productions of the 
work. The soloists, Miss Alice Esty, Miss Brema, Mr. 
William Green, and Mr. Andrew Black, were efficient, 
though in the case of the soprano a rather more intimate 
acquaintance with the music might have been desirable. 
Dr. Stanford conducted the Mass, and the rest of the 
concert was given up to a somewhat perfunctory perform- 
ance of Mr. Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding- 
Feast,” which, strange to say, still awaits a thoroughly 
sympathetic reading in the West Riding. The re-opening 
of the Leeds Parish Church organ has been another event 
of interest, and will be dealt with next month. 

On the rst ult. there was tried, with considerable success, 
what is to Leeds in the nature ofan experiment—a smoking 
concert of chamber music being given at the Metropole 
Hotel. Mr. E. Elliott’s string quartet, a party of able and 
artistic local players, gave quartets by Mozart, Beethoven, 
and Dvorak, and the mixture of music and nicotine seemed 
to be so well appreciated by the devotees of both who 
formed the audience, that the experiment is likely to be 
repeated. Another excellent chamber concert, but with- 
out the tobacco obbligato, was given by Mr. Rawdon 
Briggs’ Manchester Quartet, assisted by Mr. Noel Bell 
(pianist) and Mr. E. Elliott (viola), on the 4th ult., 
when Brahms's String Quintet in F (Op. 88), a Men- 
delssohn quartet, and one of Beethoven’s pianoforte and 
violin sonatas formed the programme. On the following 
day Mr. Edgar Haddock’s Leeds New Orchestra gavea 
concert, at which Mr. J. F. Barnett conducted his suite, 
‘‘The Harvest Festival,” and Mr. Willibald Richter, a 
pianist whose accomplishment is of a very high order 
indeed, played Henselt’s Concerto in F minor in brilliant 
and artistic style. Mr. Edgar Haddock conducted and Miss 
Clara Brooke was the vocalist. On the 6th ult. another 
local orchestra, that of the Leeds Symphony Society, 
which is practically an amateur organisation, gave a more 
than creditable performance of Gade’s Seventh Symphony, 
under Mr. Grimshaw’s direction. Mr. G. C. Acomb 
played one of Goltermann’s violoncello concertos with 
good taste, and Mrs. Fred. Brown was the vocalist. Mr. 
Sarasate, with Dr. Neitzel as pianist, appeared at one 
of Messrs. Haddock’s Musical Evenings, on the 12th ult., 
but this, together with a Scottish concert on the 8th, and 
charity concerts on the 6th and 15th, call for no more 
than the briefest mention. 


BRADFORD. 


Two more Subscription concerts at Bradford have to be 
recorded. On November 24 there was the annual chamber 
concert, at which Mr. Brodsky’s admirable quartet party, 
with Mr. Busoni as pianist and Madame Blanche Marchesi 
as vocalist, furnished a programme whose only fault was 
its extreme length—which necessitated the vandalism of 
omitting a portion of Brahms’s Pianoforte Quartet in G 
minor. On the 15th ult. there was a concert of choral 
music, Sullivan’s ‘‘Golden Legend ” and Coleridge-Taylor’s 
‘“‘ Hiawatha’s Wedding-Feast’’ being given by the chorus 
of the Bradford Festival Choral Society, the Hallé Orchestra, 
and Madame Ella Russell, Madame Marian McKenzie, and 
Messrs. Ben Davies, Andrew Black, and W. Thornton. 
Mr. Cowen conducted. The performances were as good as 
such an array warranted, that of Sullivan’s work being, 
indeed, quite a brilliant one, while the spirit of ' the 
‘“ Wedding-Feast ” was more nearly realised than when it 
was given at these concerts last season, Mr. Ben Davies 
creating a great effect in the tenor solo. There have also 
been a couple of the Bradford Permanent Orchestra's con- 
certs. This Society is making very satisfactory progress 
under its new conductor, Mr. Cowen, and this was 
manifested on November 25, when Haydn’s “ Military ” 
Symphony was given and Max Bruch’s G minor Concerto 
was played in finished style by a young Spanish violinist, 
Mr. Figuerido, who reminded the hearer of his compatriot, 
Sarasate, both in his playing and in his compositions, two 
of which were included in the programme. The vocalist, 
Miss Elsie Mackenzie, made an exceptionally good 


impression by the purity and simplicity of her style. The 
advance made by the orchestra was more strikingly 
demonstrated at the concert on the gth ult., when a really 
excellent performance was given of Tschaikowsky’s Fourth 
Symphony—a very exacting task for a band containing a 
good proportion of amateurs. On this occasion, Mr. A. E, 
Bartle gave a sympathetic interpretation of Schumann's 
Pianoforte Concerto, and Mr. Plunket Greene sang. One 
of the Harrison concerts, on the 7th ult., presented the 
usual familiar features of these entertainments. 


OTHER YORKSHIRE TOWNS, 


Two more of the Huddersfield Subscription concerts call 
for only the briefest notice. Madame Albani’s concert 
party appeared on November 28 and on the 12th ult. 
Mr. Dohnanyi and Miss Maud Powell played, among other 
things, the ‘‘ Kreutzer ” Sonata, and the artistic singing of 
Madame Bertha Moore and Mr. Kennerley Rumford helped 
to make up an unusually good programme. 

At Halifax the newly formed Madrigal Society gave 
Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding-Feast” on 
November 23. Mr. Brearley sang the solo very ably, but 
the absence of an orchestra made it impossible to do justice 
to a work in which colour plays so important a part. 
Mr. Shepley conducted. A local orchestra, the Northgate 
End Orchestral Society, gave a concert at Halifax on 
November 30, when three movements of Beethoven's 
Second Symphony were creditably played, under Mr. 
Priestley’s conductorship. The whole of this same 
symphony was played by the Keighley Orchestral Society, 
which is only just entering on its second season, on the 
13th ult. The Society musters a band of eighty, and in 
tone and general efficiency it promises well, under 
Mr. Summerscales’s able conductorship. The Keighley 
Musical Union, of which Mr. Alfred Benton is 
the conductor, gave, at its concert on November 
28, Smart’s ‘Bride of Dunkerron” and Mendelssohn’s 
‘Loreley.” The soloists were Miss Maggie Jaques, 
Mr. Brearley, and Mr. W. Thornton. Music at 
Dewsbury is largely in the hands of a couple of able 
amateurs, but it cannot be said that the programmes of 
either of the chief societies are in any degree the worse 
on that account, but rather the reverse. Mr. T. L. 
Chadwick, who conducts the Dewsbury Choral Society, 
gave an excellent all-round performance of ‘ Elijah,” 
on November 21,.when the principals were Miss Eleanor 
Jones, Miss Muriel Foster (who sang with marked power), 
Mr. C. Saunders, and Mr. Dan Price. The band was of 
particularly good quality, which was the more satisfactory 
seeing that many of the players were members of the 
Dewsbury Orchestral Society, which is conducted by Mr. 
G. H. Hirst. This Society gave quite a model programme 
on the 11th ult., the “useful” being mingled with the 
‘sweet’? with remarkable skill. Sullivan’s sparkling 
““Merchant of Venice” Masque, pieces from German's 
“Much Ado about Nothing” and ‘ Tempter’’ music, 
with the ‘‘ Prometheus,” ‘‘ Raymond,” and ‘ Lustspiel” 
Overtures, and the first movement of the ‘' Unfinished” 
Symphony, these will suffice to indicate the nature of 
the programme, while the performances were of great 
merit. Miss Alice Simpkin was the violinist and Madame 
Bertha Moore the vocalist. 

The Batley Choral Society reached an unusual standard 
of efficiency in its ‘‘ Elijah” performance, on the 5th ult, 
when Mr. J. Tomlinson conducted, and the soloists were 
Miss Agnes Nicholls, Madame Marian McKenzie, Mr. Tom 
Child, and Mr. David Hughes. ‘The Golden Legend” 
was given by the Morley Choral Society on the following 
day, Miss Grime, Miss Asquith, Mr. Hanson, and Mr. H. 
Taylor being the soloists, while Mr. A. F. Briggs conducted 
in the absence of Mr. Alfred Benton. On the same evening 
the Farsley Choral Society, under Mr. Albert Jowett’s 
direction, gave ‘‘ The Messiah,” and the Frizinghall Society, 
conducted by Mr. J. W. Fitton, gave Stanford's ‘* Revenge’ 
and the Choral Fantasia of Mr. Vincent. Cowen’s “St 
John’s Eve” and the “ Walpurgisnacht” of Mendelssoha 
formed the programme of the Brighouse Choral Society's 
concert on November 22, and were very efficiently perform . 
under Mr. J. H. Pearson’s direction. Haydn’s ‘Seasons, 
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on November 27, with a fair measure of success. At Cleck- 
heaton, on the 13th ult., the enterprising Philharmonic 
Society gave Cowen’s Ode “‘ The Passions” and Lloyd’s 
“Hero and Leander.” The former work presented some 
difficulty to a local orchestra, but in other respects the per- 
formances were adequate. Mr. W. H. Wright conducted. 
Professor Stanford’s music supplied the greater part of the 
Armley Choral Society’s programme on the 12th ult., when 
“The Revenge” and ‘‘ Phaudrig Crohoore”’ were given 
with good result, under Mr. H. H. Pickard’s conductorship. 
The Ilkley Vocal Society, on the same date, gave a concert 
performance of Gounod’s “ Faust,” under Mr. A. Akeroyd. 
A somewhat curious mixture was afforded by the juxta- 
position of Rossini’s ‘‘ Stabat Mater” and portions of ** The 
Messiah” at the concert of the Selby Choral Society, on the 
wth ult. Mr. T. Foster conducted. On that day the 
Doncaster Musical Society, under Mr. H. Mackenzie, gave 
a performance of ‘ Elijah,” and the next evening Mendels- 
sohn’s ‘‘ Hymn of Praise ” was heard at Pontefract, under 
Mr. R. B. Walker, and “ The Messiah ” was given at Ripon, 
under the Rev. F. H. Taylor’s direction. The Harrogate 
Musical Society, conducted by Mr. C. L. Naylor, gave a 
very creditable performance of Haydn’s “‘ Creation” on the 
8th ult., showing a distinct advance on its former efforts. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE Eryri Male-Voice Choir (Carnarvon and Llanberis) 
gave a concert at Windsor Castle, on November 24, by 
command of the Queen. The programme consisted ot 
Welsh airs, a Welsh glee, a part-song by Grieg, “ God 
bless the Prince of Wales” and ‘‘God save the Queen,”’ 
sung in English and Welsh. Her Majesty was unable to 
be present, but the Emperor and Empress of Germany 
aid T.R.H. the Prince of Wales and Duke of Connaught 
were attentive listeners, who highly complimented the 
conductor, Mr. John Williams (organist of Christ Church, 
Carnarvon) upon the excellence of the singing. Mr. 
Williams was the recipient of an ebony baton from Her 
Majesty the Queen, and one of ivory from the German 
Emperor, the former bearing the letters V.R. and a 
coronet, set in diamonds. 

On November 29 the Cardiff Musical Society gave a 
performance of Haydn’s “Creation” to a large audience, 
atthe Park Hall, the choruses being sung with great spirit 
and attack. The soloists were Miss Maggie Davies, Mr. 
Lloyd Chandos, and Mr. Arthur Barlow. In the second 
part of the programme Mendelssohn's Psalm ‘‘ When 
Isael out of Egypt came” received excellent treatment, 
and the band gave a fair performance-of the ‘“‘ Hebrides” 
Overture. The performance of Sir A. C. Mackenzie’s 
“Empire Flag” raised both performers and listeners to 
ahigh pitch of patriotic enthusiasm. Mr. T. E. Aylward 
onducted with his usual proficiency. 

The first performance in Wales of Coleridge-Taylor’s 
“Hiawatha’s Wedding-Feast”’ was given on the 18th ult., 
by the Bangor University College and Orchestral Society, 
at the Penrhyn Hall, under the conductorship of Dr. 
Roland Rogers, the soloists being Miss Clara Williams, 
Miss Minnie Macfarlane, and Mr. W. S. Roberts, an old 
Bangor Cathedral choralist, to whose lot fell the beautiful 
lo, “*Onaway! awake, beloved!’ violin, Mr. Henri 
Verbrugghen ; pianoforte, Miss Violet Williams. It is 
atisfactory to find our national colleges “‘up to date” 
introducing new musical works of this class into the 
Principality. 


FOREIGN NOTES. 


CoLocne.—At the third Giirzenich concert, under Dr. 
Willner’s direction, a series of Symphonic Variations 
(ledicated to Johannes Brahms), by Hans Koessler, was 
Moduced for the first time and proved a highly effective 
and musician-like work. Another novelty was a hymn, 
‘Ave maris stella,” for chorus, orchestra, and organ, in 
vhich an ancient liturgic melody is effectively utilised, by 
Anton Urspruch, and which was received with great favour. 
CopenHAGEN.—Edvard Grieg gave a grand choral and 
ttchestral concert last month, in which he introduced his 


before a highly appreciative audience. The Norwegian 
composer also gave a series of four concerts, with his own 
compositions, recently at the Royal Theatre, Stockholm, 
his reception in the Swedish capital being likewise a most 
enthusiastic one. 

DussELporF.—A new oratorio by C. A. Lorenz, entitled 
“The Maid of Orleans,” was performed here last month, with 
considerable success. It was also given at Miinster and 
Gorlitz. 

Errurt.—A highly successful performance took place, 
last month, of Heinrich Hofmann’s important choral 
work “ Prometheus,” very efficiently rendered by the Musik- 
Verein. 

GuHENT.—The first performance, at the Municipal Theatre, 
of Mr. Isidore de Lara’s opera ‘ Moina,"’ last month, 
resulted in the complete success of the interesting work. 

HamBurc.—On the occasion of the performance of 
Handel's “ Acis and Galatea,” by the Cecilien Verein, last 
month, Herr Senger, who interpreted the part of Polyphemus, 
created quite a sensation by his phenomenal and very 
artistically trained bass voice. 

Lijpecx.—An excellent first performance took place, on 
November 24, under Professor Stiehl’s conductorship, of 
Max Bruch’s new oratorio “ Gustavus Adolphus,” in the 
presence of a numerous and enthusiastic i.uuience. 

Mitan.—The first performance took place, on November 
23, at the Teatro Lirico, of Berlioz’s ‘‘ La Prise de Troie,” 
under the conductorship of M. Colonne, of Paris.——~Don 
Lorenzo Perosi, having completed his oratorio ‘* The 
Massacre of the Innocents,” is now engaged upon another 
score, forming part of his projected series of oratorios— 
viz., ‘*The Entry of Christ into Jerusalem.” Both new 
works are to be first performed in the Perosi Hall, now in 
progress of erection in Milan. 

Municu.—A “Hugo Wolf Society” has been founded 
in this capital, with Herren Stavenhagen, Max Schillings, 
Dr. Conrad, and other leading musicians at its head, and 
has already a considerable number of members. It will 
devote itself to the cultivation of the works of contemporary 
composers, and to Wolf’s lyrics in particular.——The fifth 
concert of the season of the Kaim Orchestra, under Herr 
Weingartner’s direction, included the first performance of 
a ‘symphonic prologue” entitled ‘ Riccio,” by Adolph 
Sandberger, which produced a most marked impression. 
The composition has been inspired by Bjérnson’s poem 
‘* Mary of Scotland.” 

PraGue.—Antonin Dvorak’s new opera, ‘‘ The Devil and 
Katie ” (“Cert a Kaca”’), was brought out for the first time 
at the National Theatre, on November 25, with great 
success. The libretto, from the pen of Herr Adolph 
Wenig, deals, not ineffectively, with a Bohemian traditional 
story. In the score the melodious and popular elements 
are happily combined with Dr. Dvorak’s masterly and 
picturesque instrumentation. The composer, who was the 
object of enthusiastic demonstrations during the perform- 
ance, was presented, at its conclusion, with a silver laurel 
wreath, the gift of some of his devoted admirers. 
RomME.—The operatic season at the Costanzi Theatre was 
announced to be inaugurated on the 26th ult., with Verdi’s 
‘* Aida.” The principal novelty here will be Puccini’s new 
opera, ‘‘ La Tosca,” for which preparations have been going 
forward for some time past, and which is to be brought out 
on the roth of this month. 








OsiITUARY.—CHARLES LAMoUREUX, the great French 
conductor, died, we regret to say, in Paris, on the 21st ult. 
The son of working people at Bordeaux, he was born 
there sixty-five years ago, and at twelve years of age he 
played the violin in the Theatre orchestra. In Paris he 
started a society for the production of sacred music, thus 
popularising the works of Handel and Bach. His 
enthusiasm for Wagner’s music was equally great. 
M. Lamoureux was well known in London, where his 
poetical interpretations of orchestral works of all schools 
were deservedly appreciated. We hope to refer further to 
the sad event in our next issue. 
ANTOINE DE KonTsKI, who was some twenty-five years 
ago a familiar figure in London musical society, died on 
the 7th ult., at Nowogrod, Lithuania, while engaged in 
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a concert tour, at the advanced age of eighty-two. 
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“THADDEUS EGG” IDENTIFIED! 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 

Sir,—In your biographical sketch of Mr. Franklin 
Taylor, you quote from the Musical World a letter signed 
‘“‘ Thaddeus Egg,” and refer to the name as one of the late 
Mr. J. W. Davison’s ‘‘numerous comical synonyms.” It 
certainly did belong to Davison in the sense that he invented 
it, but the bearer of the name at the time (1867) when the 
letter appeared was none other than the insignificant person 
who now addresses you. 

In his character as Ap Mutton, supreme chief and lord of 
the Muttonian fraternity, Davison recruited that curious 
association at his own good pleasure; enrolling any friend 
whom he deemed worthy, and bestowing upon hima name, 
pranomen and cognomen alike, for use in all matters and 
communications whatever. Himself he endowed with two 
very distinguishing appellations. First, and chiefly, he was 
Ap Mutton, and, following the “ translation ” of that much- 
to-be-feared personage, he became vicegerent under the 
style of Dr. Abraham Sadoke Silent. But the names were 
interchangeable at any time, and the letter you quote is, I 
observe, addressed to Dr. Silent, though Ap Mutton had not 
then sought the clouds. As Thaddeus Egg, I often com- 
municated with my revered chief, more or less in the style 
used by himself, and enjoined upon his followers. This 
may have led you to identify the writer of the quoted letter 
as Davison, but in point of fact the author was myself 

I very well remember Mr. Franklin Taylor’s appearance 
at the Crystal Palace in 1867, and the impression which his 
performance made upon me. _I cannot, on the other hand, 
recall the act of writing the epistle in question, but I 
recognise it as mine by internal evidence. There is, first, 
the quotation, ‘‘Two remarks I have to make,” &c. 
Davison never used it, but I did, and frequently, at that 
time. Again, the word ‘‘anent” is mine, not Davison’s. 
He loved to ‘‘ chaff” me on account of the value I seemed 
to set upon it. There are other parts of the letter in which 
I see a reflection of myself, but I will only refer to the 
postscript asking that the printer’s attention might be 
drawn to the initial letter in the name of Mr, Egg’s place 
of abode. The true name was “ The Thatch,” but the 
‘« printer,” who of course was Davison himself, considered 
that an Egg would more appropriately be connected with 
a Hatch, and he made it so. 

Who wrote the letter ve Mr. Franklin Taylor is a 
question of the least possible importance. The point is 
that Muttonian epistles in the Musical World are not 
necessarily from the pen of the master, Ap Mutton himself. 
Of all the Muttonians, at any rate those of the inner circle, 
I fear that H. Sutherland Edwards and myself are the sole 
survivors,—I am, Sir, your obedient Servant, 

JosePH BENNETT. 

London, December 16. 





A STOPLESS ORGAN. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

Sitr,—I have been much interested, and somewhat 
amused by the recent references in your interesting paper 
to the subject of church barrel-organs. In an old book of 
newspaper cuttings I find the following, which I think 
must have appeared about forty years ago. Perhaps you 
may feel disposed to insert it in the January number of 
THE Musica. TIMES :-~ 

‘“‘In a small church at a little village near Brighton, 
where the congregation could not afford to pay an organist, 
they recently bought a self-acting organ, a compact 
instrument, well suited to the purpose, and constructed to 
play forty different tunes. The sexton had instructions 
how to set it going and how to stop it; but, unfortunately, 
he forgot the latter part of the business, and after singing 
the first four verses of a hymn before the sermon, the organ 
could not be stopped, and it continued playing two verses 
more. Then, just as the clergyman completed the words 
‘Let us pray,” the organ clicked, and started a fresh tune. 
The minister sat it out patiently, and then renewed his 
introductory words, ‘ Let us pray,” when click went the 
organ again, and started off on another tune. The sexton 
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and others continued their exertions to find out the spring, Me 
but no man could put a stop to it; so they got four of the Ge 
stoutest men in the church to shoulder the perverse can 
instrument, and they carried it out down the centre aisle of tim 
the church, playing away, into the churchyard, where it mel 
continued clicking and playing away until the whole forty sing 
tunes were finished.” —Yours truly, Mr. 
An OLD ORGANIST, Mr. 
= ee E 
BRIEF SUMMARY OF COUNTRY AND a 
COLONIAL NEWS. _ 
We do not hold ourselves responsible for any opinions expressed in this it 8 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. sae 
ABERGAVENNY.—Smart's “ Bride of Dunkerron” formed § and | 
the main feature of a concert given in the Town Hall, in th 
on the 13th ult. The solo parts were well sung by § cond: 
Miss Maggie Purvis, Mr. C. Eynon Morgan, and Mr. Ha 
Montagu Borwell. There was a chorus and orchestra § of th 
of 140 performers, and the second part of the programme, §f Build 
which was miscellaneous, included Edward German’s § «Bric 
Masque in ‘‘ As you like it.” The conductor, Mr. W. R. Mary 
Carr, was presented with an ivory baton at the final ff Miss 
rehearsal. and 
BasinGsTOKE.—The Choral Society gave a concerton § condu 
the 18th ult. Waddington’s choral ballad ‘‘ John Gilpin,” Ho 
Schumann's “Gipsy Life,’ and some part-songs were § chief 
performed. Miss Ethel Barns (violin), Miss Marie Olson §f ult., y 
(pianoforte), Mr. Charles Phillips (vocalist), and Miss E. §f directi 
Galpin (accompanist) assisted. Mr. H. E. Powell intellig 
conducted. played 
Bowpon (CHESHIRE).—On the 13th ult. the Choral Holmy 
Society performed ‘‘ Hiawatha’s Wedding-Feast.” The § chief r 
cantata proved so acceptable that it is almost decided to § Miss E 
produce one of the later works of Mr. Coleridge-Taylor § Holma 
next season, Mr. C. H. Fogg conducted with great skill, being ¢ 
and the accompaniments were supplied by the pianoforte Fry. 7 
|and organ. The tenor solo was sung with great effect Lee! 
| by Mr. Alfred Jordan. childre: 
| Bricuton.—Miss Adele Haas gave a concert in the §f 3 and 
/music room at the Pavilion, on the 5th ult., assisted by fully p 
Miss Clarice Campbell (vocalist), Miss Eileen Owen § The mi 
(violinist), Mrs. Tennant (reciter), and Mr. Willem Coenen. ff the ave 
A special feature of the concert was the performance, by the ff The tw: 
last-named artist and the concert-giver, of Saint-Saéns’s ff Brough 
‘‘ Variations sur un théme de Beethoven” for two § and acq 
pianofortes. very an 
CHARD.—On the 14th ult., in the Corn Exchange, the § knowin< 
Harmonic Society complimented its honorary conductor, ff of the . 
the Rev. H. N. Dymond, by producing a cantata, ‘‘ The Eve ongrat 
of St. Agnes,” from his own pen, the words having been ff perform: 
| selected from Keats’s poem. The music appears to have Linco 
been appropriate and dramatically interesting, the choruses ff in, pla 
were sung with spirit by the choir, and the instrumental Bf (oleriq,, 
parts efficiently rendered by a fairly large orchestra. The Weddin 
solo vocalists were Madame Emily Squire and Mr. J. Dean By, tt. 
Trotter, and the composer, who conducted, was heartily bering 2c 
| applauded at the conclusion was led b 
Coventry —Handel’s ‘‘ Samson” was performed by the Baimiraby. 
| Musical Society on November 23. The chorus, which has “Blest 
| been increased in size, displayed considerable power, and Schubert’ 
sang with confidence throughout. The orchestra, com- Buca. y 
posed largely of professional players from Birmingham, mogramn 
played the overture and accompaniments excellently. The 9, °G J 
solo vocalists were Miss Ada Patterson, Miss Alice Lakin, f yew ini, 
Mr. Robert Cunningham, and Mr. Alec Marsh, all being ‘ommend 
efficient representatives of their respective parts, and Mr. beautiful 
W. H. Hoyle was an able conductor. . inthe T, 
DriFFIELD.—Mr. J. More Smieton’s cantata “ King November 
Arthur” occupied the greater part of the Choral Society's Bang excel 
concert, in the Temperance Hall, on the 12th ult. Afy, J. 8 
marked improvement was observed in the singing of the Biii., ea. 
choir, whose attack was excellent, and there was a small tiches, mz 
orchestra of strings. The solos were ably rendered by fommenda 
Miss Beatrice Pallister, Mr. Tom Child, and Mr. W. Rileyi fy the aq 
and the conductor, to whose energy and ability the succes Bis. bye, 
of the performance is due, was Mr. W. G. Peake. Penzanc 
EasTBOURNE.—Mr. Smallwood Metcalfe’s choir ga¥t Bistimonial 
a concert in the Town Hall, on the 6th ult., when “ The anounced 
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Mermaid” (Samuel Liddle) and ‘The Banner of St. | was resolved that a cheque for £500, together with a silver 
George’’ (Edward Elgar) were performed. The former is a | salver and an illuminated album, containing the names of 
cantata for female voices, and was performed for the first | the subscribers, should be presented to Mr. Nunn at the 


time in public, accompanied by the composer. It is a| 
melodious and pleasing work, and was well received. The | 
singing of the choir reflected great credit on the conductor, | 
Mr. Metcalfe. The soloists were Miss Nora Clench and 
Mr. Plunket Greene. 

EXxETER.—The Oratorio Society gave two performances 
at the Victoria Hall, on the afternoon and evening of the 
12th ult., of Coleridge-Taylor’s ‘“‘ Hiawatha’s Wedding- 
Feast’ and Cowen’s “Sleeping Beauty.” The choir 
sang excellently throughout, and the orchestra (leader, 
Mr. Barré Bayly) gave a very creditable rendering of the 
delicate instrumentation. The solo vocalists were Madame 
Emily Squire, Miss Fanny Emerson, Mr. Henry Beaumont, 
and Mr. S. J. Bishop, the tenor being specially successful 
in the song “ Onaway! awake, beloved!”’ Dr. Edwards 
conducted with marked ability. | 





Penzance Choral Society’s performance on the 5th inst. 
St. AsapH.—On the 14th ult. Sir Hubert Parry’s 
oratorio “‘ Job’’ was sung in the Cathedral. The chorus, 
numbering eighty, was composed of singers from St. Asaph, 
Denbigh, and Rhyl. The solos were taken by the lay 
clerks and choristers of the Cathedral. The organ, which 
was supplemented by a small band of strings, was played 
by Mr. C. Mason. Dr. Archibald W. Wilson conducted. 
St. NeEots.—The Choral Society performed Elgar’s 
‘Banner of St. George,’’ at the Corn Exchange, on the 
tath ult. There was a small orchestra and chorus of about 
Igo performers, under the able direction of Mr. A. Thompson, 
who deserves commendation for devoting the attention of 
his Society to the performance of English works. The 
soloists who appeared in the miscellaneous second part 
were Miss Bessie Spells, Mr. Walter Hyde, and Mr. 


AB. J. S. Liddle. 


HANDSWORTH.—The first concert of the present season | R. C. Dutton. 
of the St. James’s Choral Society was held in the Public| Surewsspury.—The old established Musical Society held 
Buildings, on the 5th ult., the chief work being Smart’s| its second concert of the season on the 4th ult. The 
“Bride of Dunkerron.” The solos were sung by Miss | principal works given were Gade’s “Crusaders” and 
Mary Round, Mr. John Walker, and Mr. William Bennett. | Elgar’s ‘‘ Banner of St. George.”’ The solo vocalists were 
Miss Horton and Mr. B. Nock presided at the pianoforte | Miss Eva Weston, Mr. A. F. Thornborough, and Mr. Ivor 
and organ respectively, and Mr. Richard Richards | Foster. The works were accompanied by one of the finest 
conducted. | bands in the Midlands, which greatly added to the effect 
Hove.—Mendelssohn’s ‘“ Athalie,” which formed the | of the performance, and the choir sang excellently. Mr. 
chief attraction of the Musical Society's concert on the 6th | J. A. Lea, who has been hon. conductor to the Society 
ult, was very creditably performed under the watchful | since the commencement, must be congratulated upon the 
direction of Mr. Frank Butler. The choir sang with | successful manner in which he has fulfilled his duties 
intelligence and the accompaniments were very ably | throughout. 
played by Mr. Walter Crapps (pianoforte) and Mr. Ernest} SournHampron.—Sir Frederick Bridge conducted an 
Holmyard (organ), the latter gentleman accompanying the | excellent performance of his cantata ‘‘ The Cradle of Christ,”’ 
chief recitation with much skill. The solo vocalists were | in St, Mary’s Church, on the 16th ult., in aid of the Girls’ 
Miss Esmé Atherden (a very excellent soprano), Mrs. Alice | Friendly Society ; the orchestra consisted of members ot 
Holman, and Miss Lalla Parry, the recitation of the verses | the Test Valley Society. Before the cantata Sir Frederick 
being given, as on many former occasions, by Mr. Charles | Bridge gave an organ recital. In the evening Sir 
Fry. The second part of the programme was miscellaneous. | Frederick lectured at the Hartley Institute on his ‘‘ Musical 
LeEK.—Two successful concerts were given by the| Gestures,” the illustrations being given by about thirty 
children of the Brunswick Wesleyan Schools, on November boys, from a local Board School, with remarkable precision. 
j0and the rst ult., when ‘ The Silver Penny,” a delight- | The boys also gave an excellent rendering of the lecturer's 
fully pretty operetta by J. L. Roeckel, was performed. | humorous cantata for trebles, ‘‘ The Frogs and the Ox.” 
The music is particularly pleasing and considerably above | The chair was taken by the Inspector of Schools for the 
the average of that usually found in school operettas. | district, who expressed his satisfaction at the results attained. 
The two soloists, Elsie Stanyer as the Fairy and Herbert! Srone (Starrs.).—The Musical Society gave its first 
Brough as Will Dalton, both possessed excellent voices | concert on the 4th ult., the programme including Mac- 
and acquitted themselves admirably. The dialogue proved | farren’s ‘‘ May-Day” and a miscellaneous second part. 
vty amusing, and Harry Leek as Freddy Thorn, the | The solo vocalist was Miss Jessie Moorhouse, and the 
The headmaster | whole performance was very successful under the direction 
of Mr. J. H. Oldham, the organist and choirmaster of 
Christ Church. 

STRABANE (Co. TyRONE).—The Strabane Choral Society 
gave its first concert of the season on Thursday, the 
7th ult., when ‘“‘ Hiawatha’s Wedding-Feast” (Coleridge- 
Taylor) was produced. This was the first performance 
of the work in Ireland, and the numerous audience greatly 
appreciated its many beauties. Under the conductorship 
| of Mr. C, J. Brennan the cantata went with spirit, and the 
| singing was characterised by splendid attack. The 
Newland-Smith Trio delighted the audience with their 
beautiful playing and perfect ensemble, and Miss May 
Donaldson and Mr. Hammett Drake also contributed to the 
second part of the programme. 

Sypney (N.S.W.).—The fifteenth annual festival of the 
Sydney Diocesan Choir Association was held in St. 
Andrew’s Cathedral, on October 20. There was a small 
orchestra (chiefly strings) and a choir of nearly 350 voices, 
under the direction of the Rev. P. J. Simpson, the 
Precentor, and Mr. Montagu Younger ably presided at 
the organ. The music included Mr. Felix W. Morley’s 
setting of the Magnificat and Nunc dimittis, the final 
chorus from Mr. C. S. Packer’s oratorio ‘‘ The Crown of 
Thorns,” which served as the anthem, and Bruce Steane’s 
Te Deum. The Association should be congratulated on 








nowing boy, was a distinct success. 
of the school (Mr. Davies) conducted, and is to be 
congratulated both on his choice of the operetta and its 
performance. 

LincoLn.—The sixth concert of the Musical Society 
took place in the Drill Hall, on the 6th ult., when 
Coleridge-Taylor’s successful cantata ‘ Hiawatha’s 
Wedding-Feast’ was the specially attractive feature. 
An excellent performance was given, the chorus num- 
bering 200, and the band, which was chiefly professional, 
was led by Mr. Edward O’Brien; the tenor solo being sung 
admirably by Mr. Gregory Hast. Sir Hubert Parry’s 
“Blest Pair of Sirens,” also most effectively rendered, 
Schubert’s ‘* Unfinished’ Symphony, and Tschaikowsky's 
“Casse Noisette”’ Suite were included in a well chosen 
jfogramme, upon the efficient carrying out of which 
Dr. G, J. Bennett, the conductor, is to be congratulated. 
NeEwsury.—The Amateur Orchestral Union is to be 
tmmended for its selection of Sir Arthur Sullivan’s 
Yautiful music to the ‘‘ Tempest,” which was performed 
the Town Hall, on the afternoon and evening of 
November 22. The orchestra played with much intelligence 
and excellent ensemble, under the very able direction of 
Ariel's songs were sung by Miss 
lilian Lambert, who was joined in the duet, ‘‘ Honour, 
tithes, marriage blessing,”” by Miss Amy Wells, and 
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) fommendable completeness was given to the performance 


its excellent work in stimulating local interest in good 
Church music, 

TUNBRIDGE WELLS. — At the Conversazione of the 
Vocal Association, held at the Great Hall on the sth ult., 
the main feature of interest was Elgar’s cantata ‘“ The 
Both chorus and orchestra 


y the admirable recitation of extracts from the play by 
Miss Ellen Bowick. 

PENZANCE.—At a meeting of the committee for the 
‘stimonial to Mr. J. H. Nunn, on the 2nd ult., it was 
‘nounced that the amount subscribed was £550, and it! Banner of St. George.” 





XUM 
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acquitted themselves with credit under the able direction | ‘Der EpLe RitTER.”—We have never heard that the 

of their conductor, Mr. W. W. Starmer. characters in Miss F¥essie Fothergill’s novel, “ The 
First Violin,” represent real personages. Perhaps some ) 


WaANnSTEAD.—A concert was given on the 18th ult., in the ’ 
Drummond Rooms, the chief piece being Elgar’s cantata of our readers can throw some light upon the matter, 


“The Banner of St. George.” Mr. H. Vincent Read| M. G. D.—The work by R. L. Pearsall about which you 
conducted. enguire is entitled ‘* Essay on Consecutive Fifths and 

WELLINGTON (NEW ZEALAND).—The Orchestral Society Octaves in counterpoint.” Messrs. Patey & Willis 
at its Subscription concert in the Choral Hall, on October 3, have some copies in sheets (unbound), price 2s. net. 25 
played, for the first time at these concerts, Tschaikowsky’s | A StuDENT.—Dumb pianos of one or two octaves may h 








Suite, ‘‘Casse Noisette’’; Saint-Saéns’s ‘‘ Danse Macabre”’; be obtained from Messrs. Cramer, Regent Street, or | 

a Prelude and Mazurka by ey yh and Mendelssohn’s Messrs. Chappell, New Bond Street, London. Boc 

‘*Cornelius’? March. Madame Eveleen Carlton was the} Reyir0.— ‘van’s * : 

vocalist, and Mr. Maughan Barnett conducted. The = iene os publish peg one gg ty - B 

fourth of a series of chamber concerts, under the direction H.E. B—Thank ; ; i ie : 

of Mr. Maughan Barnett and Herr Max Hoppe, was given | “* "7 hanks for your very practical suggestion, which E 
shall have early attention. 





on October 5, in the Choral Hall. The programme | 
included sonatas for pianoforte and violin by Grieg and | 


Jensen, and Schubert’s String Quartet in B flat. Madame | DURING THE LAST MONTH. F 


Eveleen Carlton contributed songs by Griegand Blumenthal. | : 
WeymouTH.—Cowen’s cantata ‘St. John’s Eve” was | Published by NOVELLO & CO., Limitep. M 
the chief feature in the programme of the Choral Society, | ( ‘OLERIDGE - TAYLOR, S.— Overture to the 
on the 12th ult. The choir sang with marked intelligence | \”, “Song of Hiawatha.” (Op. 30, No. 3.) rst Violin, 1s.; and \V\ 
and expression, and the solos were ably rendered by | Vili, 1s.; Viola, 1s.; Violoncello, 1s.; Basso, rs. 
Misses Marie Roberts and Florence Croft, Messrs. D'Arcy | Ks LGAR, EDWARD—* Mazurka” (Op. 10, No.1.) (;' 
Clayton and Sydney Jamieson. There was a small | Full Score, 5s. m ; 
orchestra and Mr. Stone conducted with ability. ioeien - Serenade Mauresque.” (Op. 10, No. 2.) Full 
a “Contrasts.” (Op. 10, No. 3.) Full Score, 53, 5S. 
ANSWERS TO CORRESPONDENTS. —~, “Variations.” (Op. 36.) Full Score, 258; | [°z 
3 ; i | 1st Violin, 2s.; 2nd Violin, 2s. 6d.; Viola, 2s.; Violoncello, 2s,; a 
PRECENTOR.—Yes, your protest is perfectly justifiable, and | Basso, 1s, 6d. 
your definition, * outrageous,’ is strictly within the, TACOBI, GEORGES—Scenes from the Ballet# 
bounds of ‘righteous indignation.” The pointing of “La Tzigane.” rst Violin, 1s.; 2nd Violin, 1s.; Viola, 1s; —" 
some Bible Psalters seems as if it were the work | Violoncello and Basso, 1s. Dr A; 


of men who have little sense of rhetoric, and who are | ACKENZIE. A. C.— Astarte.” Prelude to 
devoid of all poetic appreciation of the Hebrew) AY4 Act I. From the music to Lord Byron’s “ Manfred.” 1st Ne 
Violin, 1s.; 2nd Violin, 6d.; Viola, 6d.; Violoncello, 6d.; Basso, 6d. 


























arallels in the Psalms. The example you give is not 
te worst that has come under pi oar In one am . Pastorale.” Prelude to Act Il. From the Me 
instance the first verse of Psalm 1 is pointed thus :— Viola, ms rg Viclemcho PP poco 6a. st Violin, 1s.; 2nd Violin, 1s; ” 
Blessed is the man that | walk-eth | not : “The Flight of the Spirits.’ Prelude to Act III. i 
This pointing practically perverts the meaning of the the music to Lord Byron's “ Manfred.” 1st Violin, rs. ; 2nd a 
Psalmist’s Beatitude, and limits its application to one | ¥''% 38.; Viola, 1s.; Violoncello, 1s.; Basso, rs. BE 
who has had the misfortune to lose both legs. ITT, PERCY—* Air de Ballet.” (Op. 1, No. 1) (: 
“Sr, Mato.”—Water motors, if good and properly applieds | Vjotin' 6d.; 2nd Violin, 6.1 Viola, 64.7 Violoncello, 64-; Basso,64 ff LY 
are by far the best means of mechanical organ blowing. | OMERVELL, ARTHUR—“ Princess Zara.” An 7 
Gas engines have many disadvantages in comparison. Operetta. For Young People. The words written by Cxsial W. 
Messrs. Watkins & Watson, 16, White Lion Street, | Avevinc. Staff Notation and Tonic Sol-fa combined. 2s. Pi 
Islington, are very reliable hydraulic engineers, to | (in F). Amen (Four-fold). (No. 485. Novell's] == 
whom you may with confidence apply for advice and | parish Choir Book.) On Card. 1d. M 
engines. ; es ieee J.—Four Kyries. (No. 482. Novello’ 
C. M.—You should do nothing without previously consulting | Parish Choir Book.) 2d. 
the builder of the organ. Any cheap system of mechami-- ATTY RGES, EDWARD J.— Twelve Response 
cal blowing is doomed to failure; and it is a great to the Commandments.” od. (P 
mistake, unless under very exceptional circumstances, to EST, JOHN E.—(in F). Magnificat and Num 
attach engines to the ordinary feeders of an organ | W dimittis. (No. 471. Novello’s Parish sar Book.) 3d. _ 


designed for manual blowing. See our answer to * St. | (in E flat). Magnificat and Nunc dimittis 
Malo. | Chant Form. (No. 480. Novello’s Parish Choir Book.) 3d. Orsi 

L. A. D.— Gideon” has formed the subject of at least | WILLIAMS, A. R.—(in E). Benedicite, omniafj ——— 
three English oratorios, produced in the following | Opera. 14d. 

| AVIES, H. WALFORD—* God created man for 













order: (1) Charles Edward Horsley, Glasgow Musical " 
Festival, 1860; (2) ¥ohn Stainer, Oxford (Exercise for incorruption.” (Op.9.) Anthem. The words selected fra °° Or 

Mus. Doc. degree), December, 1865; (3) William | the “ Book of Wisdom.” 1s. 
George Cusins, Gloucester Musical Festival, 1871. OWELL, REV. J. B.—“ Lead us, heavenlll For con 
Mona.—' Hymns Ancient and Modern” was published in Father.” Motet. For S.a.T.B. (or A.T.B.B.). 3d. _ ._-—_—_ 
: “ f “© saving Victim.” Motet. For Men’s Voic M 





1860 (words only). The first edition with tunes (to 

} No. 273) was issued March 20, 1861; the Appendix : — 
(to No. 386) in December, 1868 ; the revised and enlarged nen — Thou, cae, i. ~ began = 
Rs a Senen esoaial Anthem. agesi e . (No. 653. Nov 
edition in 1875; and the present edition in the summer Goua Gaon Y 4 Bae cerns Oe were ee 53 


(A.T.B.B.). 4d. 


of 1889. “The Pri 
: . —_ nce 0 
Pro.—The Incorporated Society of Musicians will yng es a > Rabe Sa tye beh ad lice = 
serve your purpose. The Hon. Secretary for the 6 a} et 
Manchester section is Mr. Granville B. Humphreys, gone ee -_ to Th MR. 
109, Clyde Road, Didsbury, Manchester, who will OODEVE, MRS. ARTHUR—“A ation m 
furnish you with all information. : eae : FUR 6 an 
implore.” Litany. For use in time of war. 1d. Words om Leeds | 


W. G. B.—We cannot express an opinion upon the qualifi- | 2s. 6d. per 100. 
cations of voice trainers. Be careful that you do not REWER, A. HERBERT—“A ballad when 4 
get into the hands of a voice strainer in any attempt to sea.” For a.t.3.B. (No. 332 The Orpheus.) 4d. 
get up to B flat, when, “after some years’ tuition,” | — * A Toast.” For A.T.T.B. (No. 333: Th 


you can only sing up to E. Orpheus.) 2d. 


MR. 
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4 DURING THE LAST MONTH—continued, 
_ FOR USE IN TIME OF WAR :— 


No. 1. Let God arise - J. StTamner 1d. 
» 2 O Lord of Hosts “Cuares H. Lioyp 1d. 
» 3» O God of love ‘ “ .Dyxes 1d. 
pe : Lord, hear Thy people’ s prayer ae Joun E. West 1d. 


From homes of quiet peace J. Varvey Roperts 1d. 
weet” only of Nos. 1 and 2, 2s. 6d. per 100; Ditto, of Nos. 4 and 5, 
as. 6d. per 100. 


ACKENZIE, A. C.—‘ Firm in her native 
strength.” For s.a.t.B. (No. 837. Novello’s Part-Song 
Book.) 4d. 


AINBRIDGE, K. M.—“ Forth to the war.” 


Patriotic Song. For Medium Voice. 2s. 


RYL, BLANCHE—‘ A Medal ; 


Song. For Medium Voice. 2s. 


ANING, EATON—* Valete.” 
For Solo and Chorus (Unison). 6d. 


or, a Bullet.” 


A Patriotic Song. 


ACKENZIE, A. C.—*The Empire Flag.” A 
Patriotic Song. For Baritone. 2s. 
OOLFRYES, A. S.—‘“ Glencoe” (‘* Talana 


Hill”). A Patriotic Song. For Soprano or Tenor. 2s. 


LADSTONE, F. E.—Postlude, in G minor. 
(No. 283. Orig:nal Compositions for the Organ.) 1s. 


ESLEY, 8. S.—Andante in C. Edited by Joun 
E. Wesr. (No. 15. Original Compositions for the Organ, by 
§.S. WESLFY.) Is. 


JHE SCHOOL MUSIC REVIEW. No. gr. 

+ Contains the following Music in both Notations: “Christmas 
is coming.” Round. For Three Voices. By F. Nespitt. “ Tick, 
tock, noisy clock.” Round. For Four Voices. By ALFRED MorFat. 
"You gentlemen of England.” Arranged for s.s.a. Composed by Dr. 
CattcoTT. ‘Rule, Britannia.” Song, with ad lib. Chorus. By 
Dr. ARN3. 14d. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauanrt. 


No. 11°74. Gather ye rosebuds GeEorGE RATHBONE 1d. 
» rt, Benedictus qui venit and Agnus Dei (No. 1). 
From Service (No.2)inAandD J. Starner 1d. 
» 11g. Benedictus qui venit and Agnus Dei (No. 2). 
From Service(No.2)in AandD J. Starner 1d. 
»» 1120. Thou, Lord, in the beginning J. Starner 14d. 


BARNBY, J.—‘*Mwyn yw’th drugaredd iér” 
(“« Sweet is Thy mercy”). (Rhif 41. Anthemau Novello.) rc. 


LEONI, FRANCO—* The Gate of Life.’”’ 1s. 


WEST, JOHN E.—“ The Story of Bethlehem.” 
Price od. 








MISS EMILIE BUSCH (Mezzo-Soprano) 
(Scholarship and Medalist, L.A.M.) 
Concerts, At Homes, &c., 3, Lavender Sweep, S.W. 


MISS MARIE BISHOP (Contralto) 


(Principal Concerts, England, Scotland, Ireland, Wales.) 
Terms, 31, Great Western Street, Manchester. 


MR. FOLEY BANKS, A.L.A.M. (Tenor) 
(Conductor, St. Francis’, Stratford, E.) 
Oratorios, Concerts, &c. 148, Upton Lane, Forest Gate, E 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. CHARLES HOOKER (Baritone) 


For Concerts, Oratorios, &c. Address, 11, Colenso Road, Clapton. 


MR. GEORGE PLATT (Solo Baritone) 


Liverpool Cathedral. 
For Concerts, &c., address, Cathedral, Liverpool. 


MISS LOUISE BURNS 


(SOPRANO) 
For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MR. T. HENRY BREARLEY 


Leeds Musical Festival, aa: ran the Queen's Hall Concerts. 
Address, 32, Ella Street, Leeds. 


MR. THURGATE SIMPSON 


Oratorios, Operatic Recitals, Ballads, 
Address, Collyhurst, Manchester. 
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SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 

tisements for the next issue should reach the Office 

NOT LATER THAN THE TWENTIETH 
of the Month. 


MR. BRIGHT JONES 


OxtpHAM MusicaL Society.— The honours of the evening un- 
doubtedly fell to the soprano and the tenor.... Mr. Bright Jones has a 
voice of exceedingly pleasant timbre, remarkably so in his upper 
register. He sang with great verve, and his magnificent voice rang 
through the building with splendid effect. His best efforts were the 
song, ‘O, zephyr kissing | ‘midst the leaves,’ and the duet with the 
soprano, 'Fairest of roses.’ In the former he showed he was as true 
an artiste in pianissimo as in forte passages; while in the duet, the 
soprano and Mr. Bright Jones combined most delightfully, which was 
worked up to a magnificent climax. . The tenor gave a magnificent 
rendering of the recit. and aria, ‘Lend me your aid,’ from Gounod’s 
‘La Reine de Saba,’ which was certainly the song of the evening.”— 
Oldham Standard, Nov. 19, 1899. 

For terms, Glenhurst, Bath; or, N. Vert, Esq.,6, Cork St., London, W. 


QOTH MUSICAL PRIZE COMPETITION.— 
JAMES BROADBENT, 13, Brunswick Place, Leeds, offers 
FOUR fees of Three Guineas each. Conditions, Hymas, and 

















copy of previously successful Tunes sent for three halfpenny stamps. 
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Compositions by Emile Sauret. 


PENSEES INTIMES 
(Op. 39) 
SIX MORCEAUX DE SALON 


FOR VIOLIN AND PIANOFORTE 


1. Aria. | 4. Capriccietto. 
2. Gondoliera. | 5. Tristesse. 
3. Melodie. 6. Valse gracieuse. 


Price Two Shillings each. 


ELEGIE ET RONDO 


(Op. 48) 
FOR VIOLIN AND ORCHESTRA 


String Parts, 4s. 6d. : Wind Parts, 6s. 6d. 
Arrangement for Violin and Pianoforte, 4s. 


TROIS MORCEAUX DE SALON 
(Op. 49) 
“ Naddia,” ‘ Ethelia,” ‘‘ Mazourka.” 
FOR VIOLIN AND PIANOFORTE. 
Price Three Shillings and Sixpence. 


Epitep Ey EMILE SAURET. 


BUNTE REIBE 
TWENTY-FOUR PIECES For tue VIOLIN AND PIANOFORTE 


COMPOSED BY 


FERDINAND DAVID. 


(Op. 30.) 








Ix Four Booxs—Price Two Shillings each net. 
London: NovELLO AND Company, Limited. 


CLEARANCE SALE. 








CONCERT GRANDS 


(SECOND-HANDS) 
In good condition and of great durability 


FOR SALE 


at an immense reduction in price. 


ERARD 


SUITABLE FOR 
HALLS SCHOOLS, or PARISH ROOMS. 


PRICES ON APPLICATION TO 


Ss 


©. 


anp P. ERARD, Piano and Harp Makers to the Court, 
18, Marlborough Street, London, W. 


\ 2 T 7 
MR. ROLAND HOYLE 
(BARITONE). 
Booked: Dec. 1, 2, 4, 6, 8, 9, 12, 13, 16, 18, 19, 20, 22, 24, 25, 30, 31. 
January 1, 2, 9, 12, 13, 20, 24, 20, 27,; Feb. 6, 9, 15, 17, 27. 
Terms, Press notices, &c., Erwood Range, Levenshulme, Manchester. 


THE LONDON ORATORIO QUARTET 
Miss LOUISE BURNS. | Mr. D’'ARCY CLAYTON 
Miss FLORENCE CROFT. Mr. SAMUEL HEATH, 

A thoroughly reliable Quartet for Choral Societies. 

Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C. 








ME: HENRY J.B. DART, Organist, St. James’s, 

Sussex Gardens, W., Mus. Dir., Boro’ Poly. Inst., will have a 
VACANCY for an ASSISTANT PUPIL after Christmas. Resident 
or otherwise. Complete professional training. Moderate terms. 








SOLO BARITONE and ALTO WANTED. Salaries, £35 
and £25 respectively. Apply (by letter only), W. Alcock, Organist 
and Director of the Choir. 





' 
' 
| 
( 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror JANUARY 
CONTAINS :— 
GENERAL NOTES. 
BREATHING Exercises. By Dr. H. H. HuLBert (continued). 
S1GHT SINGING IN SECONDARY SCHOOLS. 
For THE New Year. A New YEAR DepicaTION. By J. BARNsy, 
ScHooL SicHT S1InciInc READER—StTaAFF NOTATION. 
Acatnst MovaBLe Dou. 
THE PsycHOLoGY OF SIGHT SINGING. 
QUESTIONABLE Music QUESTIONS. 
PERFORMANCES OF SCHOOL OPERETTAS. 
MISCELLANEOUS ITEMS. 








THE SCHOOL MUSIC REVIEW, 


Tue JANUARY NUMBER CONTAINS THE FOLLOWING MUSIC :— 


“THE TIGHT LITTLE ISLAND.” Unison Song. 

“THe Farries OF TIME.” Two-part Song, from “ The Hours.” By 
J. L. RoEckeEL. 

SPECIMEN TESTS FOR PupIL TEACHERS AND SCHOOLS. 

ELEMENTARY EXERCISES IN TIME AND TUNE. 

Also, Extra SuppLEMENT, containing ‘ RING OUT, WILD BELLs.” 
By E. J. Troup. (No. 500. Novello’s School Songs, price 14d,; 
Tonic Sol-fa edition, price 1d.) 


The Music and Exercises can always be obtained separately. Price 14d. 





London: NovELLo AND Company, Limited. 


WREATHS FOR OUR GRAVES 


CHORAL SONG FOR S.S.A.T.T.B. 
THE WORDS WRITTEN BY 


L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence. 











London: NovELLo AND Company, Limited. 





In the Press. Wili be published shortly. 


‘A COURSE OF HARMONY 


FREDERICK BRIDGE, Mus.D. (Oxon.) 


Gresham Professor of Music 
AND 


FRANK J. SAWYER, Mus.D, (Oxon.) 


Professor of Sight Singing, Royal College of Music. 





Price Three Shillings and Sixpence. 





London: NovELLo AND Company, Limited. 


RGANIST and CHOIRMASTER WANTED, 
for All Saints’ Church, Londonderry. Salary, £45. Apply, with 
copies of testimonials, to Canon Adams, Londonderry. 


WO-MANUAL and PEDAL ESTEY ORGAN, 
166 gns.,fors50gns. “Snell,” two manuals, 25 gns. ; a ditto, with 
pedals, 28 gns.; a powerful toned two-manual Harmonium, 25 gns.;# 
three-manual and pedal ‘‘Mason-Hamlia-Liszt”’ organ, 32 stops, 7 
setts; a 165-gn. “Bell,” two-manual and pedal Organ, 75 gns.;# 
95-gn. two-manual, by Mason & Hamlin, 30 gns. Also several larg 
Organs and Harmoniums by Bell, Karn, Alexandre, Trayser, &, 
including two powerful toned, nearly new Liszt organs, one-thirt 
usual price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


RGAN for SALE. 2 manuals, 12 stops; pedals 
and Bourdon. Organs tuned and repaired. R. Cope, 74, Asylua 
Road, Peckham, S.E. 


ye PRACTICE CLAVIER WANTED. 
Good condition. Lowest price. J. H. C., Novello & Co., Ltd, 
1, Berners Street, W. 


: A : 0, 
VESPER HYMN.—“ Abide with me,” and Find 
Amen, in B flat. Music by ArtHUR E. Hunt. 
“Exceedingly sweet, and very appropriate.’—A Choirmaster. 
On Card. Price 2d. NoveLLo anp Company, Limited, Londot., 
Specimen, r4d., of AUTHOR, 136, Martin St., Upper Thorpe, Sheffield 
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NOVELLO’S LIST OF WORKS SUITABLE FOR 


NEW YEAR PRESENIS. 


.§. BACH.—His Work and Influence on the Music of P 
Germany, 1685-1750. By Puitipp Spitta. Three Vols. . 
New and revised edition. 


JOSEPH BARNBY. — Original Hymn Tunes. 246 Tunes, 
complete in One Volume. 188 PP.» , demy 8vo.. - cloth 3 
STERNDALE BENNETT.—Twelve Songs... 2 


BERLIOZ.—A Treatise on Modern Instrumentation and 
Orchestration . . 8vo, cloth 12 

BEETHOVEN —Sonatas. A. ZIMMERMANN... folio, cloth 21 

—_— 0 ae Elegantly bound in inenaet Morocco, &c. 51 


8vo, cloth 7 
j.B PBLUMENTHAL. —Two Books of “Song 
. cloth,each 6 


. paper,each 4 

FREDERICK CHOPIN.—As a Man and Musician. dl 
FREDERICK NiEcKS. Two Vols. . 

CAPTAIN C, R. DAY.—The Music and Musical ieee 
of Southern India and the Deccan. Illustrated with Seventeen 
Plates, Handsomely bound * «<oae 

— Ditto. Artist’s proof copies, on finest ‘Japanese paper +147 
CATHEDRAL PRAYER BOOK (with Music) :— 
No. 1. Demy 8vo, 620 pp., large type. With Canticles and 
Psalter pointed for chanting . . cloth, bevelled, red edges 
No. 2. Demy 8vo, 592 pp., large type. With Canticles and 
Psalter pointed, set to appropriate Chants (Cathedral 
Psalter hants) . cloth, bevelled, red edges 6 
No. 3. Imperial 32mo, 692 pp., Pocket Edition. With 
Ganticles and Psalter pointed for chanting 
cloth, bevelled, red edges 
A large variety of see Bindings in Stock. 

CATHEDRAL PARAGRAPH PSALTER . cloth 

CHRISTMAS CAROLS.—New and Old. Rev. H. R, BRAMLEY, 
M.A., and J. STa1neR.- Beautifully Illustrated cloth, gilt 
Library E ition, with historical Preface. Roxburgh binding 

E. DANNREUTHER. — Musical sserenmaaieaiante from Diruta 
to —7 times. TwoVols. .. «. each 

— Ditt “paper boards es 

J. W. ELLIOTT. —National ‘Nursery Rhymes and a 
Beautifully Illustrated and elegantly bound .. ° 

CARL ENGEL.—The Literature of National Music .. cloth 

— Researches into the Early History of the Violin ray ‘ 

ot 


SIR GEORGE GROVE.—Beethoven and his Nine Sym- 
phonies .. .. cloth, gilt 
— Dictionary of “Masic and Musicians (1450-1889) Four 
Volumes . cloth 40 
— Ditto .. oe ee ee se oe "half Morocco So 
— Ditto full Morocco 80 
HANDEL. —" Messiah.” ” Elegantly ‘bound i in whole calf 


oa 


a Vv wr Ow NN WwW W 


gilt edges, folio 34 0 


— Ditto . folio, cloth 10 
— Ditto. Fac-simile of the Autograph Fuil Score 


cloth, gilt edges, toned paper 25 


— Ditto, ditt .. cloth, red edges ai 

DR. EDUARD. HANSLICK.—" The Beautiful in Music.” A 
contribution to the revival of Musical Zsthetics. Trans- 
lated by Gustav CoHEN . cloth 4 


MORITZ HAUPTMANN.—The Letters of a Leipzig Cantor. 
Translated and arranged by A. D. CoLeripGE. Two Vols. 
cloth, gilt 21 
H. HERKOMER.—Six Easy Pieces for the Violin. Illustrated 6 
— Ditto. Superior paper, illustrations on Japanese vellum, 
only a limited number printed (numbered ind de® oe 
LADY ARTHUR HILL.—Holiday Songs.. 
4. J. HIPKINS.—A description and History of the Pianoforte 
and the older Keyboard Stringed Instruments ees boards 3 
JENNY LIND.—A Record and Analysis of the‘ Method” of 
Panes peer Lind Goltachanide, ByW.S.RockstrRo cloth 2 
4. C. MACKENZIE.—Eighteen Songs .. . cloth, gilt 7 
MENDELSSOHN.—Pianoforte Works (including the Lieder 
ohne Worte) . .. __ folio, cloth, gilt 21 
— Ditto, ditto. Elegantly bound in whole Morocco 
folio, gilt edges 51 
— Ditto, ditto .. -  8vo, cloth, gilt 10 
— Lieder ohne Worte. The ‘only’ complete edition. Bight 
books (with Portrait of Composer) ea folio 12 
— Ditto, ditto .. folio, cloth, gilt 8 
— Ditto, ditto. Elegantly bo: nd* n n whole Morocco .. folio 47 
— Ditto, ditto, ditto .. 8vo, gilt edges 17 
— Ditto, ditto 8vo, cloth, gilt 6 











— Ditto, ditto .. -. Cloth, gilt 4 
— Ditto. Edited by Prof. KARL KLinpwortH.. ae wee 
— Ditto, ditto .. es ea a cloth, gilt 7 
= Symphonies (Solo) . = ae folio 12 
— Symphonies (Duet) .. Pe = He Ae aaa ae 
— Overtures (Solo) .. a “< a ae saree 
ed Overtures (Duet) “a wa we ee 5 


— “Elijah,” Arranged by B. Tours 


— Songs . folio, cloth, gilt at 21 
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4 Co, Ltd, 
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orpe, Shefiieé 


Song Sis 
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00 Ree” frat Mcldis 
OZART —Sonatas “- 


Dine kan “Se 


8vo, cloth, gilt 6 

8vo, cloth, gilt 8 

8vo, cloth, gilt 4 

folio, cloth, gilt 21 

++ folio, cloth, gilt 18 

+ bound i in whole calf — gilt edges 48 
--  8vo, cloth, gilt 5 
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| LIFE pe MOZART. st E. Hoimes. 
pondence - cloth 5 
| LIFE OF MOZART. By Orr0 Jann. Translated from the 
German by Pautine D. TowNnseEND, with Five Portraits 
| and Preface by Sir GeorGe Grove, D.C.L. Three —. 
cloth 31 
| EMMA MUNDELLA.—The Day School Hymn-Book 
cloth, bevelled, red edges 3 
NOVELLO’S PIANOFORTE ALBUMS. Edited by 
BERTHOLD Tours. Pieces by Various Composers. Seven- 
teen Vols. .. Cloth, gilt,each 4 
| ORATORIOS, OPERAS, and CANTATAS (Novello’s Original 
| 8vo Ed ition). 
| Any of the above can be had in Roan, rourded corners, red 
and gilt edges, price 3s. in excess of the marked price of the 
paper cover edition. 
ALBERTO RANDEGGER.—Sacred Songs for Little Singers. 
Words by F. R. HAvERGAL. Illustrated . cloth, gilt 5 
RUBINSTEIN.—Eighteen Two-part Songs cloth, gilt 4 
SCHUMANN. — Original Compositions = the Pianoforte. 
Edited by A. ZIMMERMANN. Vol. I. folio, cloth, gilt 21 
— Ditto, ditto .. ‘4 8vo, cloth, gilt 7 
—— Ditto, ditto. Vol. Il. folio, cloth, gilt 21 
— Ditto, ditto. Vol III. a folio, cloth, gilt 21 
—— Pianoforte Album for the Young. 4 cloth, gilt 4 
— Songs. Vol. I. Edited by N. a folio, cloth, gilt 10 
— Vocal Album. Coney _ of his most celebrated 
Songs .. - cloth, gilt 4 
SOUVENIR SONG BOOK. ‘Containing Festy-ene Songs for 
Children by the best English and American Composers 
large 8vo, paper cover 3 
J. STAINER —A Theory of Sonate. With ne = 
Exercises for the use of Students . oth 7 


Including his Come * 


— A Dictionary of Musical Terms. By a STAINER W. 
A. Barrett. Revised (1898) Edition .. large 8vo, cloth 7 
STAINER, J., J. F. R., anp C., anDE. W. B. NICHOLSON.— 
Dufay and his Contemporaries, tied ia eat with 
Fac-similes * ee oo 42 
SUNLIGHT OF SONG. - Collection a unt mn pone 
Songs. With vial six Illustrations ..handsomely bound 5 
— Ditto paper boards 3 


FRANKLIN T. AYLOR. —Technique and Expression in Piano- 
forte Playin . cloth, gilt lettered 5 
TWELVE NE “SONGS. “By some of the best and best 
known British Composers. Edited by H. Boutton. With 
handsome Frontispiece by FRANK DickseEE, R.A. .. cloth 12 
JOHN E. WEST.—Cathedral Organists, Past and Present .. 3 
WESTMINSTER ABBEY HYMN BOOK, with Tunes. 
Edited by FREDERICK BRIDGE .. «. demy 8vo, cloth 4 


° 
o | —— Ditto. Hymns only ji ee ee I 
FREDERIC ARCHER.—The ‘Organist’ s “Journal -. cloth 15 
J. S. BACH.—Grand Studies. Consisting of Preludes, Fugues, 
oO err &c. 10 
. T. BEST. —Arrangements from Scores of the Great Masters. 
Five Vols. .. Cloth, each 36 
o| — Fifteen Celebrated Marches. Arranged ‘from Scores of the 
° Great Masters . wa 4 
— Collection of Pieces for Church Use : cloth 12 
o | —— Six Concert Pieces . “4 cane 
6| SIR JOHN GOSS. —Collection of Voluntaries : cloth 3 
he OUNOD-—. s Companion. Four Vols. .. cloth,each 5 
0 CH. GOUNOD.—A Selection of Movements from “ The Re- 
demption.” Arranged by Sir G. C. MARTIN 5 
o|— x. Selection of Movements from “ Mors et Vita. , Arranged 
6 Sir G. C. Martin. ‘ aa ee 5 
HANDEL. —Six Organ Concertos ° 7 
o | —— Choruses. Arranged by H. G. Nixon. Two Vols. each 20 
JOHN HILES.—Hand-Book for the Organ as oo 21 
o | —— Short Voluntaries. Five Vols. .. 4 a cloth, each 5 
o| LEFEBURE WELY.—Six Grand Offertoires 2 
—— The Modern Organist . cloth 12 
J. LEMMENS.—Four Organ Pieces in the Free Style . me we 6 
—— Trois Sonates.. 7 
MENDELSSOHN.—Six Grand Sonatas, and Three Preludes 
and Fugues. Edited by W.T.Bzst .. Ce 5 
—— Twelve Lieder ohne Worte. Arranged for Organ 
Pg cover,oblong 3 
Ss. | chal a — Elementary Method for the Organ or 
Rey . cloth ro 
Cc. H. RINK- Practical ‘Organ School. Edited by W. ve — 
12 
HENRY SMART. enn Works. Two Volumes .. each 7 
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—— Ditto, ditto cloth, gilt, each 10 


DR. oe SPARK.— The “Organist’s "Quarterly Journal. Nine 
Vols. .. cloth, each 21 

THE VILLAGE ORGANIST —Books 1-6, in One vom 
elegantly bound incloth .. <* a e e 6 
—— Books 7-12. Ditto, ditto ee “e “e ee eo 6 
— Books 13-18, Ditto, ditto.. 6 


DR. W. J. WESTBROOK —Voluntaries for the Organ. “Three 
Vols -- cloth, each 10 





— The Young Organist. TwoVols. ..  .. cloth, each 7 





Lonpon: NOVELLO AND COMPANY, Limirtep. 
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+ e who weep .. 
ja acob was left alone 
ae ou weary .. eo 
As pants the hart.. eo 
Behold two blind men .. 
Be mercifuluntome .. 
Be merciful unto me 


Be not Thou far from me, oO God 


Blessed are they that mourn 


Blessed Jesu, Fount of Mercy.. 
Bow down Thine ear, O —_- oe 


*Bow Thine ear, O Lord.. 
By Babylon’s wave 
By the rivers of Babylon” 
By the waters of Babylon 
By the waters of Babylon 
By the waters of Babylon 
Calltoremembrance .. 

*Calltoremembrance .. 


*Cast thy burden upon the Lord’ 


*Come, and let us return.. 
Come, and let us return. 


Come, and let us return (Two-part) . sie 


*Come, let us worship 


Come now, and let us reason together 


*Come now, let us reason oo 


Come unto Him 
ComeuntoMe.. 
Come unto Me .. a 
Come unto Me .. ae 
ComeuntoMe .. ss 
Come unto Me a 
*Comfort, O Lord .. 
Create in me a clean heart 
Daughters of Jerusalem.. 
Daughters of Jerusalem.. 
Daughters of Jerusalem.. 
Distracted with care 
*Enter not into judgment 
Flee from evil eo os 
For our offences .. ‘ 
From the deep... oo 
Give ear, O Lord . ae 
*Give ear, O Lord. 


Give ear, O Shepherd of Israel. 


Give ear unto my prayer 
*God so loved the world .. 
*God so loved the world .. 
*God so loved the world .. 
*God so loved the world .. 

Grant, we beseech Thee.. 

Grant, we beseech Thee.. 

Grant, we beseech Thee.. 


Have mercy upon me, O God .. 


Have mercy uponme .. 
Have mercy uponme .. 
Have mercy uponme .. 
Have mercy uponme .. 
*Hearmewhenlcall_ .. 
*Hear my prayer .. We 
*Hear my prayer .. oo 
Hear my prayer .. ee 
Hear my prayer .. oe 
Hear, O Lord 
Hear, O Thou Shepherd 
Hear, O Thou Shepherd 
*Hear the voice and prayer 
Hear us, O Saviour oe 
He in tears that soweth.. 
Hide not Thy Face a 
How long wilt Thou... 
*Hymn of Peace 


+I came not to call the righteous 


*Incline Thine ear.. ‘ 
In Thee, O Lord .. os 
*In Thee, O Lord .. se 
In Thee, OLord. os 


Is it nothing to you? (Two-part, S.A. ; 
*Is it nothing to you? (s.A.T.B.) 


I will arise .. ° ee 
I will cry unto G od 


od 


I will look unto the Lord ‘(Two-part) 


*I wrestle and pray 


Jesu, Lord of life and glory 
Jesu, Saviour, I am Thine 


* * 


Judgeme,OGod..  .. 
Judge me, O God .. 
Lead, kindly Light 
Lead, kindly Light ‘ 
*Lead, kindly Light ‘ 
*Lead, kindly ~ wall ° 
Lead me, Lord 
Let my com: laint.. .. 





Let the words of my mouth 





*Jesu, Word of God Incarnate . 
esu, Word of God Incarnate .. 
Jesu, Word of God Incarnate .. 
Jesu, Word of God Incarnate 


Jesus of Nazareth (Turbarum voces) 
*Jesu, Blessed Word of God 


oe 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d, each. 


NOVELLO’S ANTHEMS FOR LENT. 





ae «.» Ch. Gounod 


.. Spohr 
. Stainer 
ne . Purcell 
oo AS Sydenham 
or) F. W. Hird 
"A. W. Batson 
Anton Dvorak 

ae «» W. Beale 
ze W. Byrd 
. ‘Ch. Gounod 
L. Samson 
W. Boyce 
oe H. Clarke 
Ss. Coleridge- Taylor 
ee .. J. Battishill 
oe -» R. Farrant 
ve Mendelssohn 
ii “ Goss 
a .. W. Jackson 
.. G.A. Macfarren 
s0 .. Palestrina 
oe . _R. Briant 
ee H. W. Wareing 
. Ch. Gounod 

oe J. S. Bach 
H.R. Couldrey 

aie -» G. J. Elvey 
se M. Kingston 
ee .. J. S. Smith 
eo W. Crotch 
ie Fry 
lvey 

os Ch, ‘Secoet 


oe ee 


oe ..W. ae Clarke 
Rene =~ 

eo . Spohr 
e it Oberthir 
oo T. M. Pattison 
ae .. A. Whiting 
«. J. Arcadelt 

J. Goss 

“M. Kingston 

J. V. Roberts 

ae .. J. Stainer 
re J. Booth 
M. Elvey 
. V. Roberts 


“Mendelssohn 
. Stroud 
‘Winter 


J. Gos: 
sale Ciarke-Whitfeld 
«» T.A. Walmisley 


4 
ee J. L. Hopkins 


M. Hauptmann 
es -.  F. Hiller 
oo . a Sorye 
.. Oliver King 
W. H. Callcott 
C. Vincent 
Ae Himmel 
Ss. Coleridge Taylor 


oe oe 


oe oe 


oe M. B. Foster 
os M. B. Foster 
-» _C. Wood 
C. Steggall 

G. “A. souneees 


. Ch. Gounod 

G. A. Naumann 

ae -- B. Steane 
..- Ch. Gounod 

W. S. Hoyte 

sé ae Mozart 
ob J. White 
* Mendelssohn 

.. F. A. G, Ouseley 
.. R. Dunstan 

=e C. L. Naylor 


ae Pughe-Evans 
ale eo . Stainer 
ae S. S. Wesley 
os E. H. Thorne 
ae .. J. Barnby 


. | *The Story of the Cross .. 





Let the words of my mouth .. ° 
Let the words of my mouth .. ° 
Let us come boldly oe ie . 
Like as the hart .. oe oe . 

*Like as the hart .. ° 

*Lord, for Thy tender mercies’ sake ‘ 
Lord, for Thy tender mercies’ sake . 
Lord, how are they increased .. 
Lord, how long wilt Thou forget me 
Lord, I call upon Thee .. ae oe 
Lord, I call upon Thee .. « ae 
Lord, I call upon Thee . ee 5 

rd, on our offences 


Lord, teach us to 88 our days (A. vi 7.T.B.B.) C. 


Lord, Thou hast searched x a 
Make me a clean heart .. ae Ge 
Make me aclean heart .. 


Mine eyes look unto Thee, O Lord God 


My God, I love Thee .. 
My God, look upon me .. 
*My God, look upon me .. 


My soul is weary . ae a 
O come near to the Cross ane 
O day of penitence ae ae oe 


O God, Thou hast cast us out .. 


O God, Whose nature .. ve os ee A. Gray rid. 
O have mercy. oe oe . oe ._ H. Leslie itt 
° esu! Victim blest .. ne és .. J. B. Powell 34, 
amb of God .. a a -. J. Barnby 34. 
4 pow ter ow “ ne oe << nt .. G.E. Lake 144. 
O Lord, correct me ie r ne +s oe J. Coward 14d 
Oo Lord, ive ear .. .. W. H. Cummings 2d. 
O Lord God of my salvation (Male voices). . as E. 3 _ 4d, 
O Lord God, Thou strength ..  .. ee J.G 1H 
O Lord, look down me oa oe ae as pe Battishill 3d. 
*O Lord my God .. as oe oo = oe -~SsieesSCC Malan 
*O Lord my God .. ae ae oe oo S.S. Wesley 1 


O Lord, rebuke me not .. ae ee 
O most merciful .. or oe es 
O saving Victim .. ee se oe 
O saving Victim .. Pe . oo 

*O saving Victim .. ac ee ee 
O saving Victim . 


O saving Victim . ee 
*O Saviour of the world . se ee 
O Saviour of the world (A. T.T.B. 
Out ofthe deep .. ee os ee 
Out ofthe deep .. AC 
Out ofthe deep .. oe 2 
Out of the deep . 
O ye that love the Lord.. ° 
O ye that love the Lord.. ; 
O ye that love the Lord. . 
O ye that love the Lord.. ‘ 
O ye that love the Lord.. ° 


~~ 
. 
. 


Ponder my words, O Lord 
*Remember not, Lord .. 
*Remember now thy Creator 

Remember, O Lord oe 
*Rend your heart 

Rend your heart .. 

Rend your heart (Turn ye even to Me) 

Save me, O God .. oe eo oe 


*Seek ye the Lord . = hy C 
Seek ye the Lord . eo a oe 
*Seek ye the Lord .. “ me ee 
Show me Thy ways ee ° oe 
Spare us, Lord, most holy ae oe 
*Teach me, O Lord ae é ar 
*Teach me, O Lord an oe 4 
Teach me Thy way oe oe ee 
The Lord is nigh .. +6 as ae 
*The path ofthe just .. ee . 


The sacrifice of God... oe oe 
The sacrificesof God... «we 
*There is a green hill far away .. *e 
*There is a green hill far away .. oe 
*The Story of the Cross .. oe 6 
*The Story of the Cross .. ae 


*The Story of the Cross .. A ‘ 
Think, good Jesu . ° 
Think not that they are blest alone ° 

*Through peace to light .. ee 
Thus saiththe Lord... +0 
Try me, O God (A.T.T.B.) ee 
Try me,OGod . 

Turbarum voces Ggsus of Nazareth) 
Turn Thee again,O Lord . oe 

*Turn Thy face from my sins .. oe 
Turn Thy face from my sins .. ee 

*Turn Thy face from my sins .. 

Turn ye even to Me (Rend your heart) 
Unto Thee have I cried.. oo ee 
Wash methroughly .. oe ee 
Watch ye and pray “ ee 

*Weary ofearth .. ee és oe 
Word of God Incarnate.. ee 
Ye who from His ways have turned .. 


oe 


H. Blair 


2 
m 
c 
So 
< 
a. 


V. Novello 
R. Farrant 
oe as R. Vicars 
: -» Kent 
ee * Mendelssohn 
ee ..A. D. Culley 
. FAG. Ouseley 
ae J. E. West 


: : T. Adams 


tt et ht et Bt tt 


"Mendelssohn 


. Lloyd 
es > a Whiting 3d. 


Ch. Gounod 8d. 
«. Ch, Gounod 64. 
H. Purcell 4d. 


ee -. _H, Lahee A 
oe J. W. Elliott 1 
W. A.C. Cruickshank 3. 
“ft: -» Ch. Gounod 4d. 


. «» F, Koenig 1 
oe xe Rossini 3 
, -- B.Tours 1 
oe as .Goss 1 
é J. V. Roberts 24, 
-» F.E. Gladstone 34 
oo oe Mozart * 
J. Naylor 4d. 

“'H. Walford Davies 4, 
S. Coleridge-Taylor 1 
«» F. A.W. Docker 4d. 
ee J. W. Elliott ui! 
ee -. G.J. Elvey 4 
H. W. Wareing 3¢ 


.A. D. Culley i 
-» H. Purcell 1 
oe .. C. Steggall 44. 
.. T.A.Walmisley 4d. 
- J.B. Calkin 144 

j. ‘Clippingdale 30. 
A. E. Godfrey 44) 
oe 6.8. Jekyil it 
.. C. Bradley 1 
H. Kinsey 3¢ 


7 
oe 
a 


Price 


Sac 


\ 
Wor 








. V. Roberts 3¢ 
. V. Roberts 
E. A. Sydenham 
oo oe T. Attwood 
#6 -_ B. Rogers 
ee w. H. Gladstone 
.. W. H. Cummings 
ve J. V. Roberts 
ex. ate Wareing 
oe H. Blair 

.. Ch. Gounod 
:] Lord H. Somerset 
«e M. B. Foster 


ea A. Somervell 
ae . J. Stainer 3 
~ a . Roberts 
ee ee Mozart 
= .. F. Brandeis 
id & H. Roberts 
ea . M. Garrett 
oe ..A. D. Culley 
ve ee . Wo 

ve -e |W. Byrd 


“6 . C. Steggall 
ee .. A. Sullivan 
ae A. E. Godfrey 
+s «» G. J. Elvey 
és S. S. Wesley 
ee .G. R. Vicars 
ee Ferris Tozer 


. «Ch. Gounod 
y Mendelssohn 34 
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THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’s, Holborn). 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 


Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem or Soprano Solo and Chorus. Price Threepence. 








GETHSEMANE 


A CHURCH CANTATA 


THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Words only, 7s. 6d. per roo. 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 











IS IT NOTHING TO YOU 


AN EASY CANTATA 


For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 











PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 
BY 


SIR JULIUS BENEDICT. 


Vocal Score, One Shilling and Sixpence. 











FOR GOOD FRIDAY. 





PARAPHRASE 


OF THE 


ANIMA CHRISTI 


“SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 


Price Three-Halfpence. 





LEAD, KINDLY LIGHT 


HYMN BY 
JOHN HENRY NEWMAN 


THE TUNE COMPOSED BY 


C. H. PURDAY. 


THE MUSICAL TIMES.—January 1, 1900. 
md 14d, = ees 
ey 3d. 
oyd 14d. 5 
mf! THE STORY OF THE CROSS | 
ned FOR VOICES AND ORGAN 
ent 2d. Four SETTINGS 
‘ey , : With Short Interludes, giving opportunity for Meditation 
eley 14d. THE WORDS BY 
— = THE REV. E. MONRO | 
loyd 34, SET TO MUSIC BY 
ting 3d. 
by 3h J. STAINER 
son 3d, 
aker % MYLES B. FOSTER 
= ARTHUR SOMERVELL 
olds 14d. AND 
ith 4d, 
mod. $d J. VARLEY ROBERTS. 
unod 6d. 
= ¢ Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. | 
: a : Words only, price 1s. 6d. per 100. | 
swell 34. Large Type Edition, 2s. 6d. per 100. | 
my 3 | 
ake 14d. 
=a {THE CRUCIFIXION 
Ford 4d, | 
Gore fk A MEDITATION 
ishill 3d. ON THE 
falan 1 ° 
esley : Sacred Passion of the Holy Redeemer — 
a . THE WORDS SELECTED AND WRITTEN BY THE | 
om os REV. W. J. SPARROW-SIMPSON, M.A. 
nan 1 ; SET TO MUSIC BY 
r I 
Goss 1H J. STAINER. 
berts 2d, _ 
Sapne 3d. Vocal Score, paper cures, = 6d.; paper boards, 2s. 
[ozart 1 onic Sol-fa, Ninepence, 
laylor # Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. 
— 4d. Words, complete, 10s. per 100; Words of Hymns, 5s. per roo. | 
aylor 1 
mal THE REQUIEM | 
Elvey 4! FROM | 
: 4 
valley 3 “MORS ET VITA” 
urcell 1 BY 
ce CH. GOUNOD. 
Calkin 144 ranean anata 
nggale 3 Price 2s. 6d.; paper boards, 3s. Full Score, £2 2s. 
odirey 40, 
ekyil 1 ' 
nie 4TH E LAST NIGHT AT 
ins 
oberts 
se BETHANY 
ttwood ‘ 
Rogers A SHORT CHURCH CANTATA 
et THE WORDS WRITTEN AND COMPILED BY 
sere JOSEPH BENNETT 
. Blair THE MUSIC COMPOSED BY 
rounod 
Poste C. LEE WILLIAMS. 
nervell ‘ 
. Price 2s.; paper boards, 2s. 6d. 
pore Tonic Sol-fa, One Shilling. 
Mozart String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
randeis Words only, 7s. 6d. per 100. 
Roberts 3! 
aarett SSAVIOUR OF THE WORLD 
! 
yb A SACRED CANTATA 
aa . THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY | 
steggall f FREDERIC E. WEATHERLY, M.A. 
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. El 
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THE MUSICAL TIMES.—Janvary 1, 1g00. 





MUSIC FOR LENT. 





HE PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bacu. Octavo, paper cover, 2s. 6d. 
"THE PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul’s 
Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the 
Chorales, 6d. 


‘THE PASSION OF OUR LORD. (According to 
St. John.) J.S.Bacu. Octavo, paper cover, 2s.; paper boards, 
2s. 6d.; cloth, gilt, 4s. 











THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) 
GEORGE J. BENNETT (in G) 
GEORGE J. BENNETT (in - 

W. T. BEST ee oe ee 


HE PASSION OF CHRIST. G. F. Hanpet. | HUGH BLAIR 


Octavo, 3s.; paper boards, 3s. 6d.; cloth, gilt, 5s. 


HE PASSION OF OUR LORD. 








Words of Our Saviour on the Cross.) J. Haypn. Octavo, 2s. 
paper boards, 2s. 6d.; cloth, gilt, 4s. 
HE PASSION OF OUR LORD. (The Seven 





J. F. BRIDGE, — Turte, and Dr. Haves ne 
| H. B.C. ee are 


(The Seven J. W. ELLIOTT .. Se ieee ke He 
SINWeeEbIONT.. -c) ce ge tsk ws 


M.B. ELLIOTT (in G). 


ALFRED J. EYRE (with a Quadraple Chant for the Te Deum 


ALFRED J. EYRE (No. 2, in F) 


Words of Our Saviour on the Cross.) Cu. GouNop. Octavo, Is. | MYLES B. FOSTER (in F, Chant Seem)... 





(‘Der Tod | 


cloth, | 


HE PASSION OF OUR LORD. 

Jesu.”) C.H.Graun, Octavo, 2s.; paper boards, 2s. 6d. ; 
gilt, 4s. 

HE PASSION OF OUR LORD. Hernricu 


ScHUTz. Octavo, Is. 


UT OF DARKNESS. (Psalm cxxx.) 
Chorus, and Orchestra. GEORG HENSCHEL (Op, 30). 





For Soli, | 
as. 6d. 





(= OF DARKNESS (De Profundis) (Psalm | 
Composed by Cu. | 


For Soli, Chorus, and Orchestra. 
Octavo, 1s.; paper boards, 1s. 6d.; 
Vocal Parts, 3s. 


CXxx.) 
Gounop. English or Latin words. 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s. ; 


Z ONS WAYS DO LANGUISH. Soprano Solo 


and Chorus, from ‘ Gallia” (Motet). CHu.Gounop. Octavo, 1s. 








‘THE MISERERE, &c., as used in St. Paul’s 


Cathedral Lenten Services. Arranged by J. STAINER. 





Octavo, 3d. 
SS MEI, DEUS. The Music composed 
by J. Barnsy. Octavo, 3d. 


ISERERE MEI, DEUS. Set to the well-known 

- Ancient Chant, as ” arranged and harmonised by VINCENT 

NoveELLo; from the Appendix to the Accompanying Harmonies to the 

a we Directory of Plain-song, by the Rev. THomAs HEvMorg, M.A. 
rice 2d. 


geet MEI, DEUS. The Music composed 


by EDGAR PETTMan. Price 14d. 





| PERCY H. FROST 


| HENRY GADSBY (in G, Chant Form) 


| A.C. GODFREY (in C) 
| F. A. J. HERVEY (in A flat). 


| F, E. GLADSTONE (Chant Form) . oe ee ee 


F, E. GLADSTONE (Unison) 


W. HUGHES 
FREDERICK ILIFFE (No. 1) 


| E, H. LEMARE (in B flat) 
| C. HARFORD LLOYD 


G. C. MARTIN (No.1,in F; No. 2yin Eat No. me ving) « i 


T.R. MATTHEWS 


| C. E. MILLER (second suttiog) 





EDGAR PETTMAN (No, 1, in C; No. 2, set to Double Chants) 


EDGAR PETTMAN (in E flat) 
J. VARLEY ROBERTS (in B sight 
BOYTON SMITH (in A flat) . 


CHAS. W. SMITH (in C). s.a.7.7.B., also simplified for S.A.T.B, 


J. STAINER and B. BLaxLtanp 

J. STAINER, R. pe Lacy, A. Grsss, and F. ‘CHAMPNEYS 
J. STAINER, W. Winn, and F. WALKER .. : 
J. STAINER (in D). From the Canticles (eonent ont. 


| J. BARNBY “ 


JOHN FOSTER . 
MONTEM SMITH (two settings) 
J. TURLE (two settings).. 

C. A. WICKES (two settings) . 
JOHN E. WEST (in C) 
W.G. WOOD (in D) oo 
|G. F. WRIGLEY (in G) 





Lonpon: NOVELLO AND COMPANY, Limitep. 


From the Canticles (second set) 
each 


oe 





CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Cantas. 
SERVICES. 


Te Deum in A. Four Voices .. oo 3d. 
BenedictusinA  ,, ia . ee 3d. 
Jubilate in A 3d. 
Magnificat and Nunc dimittis i inD 3d. 
Cantate and DeusinE . 3d. 
Magnificat and Nunc dimittis in E 3d. 
Communion Service in E gd. 
Preces and Responses. Arranged for Four \ Voices. . 4d. 
Amen (on Card) oe 1d. 
ANTHEMS, 
I will magnify Thee. Four Voices .. oe eo 80 
O clap your hands. ” ” os on ee ee os ae 
1 was glad. ” ” oe is oo Ra ee 30k 
O how amiable. Treble Solo and Chorus .. *0 oe oe 4d. 
Tonic Sol-fa. 
I will magnify Thee ° fF 14d. 
O clap your hands .. 2d. 
Iwasgiad .. ie 2d. 
SECULAR. 
Part- -Song—“ Spring.” Four Voices .. 3d. 
e, » ‘Rhine Maiden.” Four Voices 3d. 
” » “Overhill, overdale” . = 3d. 
» __" Beware” 1d. 
Chorus—“ May, sweet May” 3d. 





Specimen Copies on application to the Composer, Norwich. 





London: NoveLLo anp Company, Limited. 





Just Issued. 





How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 


BY 
G. EDWARD STUBBS, M.A. 


Author of “ Practical Hints on the Training of Choir Boys” and 
“Current Methods of Training Boys’ Voices.” 


Price, cloth, Four Shillings. 


London: NoveLLo anpD Company, Limited. 





THE CHILD VOICE IN SINGING 


FRANCIS E. HOWARD 


A SCIENTIFIC TREATISE ON THE VOICES 


OF BOYS AND GIRLS 


FROM EARLY CHILDHOOD UP TO 
AND THROUGH THE MUTATION PERIOD. 


Invaluable for Cocieaaiens and Teachers of Singing. 


rice 3s. 6d 





London: NovELLo AND Company, Limited; and 


NovELLo, Ewer and Co., New York. 
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NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE ENTR’ACTE II. (“LUCY”) 


D 


ENTR’ACTE II. ‘‘COURANTE” 
PARDON uo ( ) 


FROM THE MUSIC TO 


HERMAN MERIVALE’S DRAMA 
14d, PEACE 


“RAVENSWOOD” 





Just Published. 





















































BY 

. COMPOSED BY 
ay] J. H. MAUNDER A. C. MACKENZIE. 

. hd. : ; ° (Op. 45.) 

9 Arranged for Pianoforte Solo by THEoPHIL WENDT. 
>. aa eereins 
} The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- Pps : 
at. able class of Church music. Consists of writing of that melodious and ENTR ACTE Il. Price 18. 6d. 
“ = effective nature for which the composer is so widely famed.” ENTR’ACTE III. Price 2s. 
n) 2d. ; wp ap 
Musical Opinion, 1/2/98: “A fine Church composition.” ’ : — 
++ Tad. Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- London: Novetto anp Company, Limited. 
- 4d. mending it.” Just Published. 
2d. Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 
.» Th. Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
4 See SONG DANCES 
ee Idd. Birmingham Post, 5/3/98: “‘ The music is of a high artistic value.” 
a Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect.” ? 
t) 4d, Manchester Courier, 9/3/98: “It will doubtless be used in many VOCAL SUITE 
14d. ‘quires and places where they sing.’” FOR FEMALE VOICES (S.S.C.) 
1h. Newcastle Leader, 23/2/98: “‘ A well-written work.” 
d. Western Morning News, 25/3/93: ““A good composition. Strikin WITH ACCOMPANIMENT FOR THE PIANOFORTE 
3 mn ” 6 

. ads and original. (Two or Four Hands) 
ch 4d. Chester Chronicle, 16/4/98 : “A beautiful work, very tuneful, and THE WORDS WRITTEN BY 

. a 2 ee ate ' oe JAMES HOGG, BARRY CORNWALL, 
Lichfield Mercury, 4/2/98: “ Extremely effective, containing some 
++ 2d. teally beautiful music.” AND OTHERS 

ts) © Journal o the Incorporated Society of Musicians, 1/2/98: ‘A well Ta RU Coates 
oo 14d. written work. e can strongly recommend it.” 
" pala Som WILFRED BENDALL. 
hd. Price One Shilling and Sixpence. 
6d. Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. The instrumental part of this work is not a mere accompaniment, 
ee : i . but is complete in itself, and can be played without the voices, either 
ee TA, *,* A Specimen Copy will be sent for six stamps to any Clergyman, | as pianoforte solo or duet, or as an orchestral suite. 
oo Te Organist, or Choirmaster, on application to the Composer, San Remo,| For a performance by a choir, without orchestra, the use of the 

.. rid fy Promiey, Kent. Pianoforte Duet part is recommended. 

- Ihd London: Novetto anp Company, Limited. Vocal Score.. ed, o> ioe 
o : String Parts ate mm os ‘6 ae an <- 
ie LORD, HAVE MERCY. Anthem. For Baritone Wind Parts and Full Score, MS. 

.. Tad. Solo and Chorus (Lent). By Vincent Moraan. Price 6d. The Accompaniments arranged for Pianoforte Duet .. 3s. 

By the same CoMPosER :— Ditto ditto for Pianoforte Solo oo 2 
“Eternal Spring.” Sacred Song. For Contralto or Baritone. Price 2s. 
we ‘Dear Betty.” Song. For Bass Voice. Price 2s. . ; London: NovELLo AND Company, Limited. 
oo 1 “Tothe dewy Wind-flower.” Song. For Contralto or Baritone. Price 1s. ——_—— 
14d. London: Novetto anp Company, Limited; and Just Published. 

ce Th NoveEL_o, Ewer AnD Co., New York. —- 

A CHRISTMAS PASTORAL ss alaiaradanmiat 
——— 


ON THE INTROIT 


HODIE CHRISTE NATUS EST THE GATE OF LIFE 


‘vice AND THE HYMNS DRAMATIC CANTATA 
“CORDE NATUS” AND “ADESTE, FIDELES” 














FOR SOPRANO, TENOR AND BASS SOLI, CHORUS, AND 
ant FOR THE ORCHESTRA 
ORGAN THE VERSE WRITTEN BY 
ys" and COMPOSED BY SHAPCOTT WENSLEY 
’ B. LUARD SELBY. THE MUSIC COMPOSED BY 
_— J 
Price One Shilling and Sixpence. FR AN CO LEONI. 
_—— London: Novetto anp Company, Limited. Translated into Tonic Sol-fa by 
GING] CHRISTMAS ALBUM aah 
TWENTY-FOUR Price One Shilling. 
PIANOFORTE PIECES FOR THE YOUNG London: Novetto anp Company, Limited. 


_ COMPOSED BY 
1 os UNIVERSAL SINGING LESSONS 


Just Published. 





O EDITED AND REVISED BY wisi pammreacet 
D. é I N. 
RIO A. ROSENKRANZ. Professor of Singing at the wg Conservatoire, Melbourne. 
aa ART 2. 
ing. IN THREE BOOKS. With special Instructions and Exercises for the blending of registers 
Price One Shilling each. on the true principles of vowel sounds. 
nd a 





Price Five Shillings net. 


London: NoveLto anv Company, Limited. London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 


HYMNS FOR USE 
IN TIME OF WAR. 





1. LET GOD ARISE. 


MUSIC BY 


J. STAINER. 


WORDS BY 


A. C. AINGER. 


2. O LORD OF HOSTS. 
WORDS BY MUSIC BY 
A. C. BENSON. C. HARFORD LLOYD. 


3. O GOD OF LOVE. 
(Hymns A. & M., No. 376.) 
WORDS BY 


H. W. BAKER. 


MUSIC BY 


J. B. DYKES. 
(Posthumous.) 


4. LORD, HEAR THY PEOPLE’S 
PRAYER. 
WORDS BY 


Rev. W. H. DRAPER. 


5. FROM HOMES OF QUIET PEACE. 


Rev. W. H. DRAPER. J. VARLEY ROBERTS. 


MUSIC BY 


JOHN E. WEST. 





Price One Penny each. 
Words only (Hymns 1 and 2 together), 2s, 6d. per 100. 
ns »» (Hymns 4 and 5 together), 2s. 6d. per 100, 


London: NovELLo AND Company, Limited. 





Just Published. 


THE EMPIRE FLAG 
A PATRIOTIC SONG 
FOR BASS OR BARITONE 
THE WORDS WRITTEN BY 
STUART REID anp W. ALEXANDER BARRETT 


THE MUSIC COMPOSED BY 
A. C. MACKENZIE. 


Price Two Shillings. 
Also published as a Part-Song for Four Voices, price Three-Halfpence ; 
Tonic Sol-fa, Three-Halfpence. 
Also as Solo and Chorus, price Two Shillings. 








London: NoveLto anp Company, Limited. 





Just Published. 


VALETE 
CHRISTMAS, 1899 


A PATRIOTIC SONG 
THE WORDS WRITTEN BY 


E. W. HOWSON 


EATON FANING. 


Price Sixpence. 











London: Nove.ito anp Company, Limited. 


V ADRIGAL.—*“ Spring, the sweet Spring.” For 
4 S.S.A.4.T.B.. By W. D. V. Duncomse. Price 6d. 
Music PuBLIsHING AssocIATION, 22, Paternoster Row. 











A SOLDIER’S REQUIEM. 


NEW SONG 


FOLLOW ME HOME! 


RUDYARD KIPLING 


MUSIC BY 


MAURICE BELL. 





Price Two Shillings. 





AN INFANT’S LULLABY 


SO, SO, ROCKABY, SO! 


NEW SONG 


BY 


MAURICE F. BELL. 


Price Two Shillings. 








“So, So, Rock-a-By, So!’ is a kind of quaint lullaby, words by 
Eugene Field, an American poet of great reputation in the United 
States, and music by the Rev. Maurice F. Bell. We have on former 
occasions alluded in admiring terms to the works of this composer. 
The song before us is even more fascinating than usual. Simplicity 
itself, it is nevertheless arranged with masterly judgment, and the 
effect of the lullaby if sung in anything like a sympathetic manner 
must be extraordinary. The words are very touching and tender, and 
the music expresses them as well as possible. This little gem seems 
to us to be almost absolutely perfect, but the composer has omitted to 
indicate the exact tempo.’'—L ute, November. 


London: NovELLo AnD Company, Limited. 


a erie CAROLLERS ARE WE. Carol for 
Xmastide. By J. B. Boucner. Price 2d. 
London: NovELLo anp Company, Limited. 


HE REAPER AND THE FLOWERS. Four 


part Song with Solos. By J.B. Boucuer. Price 4d. 
London: NovELLo AND Company, Limited, 


H UMorous PART-SONGS. By A. B. ALLEs. 


“Tom, the Piper’s son.” s.A.T.B. Price 3d. 
“ Dickory, dickory, dock.” s,a.T.B. Price 4d. 
London: NoveELLo AND Company, Limited. 


D' YE KEN JOHN PEEL. Part-Song. Arranged 
from the original hunting song by the Composer. Price 6d. 
W. METCALFE, 33, Chiswick Street, Carlisle. 


HOMSON, SYDNEY.—Seven Songs for Mezzo- 
Soprano. From Lord Tennyson’s Poems. Price 2s. net. 
“ Very expressive and thoughtfully written.”—Atheneum. 




















BY THE SAME COMPOSER: 
HE WINDOW/;; or, The Song of the Wrens. 
A Cycle of Twelve Songs. Words by Lord TENNysOs. 


Price 2s. net. 
London: NovELLo aAnp Company, Limited. 





Now ready. 
HE ORCHESTRA. Vol. II. “ Orchestral Com: 
bination.” By EBENEzER Prout, B.A., Lond., Author 0 
“Harmony: its Theory and Practice,” “Counterpoint: Strict and 
Free,” “Double Counterpoint and Canon,” “ Fugue,” ‘Fug 
Analysis,” “ Musical Form,” “Applied Forms,” “ Orchestra,” Vol. |. 
All in Augener’s Edition. Bound, each, net 5s. 
AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 
IANIST’S HANDBOOK. A Theoretic Com: 
panion to Practice. By FRANKLIN PETERSON. 
Two Parts. Crown 8vo. Bound, each, net 1s. 6d. 
By the same Author: 
ELEMENTS of MUSIC. Fifth Edition. Bound, net ts. 
INTRODUCTION to the STUDY of THEORY. A Sequel to the 
“ Elements of Music,” and intended to prepare the Student { 
Professor Prout’s Series of Theoretical Works. Second Editioo 
Bound, net ts. 6d. 
AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 
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HYMN BEFORE ACTION 


SONG FOR A BARITONE VOICE 


THE POEM BY 


RUDYARD KIPLING 


H. WALFORD DAVIES. 


Price Two Shillings. 
Ad libitum Accompaniment for Men’s voices, in Four Parts, 4d. 





NotE.—Though written as a Baritone Song, this hymn is intended 
tobe sung by many men’s voices in unison. Except in the second 
verse (which may well be sung as solo), the pianoforte part is suited to 
many voices, and, when used as an accompaniment to a single voice, 
must be subdued as its character will allow.—H. W. D. 


Just Published. 


Four-part Arrangement for Men’s Voices 
(T.T.B.B.) UNACCOMPANIED. Price 3d. 


London: NoveLLo anp Company, Limited. 
Just Published. 


FIRM IN HER NATIVE 
STRENGTH 


PATRIOTIC CHORUS FOR S.A.T.B. 
THE WORDS WRITTEN BY 
A. C. AINGER 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Price Fourpence. 
String Parts (in the Press). 
Wind Parts and Full Score, MS. 











London: NovELLo AnD Company, Limited. 


~ GROVE’S 


DICTIONARY OF MUSIC 
AND MUSICIANS 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 


EMINENT WRITERS, ENGLISH AND 
FOREIGN 


UNDER THE EDITORSHIP OF 


SIR GEORGE GROVE 


(FORMERLY DIRECTOR OF THE ROYAL COLLEGE OF MUSIC) 
ASSISTED IN THE SUPPLEMENT 


BY 
J. A. FULLER MAITLAND, ESQ. 


Messrs. NoveLto & Co. have much pleasure in announcing that 
they have made arrangements with the owners of the Copyright of 
Sir GEorGE Grove’s well-known Dictionary oF Music AND 
Musicians, which enable them, for a limited time only, to supply it 
at a greatly reduced price. It should be observed that the issue of a 
new edition of the Dictionary is not in contemplation. 


TEMPORARY PRICES OF THE FOUR VOLUMES 
Previously published, only in cloth, at £4 11s. 6d. 








CLOTH BINDING £2 0 0 
HALF MOROCCO.. £3 0 0 
FULL MOROCCO.. £4 0 0 


Should the purchaser desire to take advantage of the instalment 
system, he can obtain the complete Book on payment of a deposit of 
7s. (Cloth), 138. (Half Morocco), or 24s. (Full Morocco); and must then” 
complete the transaction by five monthly payments of 7s., 10s., or 12s. 
Tespectively. 

For further particulars see page 3 of Cover. 


London: Nove.to anp Company, Limited. 


PRODUCED BY THE ROYAL CHORAL SOCIETY, 
December 7, 1899. 


THE BALLAD OF THE 
‘ CLAMPHERDOWN” 


RUDYARD KIPLING 
SET TO MUSIC 
FOR CHORUS AND ORCHESTRA 


J. FREDERICK BRIDGE. 








Vocal Score, 8vo, paper cover, One Shilling. 





THE TIMES. 

The musical material is of the straightforward if rather obvious type 
that is calculated to endear the strains to a large class of hearers, and 
the only touch of pathos for which opportunity is givea by the poet has 
been taken advantage of. It was admirably sung, and the applause of 
the audience was strongly reinforced by the enthusiasm of the choir. 


DAILY TELEGRAPH. 

The verses are set to music of a character which has become tradi- 
tional in the case of naval subjects. . .. Not that it is by any means 
void of device. The composer’s art cannot be described as artless even 
here, and he plies through tempi and tonalities, through tricks of form 
and expression, in a manner which shows that a musician, not merely 
a melodist, is the controlling power. Especially should be commended 
that part of the plan which, by reverting again and again to the bold 
and stirring phrases of the opening, binds the whole together, even as 
the theme of a Rondo unites the episodes. The work deserves to be 
regarded as a success. It is as dramatic as anything in narrative form 
can be made; it is animated by the right spirit, and it will go through 
the country with applause. 


STANDARD. 

The most striking portion of the composition is what may be termed 
the refrain, which possesses admirable breadth and dignity. The 
work was rendered with splendid precision, and with an attention to 
light and shade that presented the music in the most favourable 
manner, and the simple and direct style of the writing seemed to find 
much favour with the large audience. 


DAILY NEWS. 

It adds another to the still too scanty list of short choral works 
available to mixed choirs. Sir Frederick Bridge is an experienced 
writer for choirs, both great and small, and in the “ Ballad of the 
Clampherdown " he has provided a brief choral ode, lasting just under 
twenty minutes, but extremely effective, although, to gain his effects. 
he presents no very special difficulties to a well-trained chorus. As 
such his ballad deserves, and will doubtless speedily obtain, wide 
popularity. 

MORNING POST. 

The chorus, mostly in four-part solid harmony, tells the story, the 
tenors give out the words of the sailors, and the basses the laconic 
answers of the captain. The lines are well accentuated, and there are 
some effective harmonic changes, but in its entirety the setting suggests 
a desire to meet the requirements and abilities of small choral 
societies. 

DAILY CHRONICLE. 

A notable feature of his latest production is its unpretentiousness. 
The music is as free and flowing as the poem. There is not the least 
indication of effort from the first bar to the last, and the entire work 
is instinct with a patriotic fervour that quickens the pulse as the end is 
approached. .. . The ballad has all the qualities conducive to popu- 
larity, and that it will be quickly taken up by choral societies there can 
be no question. It is unmistakably British, it is hearty and stimu- 
lating, and yet there is nothing vulgar or even commonplace about it. 


GLOBE. 

The broad tunefulness of the choral writing and the well-sustained 
spirit of the music evidently appealed to both the choir and the 
audience. 

DAILY GRAPHIC. 

Sir Frederick Bridge has set in a simple, straightforward way, which 
should commend it to choral societies. .. . It is a spirited piece of 
writing from first to last. 

PALL MALL GAZETTE. 

On the whole, we place the setting of ‘‘ The Ballad of the Clampher- 
down” very far ahead of the setting by the same composer of “ The 
Flag of England.” 

SUNDAY TIMES. ’ 

The new ballad was immensely liked by the huge audience, and Sir 
Frederick Bridge was twice recalled to the platform. 





Lonpon: NOVELLO AND COMPANY, LimiTep 





AND 
NOVELLO, EWER AND CO., NEW YORK. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


SIxTH AND SEVENTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“**Una’ is quite one of his best."—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”"—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.""—London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” 





“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain pt wqennd wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.’—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 








‘* The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.""—Shields Daily News. 





FIFTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 4g, 1892. 


"ISRAEL IN THE 
WILDERNESS 


‘* The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts,each 1s. Words only, *7s. 6d.; t 5s. per 100, 
The loan of Orchestral Parts on application to the Composer. 





Lonpon: NOVELLO AND COMPANY, Limirep 
AND 


Just Published. 
A NEW EDITION OF THE FINALE TO 


BEETHOVEN’S 
CHORAL SYMPHONY 


Tue ENGLISH TRANSLATION REVISED, AND ParTLy ReE-WRItTTEn, 


BY 


NATALIA MACFAREEN. 


Tue VocaLt Parts ENGRAVED IN OPEN SCORE. 





Price One Shilling and Sixpence. 
Tonic Sol-fa, 6d. 
The Symphony complete, 2s. 6d. 


London: NoveELLo AnD Company, Limited. 


WEBSTER’S 
CHILD’S 


OF THE 


THEORY OF 





PRIMER 


MUSIC. 





One Shilling. 





London: NovELLo AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Paris, 1s.each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 


Price ts. 





For Chorus, Soli, and Orchestra. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 





London: Novetto AND Company, Limited. 
Just Published. 


BALLADE 


FOR 
VIOLIN SOLO AND ORCHESTRA 
COMPOSED BY 


PERCY PITT. 


(Op. 17.) 








Arrangement for Violin and Pianoforte by THEoPHIL WENDT. 





Price Two Shillings and Sixpence. 
String Parts (in the Press). 
Wind Parts and Full Score, MS. 





London: NovELLo AND Company, Limited. 








NOVELLO, EWER AND CO., NEW YORK. 





Just Published. 


THREE PIECES 





FOR 
VIOLIN AND PIANOFORTE 
I. IDYLL. Il. LEGEND. III. CANZONA. 


COMPOSED BY 


JULES KOOPMAN. 


Price One Shilling and Sixpence each. 








London: NovELLo anp Company, Limited. 
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Now Ready. 


RECOLLECTIONS 
JOHANNES BRAHMS 


Dr. J. V. WIDMANN and Pror. DIETRICH 
TRANSLATED FROM THE GERMAN BY 
DORA E. HECHT. 
With Two Portraits. Cloth, 6s. 

“English lovers of music will, we are sure, accord a hearty welcome 
to Dietrich and Widmann’s ‘ Recollections of Johannes Brahms.’ - The 
volume, in truth, is one which every cultivated musical amateur will 
desire to add to his library.""—Globe. 

“Miss Hecht has rendered welcome service by her workmanlike 
version of these charming reminiscences. . . . her work will certainly 
inspire in all who read it an enhanced regard for the character and 

rsonality of a composer who, though he never set foot on our shores, 
os nowhere been honoured more highly by the devotion of his 
admirers.” —Spectator. 


London: SEELEY AND Co, Limited, 38, Great Russell Street. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


Nymphs of the Ocean .. 3d.{ Underthe Trees .. «2 2d. 
The Skaters .. “ e» 3d.| The Oyster Dredgers .. 2d. 
TheLake .. « . 3d.| Evening... ae ee 2d. 
*TisMorn.. wi ee 3d. | *Sweet to live (38th thou.) 2d. 
Sweet Spring (Madrigal) .. 3d. | *Welcome, young Spring!.. 2d. 
The River .. ea ee 3d.|*The Anglers (14th thou.).. 2d. 
Over the mountain side .. 3d.| The DreamofHome .. 2d. 
Soul of living music e+ 3d.| Summer and Winter <« & 





The Stormy Petrel .. +. 3d. | *Departed Joys wa oo 
The Coral Grove .. -. 3d.| There's beauty in the deep 14d. 
Pibroch of Donuil Dhu .. 3d./ Soldier, rest! ee e. Id. 





Blow, Western Wind! .. 3d.| Woodsin Winter .. «<« oa 
Stars of the Night .. -» 3d.| Autumn ee “a «a (3 


HUMOROUS PART-SONGS. 


Three Doughtie Men. (64th thousand) “a Ee ee Sa. 


Three Children Sliding. (roth thousand) .. oe we oe 3% 
A Ryghte Merrie Geste .. ae oe F <a <a ee 40 
The Snow-white Doe .. aa oe ee ee ee eo 4d. 
*Ben Bowlegs (EDWARD OXENFORD) .. os ae ee ee 30e 
The Carrion Crow ee xa ee ee <a ee ee 34. 


Call John! .. na < eek ee “a “6 + « & 
Three Merry Fishers. (Just published) .. <s re ec 30. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse ne -. 4d.] The Ocean .. a « 
Off to Sea - $a -. 4d. | *The Ironfounders (36th thou.) 3d. 
figer Chorus .. on -. 3d.] The Cyclists .. ae oe & 
he Lifeboat .. oe «. ae 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NoveELto AND Company, Limited. 


IMPORTANT TO PIANISTS. 


THE AUTO-EXAMINER IN SCALES AND 
ARPEGGIOS 


J. MARSHALL BUCKLEY. 


Anentirely new work, which has received the highest encomiums 
fom all musicians who have seen it, such as Dr. J. C. Bridge, M.A., 
Samuel Aitken, Hon. Sec. Associated Boards, and many others. 

This work is laid out according to the requirements of the Ass. 
Boards, R.A.M. and R.C.M.—Auto-Examiner A.; the Incorporated 
Society of Musicians and Trinity College—Auto-Examiner B., in 
such a manner that students may practise as they will be examined, 
andmay, in a regular daily quota, cover the whole of their Scale and 

gio work each week, or fortnight, as may be convenient. 

There is no possibility of any item being overlooked or neglected, a 
thing hitherto unattainable. 

This work is not only available for examination candidates, but 
should be in the possession of every pianist who wishes to keep 
abreast of his work. 

“Students cannot be too careful to avoid a stereotyped style of 
tactising scales and arpeggios. Your manual guards very effectively 
gainst this, and I am sure it willbe a very great help both to teachers 


and pupils. 
“JoserH C. Bripnce, M.A., Mus. Doc.” 
“Your excellent work, most valuable to any student.” : 
“ SAMUEL AITKEN, Hon. Sec. Ass. Boards. (Unofficial).” 
Lan orders are now onhand. Ask your Musicseller for it, or direct 
fom the Publisher, THOMAS MILLS, Imperial Chambers, 62, Dale 
treet, Liverpool. 
AUTO-EXAMINER A., ASSOCIATED BOARDS. ss. 
AUTO-EXAMINER B., I.S.M. & TRIN. COLL. 1s. 








YUM 





GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Musical Times says: “Just the kind of résumé Wagnerian 
pilgrims should put into their pockets.” 
Third Edition. Price 3s. 6d. 
London: Simpkin AND Co., Limited, and NoveLLo AND Co., Limited. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B., 8vo. 





England's Glory .. ‘ 8th thousand .. 3d. 


O Anglia! land ofthe brave .. “a o 08 wo ee & 
A merry Christmas to youall .. a o Te oo 
A Happy New Year wre ae xs <= oS a <4 
Hail! merry, merry Christmas ‘aa +. 25th ~ « 
Blow, ye balmy breezes, blow.. es +. oth « ow & 
Gaily thro’the greenwood .. “s +» 56th ‘a ee 24. 
Our National Church .. re ‘as -. and pa ee 2 
Fairy Revels, 13th thousand; The Streamlet 5th » each 3d. 
Sunny Rays, 3rd thousand; Who is Sylvia? and a oo s& 


London: Novetto anp Company, Limited. 
Manchester: WILLIAM J. YOUNG, 51, Barton Arcade. 


ALL PROFESSORS OF MUSIC SHOULD GET THE 


, , . 
Teacher's Text Book of Mental Science ; 
Or, HOW TO BE A SUCCESSFUL TEACHER. 

A scientific system for rapidly and effectually imparting musical 
knowledge, including the highest branches of the art. 
By M. LENDON-BENNETT, 
Author of “Musical Mnemonics,” ‘‘The Organist’s Pedal 
Calisthenics,” &c. 
Particulars, Post-free. 
LENpDON-BENNETT AND Co.: Office, Granite House, Putney, S.W. 








Now ready. Price rs. 6d. 
7, AMORA'S SPELL. Cantata, for Treble Voices. 
By Epwarp Oxenrorp and P. ToTTENHAM Lucas. 
Choruses in Two Parts. Specimen copy for six stamps, from the 
Composer, Frognal Mansions, N.W. 
“The horns are sounding!’ Opening Chorus from above, published 
separately. Specimen from the Composer, Post-free. 


COMPOSITIONS 





BY 
T. MEE PATTISON. 
CANTATAS. ay dire 

The Ancient Mariner ea aa oe oe e 296 o6 
Do. do. (Choruses only) .. o ae 3:0 
The Lay of the Last Minstrel » ad as oo 2 6 
Do. do. (Choruses only) .. ee 2 6 

May Day a xe ee a na oe 28 o 6 

The Miracles of Christ (Sacred) a tt e@ o@ 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) .. os «a @-9 o1 
Thou visitest the earth (Harvest) .. we ee oo 8S 
I know that my Redeemer liveth (Easter) «a oe @ 9 
There were shepherds (Christmas) ‘ aa « @4 
Thirteen Offertory Sentences es a ue oo O @ 
Six Kyries as xe « ee ee ‘ ae OF 
Te Deum laudamus(in F) .. <a as ae °o 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. ee §=633. 64. 
Five Concluding Voluntaries ae os ee 4 eo 638. 6d. 


London: NoveELLo AND Company, Limited. 


HARMONIES D’AUTOMNE. 


POUR LE PIANO 


PAR 


PERCY PITT. 
(Op. 29.) 
1. PROMENADE SENTIMENTALE, ts. 6d. 
2, VALSE MELANCOLIQUE, ts. 6d. 
3. CREPUSCULE, 1s. 6d. 
4. EXTASE, 2s. 


“These pieces deserve to become widely known. We have here 
music that is the evident outcome of the composer's innermost feeling. 
Its sincerity is as obvious as its charm is penetrating. The Autumn 
season has inspired Mr. Percy Pitt with many beautiful thoughts. It 
is a pleasure to come across music so really worthy of the name, and 
it may be hoped that the ‘Harmonies d'Automne’ will soon figure on 
some important concert programme. In the meanwhile we gladly 
draw the attention of serious amateurs towards these delightful pieces, 
which can be played over and over again with increasing pleasure,” — 
Morning Post. 


London: Novetio AnD Company, Limited. 
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JUST PUBLISHED. 


PRINCESS ZARA 


AN ORIGINAL OPERETTA FOR YOUNG PEOPLE 
Tue Worpvs sy CLAUDE AVELING 
THE MUSIC BY 


ARTHUR SOMERVELL. 


Six Soloists are required. There are also five parts with dialogue only. Three of the characters could be 
taken by grown-up people with advantage. The choruses are not difficult, and they 
are nearly all in two parts. The time of representation is about 13 hours. 
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Staff Notation (with Tonic Sol-fa added), with Pianoforte Accompaniment, Two Shillings. 
Tonic Sol-fa Edition, gd. Books of Words, 25s. per 100. Band Parts can be hired. 


NOVELLO’S SCHOOL SONGS 


NEW BOOKS, RECENTLY ISSUED. 
Selections from THE SCHOOL MUSIC REVIEW. 












































_— - BOOK 101. BOOK 106. 
SONGS FOR CHILDREN. (Grapg I.) 
From Tue ScHooi a REVIEW. SIX TWO-PART SONGS. ‘ 
Jack and Jail (Ne (No. 40) ne ‘ a ° = pag From Tue Scuoor Music Revigw. ex] 
ack and Jill (No. 44) ae . W. Elliott. cas 
ie old man clothed in leather: Wo. 45). oe . W. Elliott. pr seean page ee 58) \ ; 1 tam Sar 
The Soft-shell Crab (No. -» J. W. Chadwick. | © lovely night (No. 50) de is J. L. Roeckel. var 
A Child’s Evensong (No. 3) oe ie me . J. Stainer.| Hail, Judea! (No. 61) . xi es oo Handel, the 
I had a Little Doggy (No. 68) .. a ee 5 W. Elliott. | Sleep; gentle lady (No. 65) Fe ie = ‘H. R. Bishop. par 
on —— Solel ie. . * >a The fall of the leaf (No. 74) oe . GA, Macfarren, ue 
The Child and the Star (No. 06) *j. W. Elliott. Both Notations combined, 6d. poe 
Both Notations combined, 6d. Stat 
met 
K 102. BOOK 107. and 
UNISON SONGS FOR CHILDREN. (Grape II.) 1nW 
From THe ScHoot Music REVIEW. NINE TRIOS (UnAccomMPANIED). of a: 
A Soldier’s Life (No. 61) - a ax Stainer. Suge 
The Bells of Christmas (No. 30) ’R. {' Legge. s d Poems Tas Genecs, Bose Revew, com 
The Switzer Boy (No. 34) German Volksiied. weet day, so cool (No. 25) G. A. Macfarren, ridg 
Cradle Song (No. 35) «- .. Schubert, | 1¢ Hunter’s farewell (No. 28) ° Mendelssohn. inev 
The Evening Star (No. 35) A " Schumann, | God save the Queen (No. 32) .. me John Bull (?) one 
My little Tree (No. 65) ai A. Randegger. The Songs our fathers loved (No. 36) .. oe Traditional. s: 
The River (No. 64) .. A. Sullivan. Which is the Ly sages day to sing (No. 38) re ee Dr. Arm rr.’ 
The Land of Counterpane (No. 64) R. H. Macdonald, | Sweet and low (No. 4 . . . J. Barnby, of hi 
Lullaby (No. 75) a ie J. W. Elliott. sa pee gd and ite ‘mile (No. 39) a ‘nines musi 
: e Lark’s Song (four-part) (No. 51) os endelssohn. it 
Both Notations combined, a The Rhine Raft Song (No. 48) .. we ° ee C. Pinsuti, — 
BOOK 103. Staff Notation, 6d. Tonic Sol-fa, 6d. a deg 
UNISON SONGS FOR CHILDREN. (Grapz IIi.) — 
- is a Tue Scuoo.t Music sania - = 
Children at Play (No. 35) as ozart. | 
Land to the Leeward (No. 40) .. C.H. H. Parry. BOOK 108. favou 
ag neg eg a Taxation (No. 40 . & —— EIGHT TRIOS (UnaccomPANIED). o ES 
The Star’s Watch (No. 52) a eo . B. Foster. 
Song of the Brook (No. a - a; aon _ Tue ScHoot Music REviIEw. 
A Song of Peace (No. 73) we .. H, Smart. | Evening (No.7 ne es as F, Abt. on 
Boat Song (No. 54) «« ae Eaton Faning. | O who will o’er Z the downs “ mM -» R,L.de Pearsall. B 
At Night (No. 62) ‘i - . os A, Randegger. | How merrily we live (No. 5 53 Este JB Usten 
Both Notations combined, 8d. Patter, patter (April chews) (No. 59) eo J L. Hatton. Pace 
peanasnateaanie bay ec nee oO. “i ee - a 
104. n April ttme (No. 70) .. on “° oe . insuti a 
SIX mapas a ONGS Annie of Tharaw (No. 76) . ie ** Traditional. ey 
Agee Tue ScHoot Music Review. | Hail to the chief (No. 72) a ee EH. R. Bishop. a 
The Sparrow (No. 3 i Oo eases cn) Staff Notation, 6d. Tonic Sol-fa, 4d. the ba 
Playtime’s golden oar (No. 37) A. W. Ketélbey. the op. 
— weg (No. 4 i. i. ae + 7. p a to Hic 
elcome, fair pt e ( 0. 45) is ae oeckel, 
Sleigh Song (No. 55) .. G. Ernest. BOOK 109. — 
Were we fairies, -" and I (No. 6 8) H. Festing Jones. NINE CLASSICAL SONGS. represe 
Both Notations combined, 6d. heard _ 
From Tue Scoot Music Review. foot 
BOOK 105. The Cottage (No. 29) .. . Schumann. freezin, 
SIX TWO-PART SONGS. Creation’s wan ~ 32) { va ‘ i with al 
From Tue Scuoot Music REVIEW. Greeting May (N . ae a Prayer | 
Playtime (No. 26) i ip ie J. L. Roeckel. | A Song of May (No. “ : :, Beethoves the fina 
The Harvest as (No. 27) oe M. B. Foster, | O for the —— ove (No. 49) * oe i husban; 
All among the Barley (No. 41) .. is .. Elizabeth Stirling. Hark! hark! the lark (No. 34) . ee oe ° = all listen u: 
Ye Mariners of England (No. 47) a E H. H. Pierson. | Fairest _ St) #s ee “e * een bet 
Come o’er the woodland (No. 60) ies A.,W. Ketalbey, | Hey, Baloo! (No. 54) an = MM - — 
The stars were shining (No. 67) .» J. Booth. Alone (No. 73) - “ ee . endelsso ' Thet 
Both Notations combined, 8d. Both Notations combined, 9d. deann 
_ ui 
The Songs can be obtained separately in “The School Music Review.” , 
Catalogues of all School Music sent gratis on application. 
Lonpon: NOVELLO AND COMPANY, LimIrTep. 
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PRODUCED AT THE NORTH STAFFORDSHIRE MUSICAL FESTIVAL, OCTOBER 26, 1899. 


SCENES FROM LONGFELLOW’S “THE SONG OF HIAWATHA.” 





No 


HE DEATH OF MINNEHAHA 


A CANTATA 
FOR SOPRANO AND BARITONE SOLI, CHORUS, AND ORCHESTRA 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Or. 30, No. 2.) 





PrIcE ONE SHILLING AND SIXPENCE. 


Tonic SoL-FA, 1s. VOCAL Parts, IS. EACH. 


WorbDs ONLY, 5S. PER I00. 


STRING ParRTs, 7S. 6D. 


WIND ParTS AND FuLL Score (in the Press). 





DAILY TELEGRAPH. 


“Minnehaha” is, in its way, as complete and adequate a musical 
expression as the “‘ Wedding-Feast,” and from the very nature of the 
case one much more moving and impressive. ... There is in it the 
same frequent repetition of a few short themes presented under 
varying conditions, such as relieve the strain of their persistency; 
there is the same aptness of expression in the phrases, the same 
partiality for diatonic melody, the same wealth of resource in the 
orchestration, and an equal measure of the persuasiveness which 
brings us to think that thus and thus, and in no other way, are the 
poet’s thoughts best clothed upon with musical beauty. The fact just 
stated embodies the highest triumph of the composer’s means and 
methods, and is the more remarkable because, apart from harmonies 
and colours that show the freedom of modern treatment, the melodies 
inwhich the real and true spirit of music always lies have the simplicity 
ofan older time. About them there is nothing artificial. They never 
suggest that they have been sought after, but rather that they have 
come of themselves, Handel is hardly more natural than Mr. Cole- 
tidge-Taylor in this regard, or his subjects, so to speak, more 
inevitable, though, of course, their treatment by the old master, on the 
one hand, and the young aspirant, on the other, is in the broadest 

sible contrast. I do not in the least degree underrate the value of 

t. Taylor’s powerful and expressive harmonies or the picturesqueness 
of his orchestration, but I contend, all the same, that the secret of his 
music’s moving force lies in the happy phrases upon which he insists 
with such remarkable iteration. When sorrowful, there are tears in 
each one, and with a few notes he can touch the springs of emotion in 
adegree refused to many who labour strenuously and with elaboration 
towards the same end. Than this I can say nothing more conclusive 
of the fact that the youthful Anglo-African is a man with a mission, 
with a | 5 of free and natural eloquence in a domain which is the 
favoured home of that priceless quality, and with a potentiality such 
as must draw to himself the hope and expectation of all who wish well 
to English art. 


DAILY CHRONICLE. 


_“The Death of Minnehaha” made a deep impression on the 
listeners. It certainly realised the expectations no less kindled by 
acquaintance with the first section, “‘ Hiawatha’s Wedding-Feast,” 
than by the rumours of its pathetic character. As its position in the 
programme was the reverse of favourable for such a work, the effect it 
created was specially gratifying. Mr. Coleridge-Taylor avails himself 
of all the resources of the modern orchestra, the scoring being 
exceptionally full—and to emphasise certain passages he freely uses 
the bass drum, cymbals, and harp. Both chorally and instrumentall 
the opening passages are rather weird, as they presage the promconn | 
to Hiawatha’s wigwam of the spectres of Famine and Fever, whose 
attival is indicated in a genuinely dramatic manner. Additional 
Suggestiveness is imparted by the dread visitors being respectively 
tepresented by the two soloists—baritone and soprano—who are thus 
eard for the first time. The chorus quickly resume, and the line 
describing how the doomed Minnehaha “Lay there trembling, 
freezing, burning,” is graphically, but thoroughly legitimately dealt 
with alike in the voice parts and the accompaniment. Hiawatha’s 
prayer (for baritone solo), ‘‘Give your children food, O Father,” and 
the final breathing by Minnehaha (soprano soloist) of the name of her 
husband, are so agonising in their poignancy, that it is impossible to 
listen unmoved. 
MANCHESTER COURIER. 


The tragedy of Minnehaha’s death and the sadness of Hiawatha’s 
sgt were brought out with an intensity that profoundly affected 
audience, 





ATHEN ZUM. 

Mr. Taylor possesses the rare gift of expressing his thoughts and 
feelings in a simple, direct manner; with a few characteristic notes, 
a few expressive chords, he achieves more than some composers with 
their pretentious themes and startling progressions. He has not so 
much set to music as illustrated the lines of the poem ; there is plenty 
of skill in the music, and it is all wisely hidden behind the notes; or 
in other, and perhaps better terms, the vivid soul of the music shines 
through its body. ... ‘The Death of Minnehaha” is hitherto Mr. 
Taylor’s highest effort, and if the final section of his trilogy shows 
no falling off, then, indeed, he will have produced something leaving 
powerful footprints on the sands of time. 


BIRMINGHAM DAILY POST. 

The young Anglo-African we may claim as ourown. That he is a 
genius I do not hesitate to declare. He is in gorgeous imagination, 
a second Tschaikowsky; in economy of thematic material, another 
Dvorak. . . . Fine as is * Hiawatha’s Wedding-Feast,” the “‘ Death of 
Minnehaha” is finer. One stands for comedy, the other represents 
tragedy. ... Few things in poetry are more pathetic and heart- 
breaking than the description of the famine in the story of 
Hiawatha—his fruitless quest for food in the snow-clad forest; the 
delirium of poor Laughing Water, the victim of fever and starvation ; 
and the devotion of the old Nokomis. These are treated by the young 
composer with a power of pathos that no one can listen to unmoved. 
I must confess to being so overcome more than once that I could 
scarcely control my feelings. The themes are few, but they are so 
varied in treatment that every page is a fresh revelation. Hiawatha’s 
prayer for food, and his farewell to Minnehaha, are nobly expressed, 
and are infinitely more touching than even the scene between Wotan 
and Briinnhilde. 

BIRMINGHAM DAILY GAZETTE. 

“ The Death of Minnehaha” touches a higher level than ‘‘ Hiawatha’s 
Wedding,” and the reason is not hard todiscover. In the ‘ Feast” we 
have lightness and something like revelry. In “ Minnehaha” we have 
tragedy, not, be it observed, the deep, and, so to speak, scientific and 
studied tragedy of the Greeks, but a human, tender, touching tragedy, 
which is all the more effective by reason of its simplicity. From the 
first bar the music takes hold. . . . Those who only see the pianoforte 
score cannot realise the tremendous effect of the unaccompanied 
call: ‘ Minnehaha!” on pages 20 and 21, where the utmost passion of 
human desolation is expressed by the unaccompanied chorus. 


MANCHESTER GUARDIAN. 

It is a story of despair, desolation, and death, and the composer has 
fully realised its tragic interest, every phase of it being vividly 
pictured. He employs the same devices, he startles again by his 
rhythmic innovations; some of his themes are almost barbaric in 
their wildness. In contrast with the joyousness, the fun, and the 
humour of its predecessor, the new work is very striking. A great 
effect is produced by the composer’s treatment of the poet’s awful 

ersonification of Famine and Fever, and there is something wonder- 
ully pathetic in Minnehaha’s death-song. 


STAFFORDSHIRE SENTINEL. 

Mr. S. Coleridge-Taylor’s new work is magnificent. No less a term 
will describe it. It has proved to be an all-round improvement on the 
““ Wedding-Feast.” The choruses are more varied and beautiful, and 
the solos are inexpressibly affecting. . . . Many were deeply touched 
by the dramatic story and its wonderful treatment... . This work 
distinctly classes Mr. Taylor as one of the very finest composers 
who have seen the light in what some people will persist in describing 
an unmusical country. 





Lonpon: NOVELLO AND COMPANY, Limitep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 


XUM 








68 THE MUSICAL TIMES.—January 1, 1900. 


PROGRESSIVE STUDIES | 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 



































cap 
Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, Sct 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be bh 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro- “ 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have VL. 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, of t 
which, though of equally great practical utility, have hitherto been less generally accessible. ho 
‘* : : Gaz 
1. FIVE-FINGER STUDIES .. a -- Part1/ 28. SHAKES nc at oe oe -» Part 
a* 55 e* aC <a” ay 120s A Ac ae Ke oe so in @ 
— 30. “ 6 » 3 
3. SCALES.. ats as rr oe -» Partr 
4: = ee i a a a «sy, 2 3% DOUBLE NOTES .. ee oe -» Partr 
ses a 32. e . sie xe ar AC 
5- BROKEN CHORDS .. oe ee os Tatts | 33> ” ” oe oe oe oe » 3 
6. ” ” ee oe oe oe 99 2| 34: ” ” eae 3 oe » 4 
c ” ” + ss «© © Sieg GOCTAVES a“ ae: ae ae | le 
e ” ” oe oe oe oe » 4 * 
36. i is an we os si oe ae 
Q. ” ” oe on oe oe » 5 Sapna 
mT. . . « «ae or eS Se 
ri. na ss si “< ois 5 ae ee 38. u pel Sean ees” Oe ee 
12. ” ” + . . . «+ » 3 39.* STACCATO .. x ee ee oe 
13. er e de oe se a oe 4| ce 
“ " "\4o. REPETITION.. ..«. ewe Part 
14.* ARPEGGIO .. ee ee ve .» Part1)41.* REPETITION anp TREMOLO .. AC 
15. 9 ee es es o° ee » 2) 42, 99 oe ee oe » 3 
16. a5 o% ie se o% ae + 3 
43.* PART-PLAYING se ee ar oe “Paster 
zy. VELOCITY .. are os ee .. Partr 44 ” ” - co oy 2 
8. " ‘+ + + «6 «+ @ 7 ae. 6 (wl ee! lO 
Ig. a » 3\ ce 
46. on oe ee ee oe oe 9 2 
20. ’ » 4 
4 ’ ” 47. ACCOMPANIED MELODY.. oe ss Pater 
. ” ” 8. ” ” oe oe . » 37— 
23. ” ° » 7 " = ———— _ 
FREE a EaED 49. EXTENSIONS ann SKIPS... oe -. Part 
24. FIGURES IN SEQUENCE sf -» Parti 50,* iv ay ta a ao ae 
25.° ” ” oe ee sie. agp Pat 5 Baas 
——___—__—— 51. RHYTHM we Pe ne oe -» Part 
26. BROKEN THIRDS, SIXTHS, aAnp 525" * sis sis os aie oo on 8 
OCTAVES .. es ee oe os Part x 
27. BROKEN THIRDS, SIXTHS, anp 53. EXERCISES FOR THE WEAKER FINGERS. 
OCTAVES .. oe oe se oe Part2 By J. A. O'NEILL. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-THREE BOOKS, PRICE ONE SHILLING EACH. 


‘Mr, Franklin Taylor’s splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
were reviewed in The Times; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition and 
Tremolo,’ two of ‘ Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not, 
for the most part, in the ordinary repertory of the schools; and it is almost pathetic to think of the acres of Czerny’s 
works, for example, that the able editor must have traversed in order to find good studies for the different branches of 
his book. His own examples are one and all excellent in design, and many of them are agreeable compositions, though . 
all keep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 
been a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with 
a Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immortal 
‘ 48’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
use. The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
quite easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collection is 
entirely worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard work & PIANO} 
on technique.”’—The Times. ce) 








Lonpon: NOVELLO AND COMPANY, LimitTeEp 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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TOILERS O Y PUB 5. 
AUVRAY, G.—Chevau-Légers Marche :— 
CAN TATA Pianofo1te, Conductor, and Orchestral Parts net 1 6 
AMFT, ROBERT—Notturno Concertando. For Harmonium ‘ 
and Pianoforte ea ee ae ae e. net 
FOR FEMALE VOICES ARENSKY.—Six Caprices. For Pianoforte. Op. 43. (Siloti’s 
) No.1. In A minor; No.2. In A; No. 3. In C; 
VersE BY JAMES STRANG No. 4. In G; No.5.In D; No.6. InA. each net 1 0 
BOSSI, ‘ne E—Theme et Variations. Pour ‘Orgue. Op. 115 net 3 0 
MUSIC BY — Sonata, No. aa For Violin and Pianoforte. Op. 117 ass 
BRAMBACH, J.—Quartet (G minor). For Pianoforte, 
ALFRED R GAUL Violin, Vibler and Violoncello. Op. 110 a - met i120 
° ° DITTERSDORF, CARL D. v.—Six Symphonies. For Or- 
chestra:— 
? lodi r No.1. Die vier Weltalter. Score, net 7s. 6d.; Parts, net 11 0 
‘Mr. Gaul has written nothing finer, nor more melodious an » 2 Der Sturz Phaetons. Score, net 7s. 6d.; Parts, ,, 11 0 
captivating in this branch of composition specially adapted for a 3. Verwandlung Actzons. Score, net 7s.: Parts, 10 0 
Schools for Girls. Taking the Cantata as a whole, it is a delightful ” 3. Die Rettung der Andromeda. . . - 
work, replete with artistic workmanship, and, above all, melodious ” Score, net 7s. 6d.; Parts ,, 11 © 
and expressive.” — Birmingham Daily Mail. » 5+ VWerwandlung der lycischen Bauern in Frosche. 
“This charming work was composed for the pupils of King Edward Score, net 7s. 6d.; Parts ,, 11 © 
VI.’s High School for Girls, Birmingham, and bears all the best marks » 6. Die Versteinerung des Phineus und seiner Freunde. 
of the composer’s characteristically graceful style. The libretto is Score, net gs.; Parts, net 12 0 
of a high order of merit, and worth the music, which —_ > » tat ng. ay Fk ~~ Py Wap ne Re 42 i— ata) 
|. Bivenin am Dai . I. Scherzino; No ude arabesqu 2 . eac o 
——o es 2 pa - ” FORSTER, A.—Gedenkblatt. For Violoncello and Orchestra. 
P- 93 :— 
‘ oa Score “ ee Ret 2 Parts as net 4 0 
Price Two Shillings, Solo Part . “a. 6 6 | Cello and Piano’ oni 6 
Words, Five Shillings aad hundred. GADE, NIELS W.—Andantino grazioso aus der Symphonie 
Passe aaa No.1. For Harmonium and Pianoforte. Arranged by 
REINHARD P ec Ret 2 0 
TH E LEGE N D OF TH E GANDOLFO, E. —‘De fleur en fleur.” Valse interméde :— 
Pianoforte, Conductor, and Orchestral Parts net 1 6 
WOOD Pianoforte Solo .. ah es “a ‘a oO 
ae L. Drei kleine Sticke. For Violoncello and 
Pianoforte. 24 os os es eo 4 0 
A JUVENILE OPERETTA —— The same. For Violin and Pianoforte ee 4 0 
MUSIC BY — Thesame. For Viola and Pianoforte.. a «a 7410 
GERVASIO, N.—“ Petite Poupée.” Bluette:— 
ALFRED R. GAUL. Pianoforte, Conductor, and Orchestral Parts net 1 6 
Pianoforte Solo .. 20 
JENSEN, ADOLF—Abendmusik (Nos. o 2, 3 and 5). “Op. 50. 
Price One Shilling. Arr. by WALDEMAR WAEGE for Harmonium and Piano net 4.0 
Words, Four Shillings per hundred. KIENZL, W.—* Don Quixote.” Fantastic Symphony. For 
Orchestra z ‘ Score, net 15s.; Parts, net 15 0 
KREHL, S. —Quartet, in A. For two Violins, Viola, and Violon- 
THE ELFIN HILL cello, Op. 17 o« oe ec 12: (O 
: ane cee Pour Cello et Piano. Op. 66 a 9 : 
L, E.—Sonata, No.7 (F minor). For Organ. P. 75 net 2 
AN OPERETTA FOR SCHOOL USE LIAPUNOW, S.—Ballade. Op. 2. For Orchestra:— 
MUSIC BY Score’ alt = Md bg net 12 0 
Two iano ortes (four hands) .. es ‘oa * ° 
ALFRED R. GAUL. MACKENZIE. A. C.—Schottisches Concert. For Pianoforte 
and Orchestra. Op. 55:— 
, i Score ee + net 32 o| Parts net 32 0 
Price Two Shillings. and Pianoforte Part ,, 4 0| Pianoforte Solo’ 9 0 
Words, Seven Shillings and Sixpence per hundred. <a h ,B. — (D major). For Violoncello and Piano- 
ee oO 
London: Novetto anp Company, Limited — Sagat c —Romance. For Violoncello and vane P 
S i «e eo Met 1 
: PHILIPPSGN! ‘. —Suite, in Three Pieces. For Violin and 
Just Published. Pisnoiiete -— 
No.1. Melodie ‘aa oe Pe «a <4 net 1 6 
‘ . Gavotte ‘oo - es ie as és a Se 
AIR DE BALLET Capriccio 1 6 
NERUDA, F.—Dumka.” For Violin and Piano. Op. 35 net 1 6 
FOR —— Thesame. For Violoncello and Pianoforte .. 1 6 
STRING ORCHESTRA RAFF, J.—Cavatine. For Harmonium, Pianoforte, Violin, or 
Violoncello. Op. 85, No. 3. Arr. by REINHARD net 2 0 
COMPOSED BY SCHUTT: Eni (D a! For oe ~~ —_. ea - 2 @ 
—Impromptu-Rococo. or Two Pianofortes. 
PERCY PITT. Op. 58, No. oo 7 @ 
(Op. 1, No. z.) — Valse- Pumpin ‘For Two Pianofortes. Op. 58, No. r.. 8 Oo 
P.T, ve —_. “Songs of ies ” In Two Books. For High and Low 
reat Voice. Op. ae -- each 8 o 
_ Full Score. SCHYTTE, in I ‘Wanderbilder. For Pianoforte 
Price Two Shillings. Duet. Op. 112:— 
—— No. 1. Norwegischer Springtanz; No. 2. Im Fasching; 
London: NoveLLo AND Company, Limited. No. 3. Gavotte und Musette; No. 4. Eine lustige we 
each,net I 0 
— ‘Federzeichnungen.” For Pianoforte Solo. Op. 113: 
M E D I T A T I O N No.1. Sonntag Morgen; No. 2. Vor langer Zeit; No. 3. Die 
erase nn = 4. Gansemarsch eet each,net 1: 6 
From THE SHOR TOR —‘* Guntram.” .25. Pianoforte Score net 15 0 
nae eee SOKOLOW, N.—Reverie. For iolin and Pianoforte. Op. 37 4 0 
THE LIGHT OF LIFE SOKOLOW; GLAZOUNOW, er LIADOW—“Les Ven- 
— —— For String Orchestra :— 
| os Met 2 0 Paste... net 4 0 
(Lux Curis) THUILLE, Nothin Overture. For Orchestra. Op. 16:— 
COMPOSED BY Score ae +» net 16 o| Parts net 24 0 
Pianoforte Duet .. o 
EDWARD ELGAR. WAGNER, RICHARD— Ankunft bei den schwarzen 
Schwanen.” Arr. by F. Bennat for Cello and Pianoforte.. 4 0 





PIANOFORTE ARRANGEMENT sy tue COMPOSER, as. 
ORGAN ARRANGEMENT sy J, E. WEST, 1s, 
String Parts, 2s.; Wind Parts, 5s, 6d. 

Full Score, MS. 





London: NovELLo AnD Company, Limited. 


XUM 





WILM, N. von—Trio, in E minor. 
and Violoncello. Op. 165 .. oe 


Sold at half-price, if not marked net. 


For Pianoforte, Violin, 
net 7 


Lonpon: NOVELLO AND COMPANY, Liuitep 
AND 





NOVELLO, EWER AND CO., NEW YORK. 
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CANTIONES SACR& | 


MUSICAL SETTINGS | 
THE ROMAN LITURGY | 


EDITED BY | 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF ST. BENEDICT. 


4. ADORAMUS TE, CHRISTE Mozart 2d. 
22. ADOREMUS (ror BENEDICTION) 

F.E.Gladstone 2d. 
2. ADOREMUS (MortetT) .. C.W. Pearce 6d. 
1o. ALMA REDEMPTORIS MATER W. Sewell 2d. 
11. AVE REGINA CQZELORUM ..W. Sewell 2d. 
6. BENEDICTION SERVICE (Unison) S. Ould 3d. 
9. BENEDICTION SERVICE(Unison) J.E.West 3d. 
3. DEUS MISEREATUR .. F. E. Gladstone 6d. 
12, DOMINE, SALVAM FAC.. A. E. Tozer 2d. 
17. HEC DIES .. a .. F.E. Gladstone 3d. 
7. HODIE SANCTUS BENEDICTUS 


Peter Philips 4d. 
20. LITANY OF LORETTO .. F.E. Gladstone 6d. 
1. MAGNIFICAT 1n Beat .. .. E. Silas 6d. 
23. MAGNIFICAT In A.. . F. E. Gladstone 8d. 
15. MISERERE InF .. .. F. E. Gladstone 3d. 
16. MISEREREInN F sHarP MINOR F. E. Gladstone 6d. 
19. O SALUTARIS HOSTIA .. F.E. Gladstone 2d. 
8. REGINA CCELI oe se .. W. Sewell 2d. 
14. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 34d. 
13. SALVE, REGINA .. oe . Schubert 2d. 
5. SALVE, REGINA se .. W. Sewell 2d. 
18. SALVE, REGINA S. P. Waddington 4d. 
21. TANTUM ERGO .. F. E. Gladstone 2d. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


- NOVELLO’S | 


VILLAGE CHANT BOOK 


No. I. 


CONTAINING 


100 SINGLE CHANTS. 


PRICE SIXPENCE. 








NOVELLO’S 


VILLAGE CHANT BOOK 


No. II. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 





The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies. 
A special feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


* One exception to this occurs in No. II., Chant No. 23, by Lord 
Mornington, which is included on account of its great popularity. 











London: Novetto anp Company, Limited. 


PRODUCED AT THE GLOUCESTER FESTIVAL, 
1898. 


BALLADE 


In A MINOR 


FOR FULL ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 33.) 








Arrangement for Pianoforte Solo, 2s. 
String Parts, 4s. 6d. 
Wind Parts, ros.6d. Full Score, 7s. 6d. 





THE TIMES. 

Wonderfully interesting, quite beautiful and characteristic, 
It is marked by the same strong instinct for beauty of 
tone-colouring and for characteristic turns of melody that 
has distinguished his work in more modest surroundings, 
and it is a most favourable specimen of his powers. The 
theme, which we should be warranted in naming the 
second subject, is most fascinating in its naive beauty, and 
placed as it is in contrast to a strenuous and most original 
theme of bluff and almost savage character, it is thrown 
into the best light. The feeling for real effect manifested 
throughout the work is most remarkable, and it is no 





wonder that the excellent performance given by the band 
called forth an exceptionally hearty outburst of enthusiasm. | 


DAILY TELEGRAPH. 
Sir Alexander Mackenzie led his band very brilliantly | 





through the fiery and passionate Orchestral Ballade.... This #-+--. 


piece certainly loses nothing by repetition. The warmth | 


and spirit of its themes and the luxuriance of its instru | 


mentation are in every way characteristic of modern art and 
latter-day freedom of expression. Thus rightly classified, 
Mr. Coleridge-Taylor’s Ballade is a fine and impressive 
thing, which should surely be the forerunner of much more 
music in the same picturesque and imaginative vein. 


MORNING POST. 

It is a striking work, and it possesses a masterful force 
and half untamed and fiery exuberance that give it 
memorable distinctiveness. . . . These two themes and 
the initial subject are treated with great skill and command 
of the orchestra, the work in its entirety possessing a life 
and individuality that fix it in the memory, and increase 
expectation of what its composer may write in the future, 


STANDARD. 
The Orchestral Ballad produced for the first time in 





public to-night is a remarkable and striking work, and 
possesses in notable degree the peculiar blending of 
barbaric and Western modes of expression which is 80 
distinguishing a feature of this young composer’s efforts 
. . . The whole work, indeed, seems to glow with intensity 
and life, and it holds the attention with relentless grasp. 
The success of the work to-night was instantaneous. 


DAILY GRAPHIC. 

The work occupies barely a quarter of an hour in 
performance, but it is long since a Festival novelty has 
provided fifteen minutes packed so full of excitement and 
charm. In its alternations of barbaric gaiety with languid 
swaying melody, in its wayward rhythms and _ strange 
exotic harmonies, this remarkable work provokes compat: 
sons with the best work of the Bohemian school, and 
emerges with credit from the ordeal of comparison. 


ATHEN UM. 

A short composition, yet of such vivid imagination, rich 
colour, and wise restraint, coupled with youthful boldness, 
that it is a forecast of a great and brilliant career—if only 
health and strength continue, and if Mr. Taylor escapes 
from the many dangers which beset a rising artist. The 
composer at the close of the performance was receivel 
with marked enthusiasm. 








Lonpon: NOVELLO AND COMPANY, LimiTepD 
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NOVELLO, EWER AND CO., NEW YORK. 


th 








7AL, 


SIR GEORGE GROVE’S 


DICTIONARY of MUSIC and MUSICIANS 












































Illustrated. Four Volumes. With Index. 
TEMPORARY PRICES OF THE FOUR VOLUMES. 
(Previously Published, only in Cloth, at £4 118. 6d.) 
Cloth Binding, £2. Half Morocco, £3. Full Morocco, £4. 
ceristic ORDER FORM FOR CASH PAYMENTS. 
auty of 
dy that Date 1900. 
“," All Cheques should be crossed and made payable to Messrs. Novello & Co., Ltd. 
ing the I enclose £2, full payment for Grove’s “ Dictionary of Music”; bound in Cloth. 
ity, and I enclose £3, full payment for Grove’s “‘ Dictionary of Music ”; bound in Half Morocco. 
a I enclose £4, full payment for Grove’s “ Dictionary of Music”; bound in Full Morocco. 
nifested Cross out two of these lines. 
it is no 
1e band Name 
jusiasm. | 
Address 
rilliantly 1 
woe This Pee ene meme nm nm ann nnn nnn nnn nen een nnn ~~~ ---- ~~~ --- ee eee 
7 
2 inate | SIR GEORGE GROVE’S 
d 
lassi DICTIONARY OF MUSIC AND MUSICIANS 
npressive Illustrated. Four Volumes. With Index. 
ach more 
“J MONTHLY PAYMENTS. 
rful force Should the purchaser desire to take advantage of the Instalment System, he can 
give : obtain the complete book on payment of a deposit of 7s. (Cloth), 13s. (Half Morocco), or 24s. 
ss (Full Morocco). 
ing a lif In this case the total cost will be :— 
| increase Cloth Binding, £2 2s.; Half Morocco, £3 3s.; Full Morocco, £4 4s. 
e future, Copies of the book may be seen at the Offices of Messrs. Novello & Co., Ltd., 
1, Berners Street, W., and 80 and 81, Queen Street, E.C. An explanatory pamphlet, 
t time in giving a full description of the Contents, a List of Contributors, and a Catalogue of the ~ 
vork, « Articles contributed by each writer, with specimen pages and illustrations, and an 
—s je Order Form, will be sent, post-free, on application. 
r’s efforts apa 
inten ORDER FORM FOR MONTHLY PAYMENTS. 
ess J 
ous. Date _ 1g00. 
: All Cheques should be crossed and made payable to Messrs. Novello & Co., Ltd. 
na T enclose 7s. as first payment for Grove's “ Dictionary of Music ” (Cloth). 
ement and I enclose 13s. as first payment for Grove’s “ Dictionary of Music” (Half Morocco), 
ith languid I enclose 24s. as first payment for Grove’s “ Dictionary of Music ” (Full Morocco). 
nd strange Cross out two of these lines. 
Ss — And I agree to pay you or your representative the balance at the rate of 7s. (Cloth), ros. 
-— . . (Half Morocco), or 12s. (Full Morocco) per month, my next payment to be on the delivery 
“i “d the volumes and my remaining payments on the corresponding day of each month 
ion, ric ollowing. 
nt boldness Until such payments are complete, I agree that the work, not being my property, 
cer—if only shall not be disposed of, by sale or otherwise. ; 
lor —<— I further engage that if it be found impossible for any reason to deliver the book, 
Se the return of the first instalment to me shall cancel this agreement. 
Name 
(ITED 
K. Address 





Residents abroad are requested to kindly remit in full, in order to avoid the expense and delay in trequently 
. forwarding cash from abroad. 
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PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER, 1899. 


THE SEASONS 


NEW SUITE FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD GERMAN. 








String Parts, 18s. 6d. 
Full Score and Wind Parts, MS. 





HARVEST DANCE From ABOVE 
Arranged as a Pianoforte Solo, 2s. ; Pianoforte Duet, 3s. 


DAILY TELEGRAPH. 
The music is full of the composer’s wonderful vitality 
and distinguished by his usual command of every orchestral 
resource. 








STANDARD. 

The first number is based on melodious themes, the 
second subject being particularly expressive and graceful. 
... The following movement is a Harvest Dance. In this 
Mr. German is in his happiest humour. The chief melody 
is a splendid old ballad-like fling of dance time, to which it 
is almost impossible to keep the feet from beating time, 
and when, later in the movement, it is played slowly, it 
acquires a humorous suggestiveness that is irresistible. 





MORNING POST. 

A set of brilliant and elaborate tone pictures remarkable 
chiefly for the excellence of the orchestral treatment. The 
second number, ‘‘Summer,” is the one most likely to 
become popular. . . . Mr. German’s mastery of orchestral 
technique has often been happily exemplified, and the 
present work again exhibits his talent in the blending of 
instrumental tone colours to great advantage. 





DAILY CHRONICLE. 

The “ Spring,” Autumn,” and ‘ Winter’? (Christmas- 
tide) movements are replete with ingenuity, and possess 
the freshness that has rendered his Gipsy Suite and 
Shakespearean Incidental Music notable. 





DAILY GRAPHIC. 

It is delightful. The melodies are pleasing and the 
orchestration extraordinarily rich and suggestive. It is 
difficult to choose where all is good, but perhaps the 
most attractive numbers at a first hearing are the tender and 
graceful ‘‘Autumn”’ section and the brisk ‘ Harvest 
Dance” which does duty for summer. 





OBSERVER. 

The most attractive number is the second, entitled 
“Harvest Dance,” which is based upon a subject of such 
thythmic force and strong melodic character that it is 
almost impossible to keep a still head while the dance 
Notes fill the air; and when, in the course of development, 

melody is played slowly, it acquires a savour of mock 
Sagacity which is irresistibly humorous. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
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XUM 


VARIATIONS 


ON AN ORIGINAL THEME 


FOR 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 








Full Score, 25s. String Parts, ros. Wind Parts, 22s. 
Arranged for Pianoforte Solo by the Composer. 
Price Three Shillings and Sixpence. 


THE TIMES. 
| It is exceedingly clever, often charming, and always original, and 
| oer worked out. The composer was warmly applauded at its 
| close. 

| 

| 





DAILY TELEGRAPH. 
Well wrought and ingenious are all these variations, exhibiting in a 
| very high degree Mr. Elgar's fertility of resource and the ample 
| freedom of his method. As those who had previous experience of 
| their author expected, the variations are quite modern in style and 
| texture. . . . will certainly add to the composer's reputation. 





| DAILY NEWS. 

The sections entitled “ Nimrod” and “ Dorabella’’ were much 
applauded, and also the last movement, which has now been revised, 
although the alterations do net appear to be very great. 





| 
| 
MORNING POST. 

The variations are all remarkably clever, and some of them are 
distinctly humorous. The orchestral treatment is throughout ingeni- 
ous. Mr. Elgar was called on to the platform at the conclusion of 
his interesting work, and loudly applauded. ... The matter since 
added at the conclusion of the last variation was heard to-night for 
the first time, and was a great improvement, imparting increased 
brilliancy and importance to the work. 





DAILY CHRONICLE. 

Mr. Edward Elgar conducted his admirably written “ Variations on 
an Original Theme,” produced at a Richter concert in London in the 
summer. The work was then warmly approved, and its merits are 
increasingly conspicuous on a second hearing. The variations that 
were special favourites this evening were the ninth and tenth. Upon 
the brilifant Finale, with its bold march, Mr. Elgar was also highly 
complimented. 





DAILY GRAPHIC. 

Mr. Elgar’s new work scored a genuine success. It exhibits most 
happily his great inventive power and his striking ability in handling 
his orchestra. He has here produced a series of miniatures, drawn 
and coloured with the utmost cleverness and originality. Some are 
tender, some are graceful, and some are humorous, but all reveal the 
touch of a master. ... The variations are brimful of character and 
humour. Since the first performance the composer has rewritten 
the coda, and given it greater importance, much to the advantage of 
the work as a whole. The performance was a five one, and confirmed 
one in the belief that this is not only Mr. Elgar’s masterpiece, but 
one of the most brilliant orchestral compositions that have been 
produced in the British school, or in any school for that matter, for 
many years past. 





ECHO. 
They are of commanding merit, of comprehensive charm, and well 
deserve to take a permanent position in our repertory of orchestral 
music. 





GLOBE. 
The variations are always interesting, well-contrasted, and scored 
with a real sense of tone-colour, and some of them are quite beautiful 
by themselves, apart from all considerations of form and structure. 





GUARDIAN. 

Mr. Elgar may therefore be very warmly congratulated on the 
unqualified success of his work, which was given the high compliment 
of receiving its first interpretation from Dr. Richter and his famous 
band. ... The variations are extremely well contrasted, and the 
orchestration, though masterly and effective throughout, is always 
treated by the composer as a means to an end, and not as an end in 
itself. .. . The whole work will add greatly to Mr. Elgar's already 
high reputation, and it is to be hoped that an opportunity will soon 
be given of hearing it again... . All the favourable impressions 
produced at the first performance were amply confirmed on this 
occasion, and it would not, in our judgment, be an exaggeration to say 
that Mr. Elgar is the most eminent master of orchestral effect 
which our country has produced, with the possible exception of 
Sir Arthur Sullivan. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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PATRIOTIC MUSIC. 


HYMN BEFORE ACTION 


SONG FOR A BARITONE VOICE 
THE POEM BY THE MUSIC BY 


RUDYARD KIPLING. H. WALFORD DAVIES. 


Price Two Shillings. 
Ad libitum Accompaniment for Men's voices, in Four Parts, 4d. 
Note,—Though written as a Baritone Song, this hymn is intended to be sung by many men’s voices in unison. Except in the second 
verse (which may well be sung as a solo), the pianoforte part is suited to many voices, and, when used as an accompaniment to a single voice, 
must be subdued as its character will allow.—H. W. D. 
JUST PUBLISHED. 


FOUR-PART ARRANGEMENT FOR MEN’S VOICES 


(T.T.B.B.) UNACCOMPANIED. Price 3d. 


MUSIC FOR THE ORGAN. 8.d, PART-SONGS, &c.—(Continued). 
IMPERIAL MARCH : Edward Elgar 2 0) GOD SAVE THE QUEEN 
String Parts, 2s.; Wind Parts, 7s. ’ Arranged for Three Parts (s.s.4.) 
: Military Band Arrangement, 9s. Ditto. Arranged for Festival use by Henry Hiles 


— 














ooon 
a. 
Sl 
Qo oY YY BY Ba eS 



















































i VICTORIA—OUR QUEEN! ! March. Founded Ditto. Gaelic words an Tonic Sol- fa 
| gn themes from Barnby’s popular National Ditto. Church arrangement by J. Bridge, 
ee ee Me capdng 6d.” «6° «XRULE, BRITANNIA. Harmonised by 
i Military band Arrangement, gs. (Tonic Sol-fa, 1d.) Vincent Novello o 1} 
OVERTURE. Occasional Oratorio (Handel). a eaeaear | Tae 
{ Arranged by W. T. Best 2) ie raatalod a -. J. Stainer o 6 
a a ALL HAIL, BRITANNIA. Madrigal, by A. Lotti o 3 | {@ 
Variations .. . oe ss C.H. Rinck 2 6 z 
Ditto. Ditto. 'S.S. Wesley 2 0 QUEEN OF OUR ISLE. Chorus (s.s.T.1.B.) 
i ae y é 7 ch L 
Ditto. Ditto oo «« A, eae « 6 (Tonic Sol-fa, 14d.) Henry R. Bishop o 1} 
patie —________— | THE EMPIRE FLAG. A Patriotic Song. For @ 
MARCHES FOR -PLANOFORTE. — = ona A .. A.C. Mackenzie 2 0 
Mt IMPERIAL MARCH +. Edward Elgar 2 0| Ditto. ee aaa ae ae Oe Ae 
ny Organ Arrangement, 2s. 
, VICTORIA—OUR QUEEN! .. John E. West 2 o| , pute. Unison Gong with Chormsad ih, >. 0 9 
Organ Arrangement, 2s. : Teak Gelte od eS “J ° 3 
ieee Quick March + re * ©! Ditto. Arranged for s.s.a._ (Sol-fa, 1d.) se OF 
ORCHESTRAL MUSIC. rer hy re ape 
PERIAL MARCH oe Edward Elgar. : : 
IM ; 8 Chorus Parts, 6d. ; Orchestral Parts, 5s. 6d. ; 
String Parts, 2s. : Wind Parts, 7S. Tonic Sol-fa, 14d 
Military Band Arrangement, 9s. HURRAH FOR MERRY ENGLAND. Solo 
Vee OR ee ind been | _ withChorus. (TonieSol-a, 24.) H.H.Pisson. 0 
String Parts, 2s.; Wind Parts, 5s. 6d. Ditto. Arranged for s.s.a. (Sol-fa, 1d.) = @© 
ae Prag home pucaaaa a . _|HURRAH FOR MERRY ENGLAND 
OUR QUEEN. Quick March ..  .. H. M. Higgs. (Tonic Sol-fa, 14d.) Francesco Berger o 1} 
String Parts, 2s.; Wind Parts, 5s. 3d. HURRAH! HURRAH! FOR ENGLAND 
Military Band Arrangement, 5s. J. F. Bridge o 2 
VICTORIA. (s.s.a.7.B.) .. - P. Armes o 4 
CANTATAS. NOW PRAY WE FOR OUR COUNTRY 
THE BANNER OF ST. GEORGE. Choral (Tonic Sol-fa, 1d.) Eliza Flower o 1 
Ballad. For Chorus and Orchestra. The * Ditto. Arranged for Three Parts (s.s.A.) .. 0 1 
words by Shapcott Wensley. Edward Elgar 1 6| PATRIOTIC PART-SONGS for the use of the 
Tonic Sol-fa, 1s. String Parts, 8s. 6d. Army, Navy, and Volunteers .. J. Tilleard o 6 
(Wind Parts and Full Score, MS.) Or, in 19 Nos., 1d. each 
THE FLAG OF ENGLAND. Ballad. For A BATTLE SONG . .. E.A.Sydenham o 3 
Soprano Solo, Chorus, and Orchestra, The SOLDIERS, BRAVE AND GALLANT BE. 
words by Rudyard Kipling .. J. F. Bridge 1 6 (s.a. TB) . a Me Gastoldi o 1} 
Tonic Sol-fa, 9d. String Parts, 4s. 6d. Ditto. Arranged for s.s.A. ite “sos, (Oa 
(Wind Parts and Full Score, MS.) THE UNION JACK. (s.a.1.B.).. A.R.Gaul o 4 
VICTORIA; or, THE BARD’S PROPHECY. *Ditto. Unison Action Song... ae ~ 0.6 
A Cantata. For Soli, Chorus, and Orchestra. *Ditto. ditto. Voice Parts age Oe 
The words by Rev. Charles Kent Orchestral Parts . each part o 6 
__G.F. Huntley, Mus. Doc. 2 o/IT COMES FROM THE MISTY AGES. 
i Tonic Sol-fa, 1s. (S.A.T.B.) .- ae Edward Elgar o 4 
Tonic Sol-fa, 2d. 
PART-SONGS, &c. 'ENGLAND, GLORIOUS ENGLAND 
| GOD SAVE THE QUEEN. Arranged by G. F. Huntley o 3 
/ ; (Tonic Sol-fa, 1d.) Sir Michael Costa o 3 | FIRMINHER NATIVE STRENGTH. Patriotic 
Ditto, ditto. Arranged by Vincent Novello o 3 | Chorus... .. A.C. Mackenzie o 4 
__ Vocal Parts, 6d.; Orchestral Parts, 3s. | VALETE. Patriotic Song for Solo and Chorus 
Ditto, ditto. Harmonised by Vincent Novello o 14| (Unison) .. oe ar Eaton Faning o 6 
Tonic Sol-fa, 1d. — = 
Ditto, Arranged for Male voices by J. Barnby 0 2 | «,fir oiler Paris choot Songs, se Nowlos Catalogue and Lt 
Tonic Sol-fa, 1d combined. 
pa : NOVELLO AND COMPANY, Limitep. 
Printed by NoveLLo anp Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St, (E.C). 
Sold also by Simpxin, MarsHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.)—Monday, January 1, 1900. 
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VALETE. 


CHRISTMAS, 1899. 


¥. 

We have bid them all good-bye! They have gone to do and die, 

And sailed away to southward o’er the foam. 
Obedient to the call, they are fighting for us all 

While we are keeping Christmas here at home. 

Chorus.—So cheer, boys, cheer, that all the world may hear, 
For our soldiers and sailor-lads afar, 
May victory attend them, and God Himself defend them 


And bring them back in triumph from the war ! 


2. 
For them the Christmas bells will be drowned in bursting shells 
And the sputter of the Maxim on the height, 
And lying on the plain will be men in mortal pain, 
While we are keeping Christmas here to-night. 
Chorus.—So cheer, boys, &c. 


3. 
O Brothers of our Race who have gone to take your place 
To help our Queen and Country in the fight, 
We can ne’er repay the debt, but Britons won’t forget 
To drink your health at Christmas here to-night. 
Chorus.—So cheer, boys, &c. 


4, 
When the long sad list is read of the wounded and the dead, 
And you pity all the weary hearts that ache, 
Go, help the child and wife of the hero in the strife 
Who is fighting hard at Christmas for your sake. 


Chorus.—So cheer, boys, &c. 
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HYMNS FOR USE IN TIME 
OF WAR. 





1. LET GOD ARISE. 
Words by A. C. AINGER. Music oy J. STAINER. 


2. O LORD OF HOSTS. 
Words by A. C. BENSON. Music by C. Harrorp Ltoyp. 


3. O GOD OF LOVE. 


(Hymns A. & M., No. 376.) 
Words by H. W. Baker. Music by J. B. Dykes. 


(Posthumous.) 


4. LORD, HEAR THY PEOPLE’S PRAYER. 
Words by Rev. W. H. Draper. Music by Joun E. West. 


5. FROM HOMES OF QUIET PEACE. 
Words by Rev. W. H. Draper. Music by J. Vartey Roserts, 


Price One Penny each. 





Words only (Hymns 1 and 2 together), 2s. 6d. per 100. 


” » (Hymns 4 and 5 together), 2s. 6d. per 100, 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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